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Director Mike Leigh talks about abortion, sainthood 
and getting snubbed by Cannes (By BRIAN GIBSON- 33} 
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Mike Leigh has often been called one of the 
world’s most Dickensian filmmakers because of 
the many broad, lovingly caricatured supporting 

characters who’ve populated his movies. With his 
new film Vera Drake, the intimate tale of a middle- 
aged abortionist making her rounds in 1950s 
London, he emerges as a worthy heir to Dickens's 
passion for exposing social injustice ¢ 33 
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Paul is forgiven 


\'ve been meaning to write a letter to 
Paul Matwychuk for some time, and 
feel somewhat ashamed that it was the 
idiotic letter to the editor about his 
review of Tom Waits’s CD Real Gone 
[Dave craves raves for Cave. And Tom 
Waits,” Your Vue, October 28-Novem- 
ber 3] that finally got me down to 
doing it. 

| used to work in the theatre, so it 
was your writing on that subject that 
first caught my attention a few years 
back. It seemed to make sense. With- 
out losing an obvious affection for the 
theatre and those who sailed in her, 
you refused to gush uncritically in the 
manner of Gilbert Bouchard and... but 
no, | mustn’t get off-topic here. Many 
of your reservations agreed with mine, 
and the writing was enjoyably clear. 

Then, | guess, | became aware that 
you were responsible for many of Vue’s 


headlines, in all their punning glory. 
I've never been able to make out how 
anyone could hold that “the pun is the 
lowest form of humour”—surely the 
fact that it requires at least two sets of 
knowledge to be “accessed” at the 
same time would free it from any taint 
of “lowness”? Your editorial decisions 
seem to me to have been good ones— 
although having Bob the Angry Flower 
wrapped up and hand-delivered by the 
competition was a decent break, too. 
And finally, someone called St. Tom 
Waits’s number. Ah, that feeling of con- 
tinuing to buy someone’s records while 
an uneasy sensation of having made a 
mistake creeps through the backbrain. 
Not always easy to accept. | hit the wall 
on Waits before you did, | think. Liked 
the early stuff. Thought Swordfishtrom- 
bones was a stroke of brilliance. (Still 
do.) Wondered why Rain Dogs didn’t 
consistently do it for me, although it 
did have that neat little ditty about all 
the weird uncles and a few other good 
things. Saw him at Massey Hall after 
Rain Dogs, with a terrific band and that 
bloody loud-hailer, and it was nowhere 


near his earlier shows. Certainly he con- 
tinued to explore textures and such— 
the minutiae of the artform—but the 
vision, the urgency that creates art by 
calling into existence the unique form 


* and content needed to express it—that 


was gone, or had perhaps crystallized. 

I've just remembered a very appo- 
site remark from Jean-Philippe Rameau: 
“Every day | acquire taste, but ! have 
no more genius.” 

Ah, yes. The autumn of my days, in 
which finding people of sympathetic 
tastes and tone is very important. 
Thanks for your writing (and editorial 
work). It’s given me pleasure. — 
ANDREW THOMSON, EDMONTON 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 117), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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news 
roundup 


By CHRIS BOUTET 


REPORTS! 


There was no shortage of reasons for 
the exchange of high-fives and raucous 
yelping in the Arctic’s seal communities 
this week, as a report by an eight- 
nation committee announced that 
global warming is heating the Arctic 
almost twice as quickly as it is the rest 
of the planet—a development that 
could wipe out polar bears by 2100, 
effectively leaving seals to pursue 
unabated all that flopping around they 
seem to enjoy so much. 

According to reports by Reuters 
and the Canadian Press, the survey, 
conducted by 250 scientists from 
across the globe, determined that Arc- 
tic temperatures are rising at twice the 
global average and projects that aver- 
age temperatures up north could leap 
four to seven degrees Celsius by the 
end of the century. While the report 
notes that the subsequent melting 
would produce more productive fish- 
eries, easier access to oil and gas 
deposits and maybe a trans-Arctic ship- 
ping lane or two, it is quick to point 
out that these benefits would be out- 
weighed by all the habitat-destroying 
that is likely part of the package. “Polar 
bears are unlikely to survive as a 
species if there is an almost complete 
loss of summer sea-ice cover,” the 
report said. On land, creatures like 
lemmings, caribou, reindeer and 
snowy owls are being squeezed north 
into a narrower range, which could, 
but almost certainly won't, result in a 
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building 


Calgary 


hilarious sitcom as the animals are 
forced to put up with one another's 
quirks and foibles. 

All sitcoms aside, however, the 
report is being treated as a warning 
sign of the damage that fossil fuels 
could wreak, if left unchecked, on 
humans as the century progresses. 
“What happens there is of concern for 
everyone because Arctic warming and 
its consequences have worldwide 
implications,” Reuters reported Klaus 
Toepfer, head of the UN Environment 
Programme, as saying. “Changes 
underway in the Arctic present serious 
challenges to human health and food 
security, and possibly even [to] the sur- 
vival of some cultures.” 


APPEALS! 


A U.S. judge recently rejected Teck 
Cominco’s request to have a pollution 
lawsuit against them thrown out of 
court, but the Canadian mining giant 
has vowed to go on fighting the legiti- 
macy of the lawsuit—not because they 
weren't polluting, of course, because 
they totally were, but because they 
don’t think an American court should 
have jurisdiction over the actions of a 
Canadian company. 

According to a report by the CBC 
earlier this week, Teck Cominco is being 
sued by a Washington state native 
band over decades of pollution they 
claim has been flowing downstream 
from a lead-zinc smelter in Trail, B.C. 
into Lake Roosevelt on the other side of 
the border—the lake, incidentally, is 
considered one of the most polluted 
spaces in all of the United States. Teck 
Cominco, who apparently would much 
rather spend their time and money on 
fighting the legal system than on clean- 
ing up their mess, announced Monday 
that they plan to appeal the decision. 


MORE REPORTS! 


According to findings put forward in a 
study by the Canada Millennium 


of the facts.” © 


Scholarship Foundation, university 
enrolment has increased in the last five 
years despite rising tuition rates and 
higher entrance averages, a statistic 
which the foundation says suggests 
that students don’t feel that education 
has become inaccessible—you know, 
just as long as you're a middle-class 
white kid. 

The report, entitled “The Price of 
Knowledge 2004: Access and Student 
Finance in Canada,” shows that even 
as average yearly tuition rates have 
climbed 50 per cent to $4,025 and 
cutoff marks have moved up 10 per- 
centage points to 84 per cent over 
the last decade, college and university 
enrolment has also increased by 20 
per cent in the last five years, to an 
estimated total of 1.7 million part- 
and full-time students. “The demand 
for post-secondary education Is higher 
than it’s ever been,” said the founda- 
tion’s senior policy and research offi- 
cer Sean Junor in an interview with 
the London Free Press. “The [number] 
of people who are going doesn’t 
appear to be driven by the fees that 
are charged.” 

But while the number of students 
seems unaffected, student groups 
across the country were quick to point 
out that the report also notes that 
tuition rates and entrance averages 
were nonetheless proving to be a barri- 
er for low-income Canadians and abo- 
riginal people, who were only half as 
likely to go to university as children 
from high-income families. 

“We feel that the increases in enrol- 
ment are certainly tied very closely to 
the fact that the majority of students 
across Canada... are protected by 
tuition-fee freezes,” Canadian Federa- 
tion of Students Ontario chairman 
Jesse Greener told the Globe and Mail. 
"To say that... there’s an increase in 
enrolment and therefore we're in a 
good-news situation, and not tie that 
to tuition fees and not look at the main 
barrier we think is a misrepresentation 
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war continues to happen: the moral- 


im be ‘conflict that has taken 
place since the Second World War. 
ore the Nazis, the ultimate 
supervillains, came along, war was 
always a place with few moral 
absolutes; fiery rhetoric routinely 
flew forth in an effort to rally the 
troops, but little of it stuck after- 
wards—very few people, for 
instance, were branded the “biggest 
threat since Napoleon.” All that 
changed with Hitler. - 

Hitler is the great example of a 
moral reason for war. Fighting him 
was not a choice; it had to be 
done—the basis of our very human- 
ity depended on it. The war against 
Hitler was a war of clear mora! 
necessity. Even the most committed 
pacifist couldn’t come up with a 
reason not to fight Hitler. 

And since then, any time a 
country feels the need to go to war, 
they're off branding their foe “the 
next Hitler” and calling their war a 
moral crusade. The most recent war 
in Iraq is an obvious example, but 
it’s far from the only one. Both sides 
in the Cold War used each other as 
prime models of evil in the world, 
and the list of people who have 
been heir to the throne of Hitler 
stretches from Ho Chi Minh to 
George W. Bush, depending on the 
opposing cause. 

Obviously, demonizing an 
enemy is nothing new; the Crusades 
were fought to clear heathens from 
the holy land, not because Europe 
wanted the wealth of the east; and 
Napoleon was an antichrist, despite 
the fact his Code Napoleon would 
become a model for constitutions 
worldwide. But the difference is that 
now, warmongers have a place to 
point as they try to find moral justifi- 
cations for entering into conflict. 
Before, there was never a clear-cut 
“good” and “evil,” simply victors 
and losers. With Hitler's example, 
though, there will now always be a 
case which the moralists can cite 
when sounding the ' f 


cry. 
Of course, all this has its upside. 


Without the moral impulse for con- 
flict, for example, we wouldn't even 


be talking about places like Sudan, 


much less considering sending 
troops in. But at the same time, we 
now have those who will trumpet 
morality rey deem a war 
necessary, and son | always 
inevitably be drav 6 fight for 
whatever is. : 
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Never mind the ballots 


Fair Vote Alberta offers a plan for reforming our landslide-prone electoral system 


the Klein Conservatives achieved 

yet another landslide victory, with 
over 60 per cent of those who voted 
checking off a PC candidate on their 
ballots. But thanks to our electoral 
system—commonly known as the 
“first past the post” system—in which 
the person with the most votes in 
each riding gets a seat and everyone 
else gets, well, nothing, the Tories got 
74 of the 83 seats in the Alberta Legis- 
lature. That's 89 per cent of the 
House, which, you may notice, is 
quite a bit more than 60 per cent. 
This “first past the post” system is the 
Same treason Jean Chrétien’s Liberals 
enjoyed three consecutive majority 
governments even though the Grits 
didn’t even get close to half the 
national popular vote. — 

Of course, if you’re a Tory sup- 
Porter in Alberta or a fan of the feder- 
al Liberals, this probably doesn’t seem 
like too much of a problem. But for 
those who aren’t so enthusiastic 
about watching the same govern- 
ments repeatedly win landslide victo- 
ries with less-than-landslide numbers, 
it may be high time for some change 
in the electoral process. That’s why 
Fair Vote Alberta, a nonpartisan group 
(its board contains it mem- 
bers of the political left and right, 


[' Alberta’s 2001 provincial election, 


including representation from the 
conservative Canadian Taxpayers Fed- 
eration, former Alberta Liberals and 
NDP supporters), has just launched a 
new campaign urging Alberta to make 
like British Columbia and conduct a 
citizens’ review of its electoral system. 

“What we at Fair Vote are push- 
ing for is not one particular type of 
system,” says current Edmonton city 
councilor and former Liberal MLA 
Karen Leibovici. “What we want the 
government to do is to take a look at 
electoral reform—to set up a com- 
mission. Over the next four years, it 
would talk to Albertans and ask how 
they would like to be represented; 
maybe they will tell the government 
that they like the current system just 
fine, but we think it’s important that 
they have input.” 


IN B.C., Premier Gordon Campbell 
agreed to endorse a Citizens’ Assem- 
bly on Electoral Reform once he was 
in office. He made good on that cam- 
paign promise, and the Assembly has 
come up with a system, called “single 
transferable vote” (STV), under 
which, instead of simply selecting 
one candidate in their riding, voters 
would rank the candidates in order 
of preference. B.C. voters will decide 
whether or not to institute the STV 


system in a 2005 referendum. 

This is not a new system; in fact, 
it’s an old Alberta idea. In 1921, the 
United Farmers of Alberta party 
implemented a campaign promise to 
bring electoral reform to the 
province. The transferable vote sys- 
tem was first used in a provincial ref- 
erendum on liquor sales; because 
there were more than two options 


POLITICS 


available to voters (total prohibition, 
allowed private sales of liquor, liquor 
only to be sold through government 
outlets), they were asked to rank 
their choices rather than choose one 
option. In the pursuant provincial 
election, Calgary, Medicine Hat and 
Edmonton voters selected five MLAs 
each from their cities (there were no 
ridings within the cities’ boundaries) 
using the vote-ranking system. 
Ideally, this is how the STV system 
would work; once it is determined 
how many votes are needed to elect a 
member in a district, the extra votes 
for that person would then be trans- 
ferred to the candidates who finished 
second on the voters’ ballots. If it is 
determined that 2,000 votes are need- 
ed to be elected in a five-member rid- 


ing and the leading candidate receives 
2,500 votes, the 500 extra votes are 
put up for grabs for the other candi- 
dates, and they will be allocated to 
those indicated in second place on 
those ballots. To make the system 
work even better, all the second-place 
votes are counted from the 2,500, and 
those numbers are prorated down- 
wards into the 500 up-for-grabs votes. 

Up until 1955, a similar vote- 
ranking system was used in the rural 
ridings, but it was not as complex 
since only one member per riding 
was being elected. That system was 
scrapped by the Social Credit goy- 
ernment after that year’s election; 
the party then homogenized Alber- 
ta’s electoral system with the riding 
systems that existed in the other 
nine Canadian provinces. 


ACCORDING TO political science 
professor Dr. J. Paul Johnston, the 
University of Alberta’s resident 
expert on electoral reform, the 
SoCreds were keen to scrap the trans- 
ferable-vote system “because it final- 
ly worked the way it was supposed to 
work.” At the time, the Liberals and 
CCF were continually at each other's 
throats. So when a CCF supporter 
voted, that person often ranked the 
Liberal in last place—and vice versa. 
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ILLUSTRATION By 


STEPHEN NOTLEY 


Because the SoCred candidates would 
get a lot of second-place votes almost 
by default, they would continually 
go up the middle and win seats. “But 
in 1955, in about five rural ridings 
the CCF and Liberals collided,” says 
Johnston. “They agreed upon a strat- 
egy that was ‘anybody but Social 
Credit,’ and because of that, Social 
Credit almost lost seats.” 

These developments spurred 
Social Credit to scrap the transfer- 
able-vote system and return Alberta 
to first-past-the-post. But it was not 
the death of electoral reform; John- 
ston notes that 19 different western 
Canadian municipalities used 
reformed voting systems—in Calgary, 
for instance, STV lasted until 1974. 
“Calgary has probably had more STV 
elections than any other jurisdiction 
I can think of in the world,” he says. 

So why did they stop? “I think 
they probably forgot why they had 
decided to use that system in the 
first place,” he says. “And the politi- 
cal elite, who got 35 to 40 per cent 
of the vote, couldn’t see the sense in 
transferable voting when they could 
get outright control by getting a sim- 
ple plurality of the votes.” 

Yes, at one time, Alberta was a 
SEE PAGE 7 
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life 
after 
gretzky 


By CHRIS BOUTET 


The fresh, bracing 
scent of Klein 


Oh, man. You're going to do it again, 
aren’t you? You're totally going to vote 
for Klein one more time. No, no, 
please; don’t bother trying to tell me 
otherwise. There’s no point lying any- 
more. | can see it coming, smell it in 
the air—this province is practically 
swimming in the fetid stench of 
painful, debilitating, Tory-supporting 
retardation, and you know what? It 
kind of smells like... uh... jeez, what is 
that? Processed cheese? Artichoke 
hearts? No, I’m pretty sure it smells like 
diapers. Old diapers. Big, old, shitty, 
sadness-filled diapers, just waiting to 
be hurled in the face of people like me: 
people who simply cannot see what 
redeeming qualities anyone could pos- 
sibly still find in Ralph Klein. 

Actually, now that I’ve had some 


| time to consider it, | think the air 


smells more like wet dogs. Or hobo 
pants. Anyhow, whatever it is, you're 
throwing it in my face and it sucks, you 
jerks. Stop it. Stop all this in-face- 
throwing by not voting for Klein. 

No, really. What is it that makes 
Klein seem like an actual, viable 


| choice for premier? Is it his vision? His 


disarming charisma? His seemingly 
limitless capacity for antagonism and 
paranoia? His seething contempt for 
anyone who doesn’t own an oil com- 
pany? | mean, come on: is it too 
much to ask that we maybe, just 
maybe, consider the possibility that 
some other party might have ideas, 
have dreams? Because |, too, have a 
dream: to one day watch and cheer as 
Ralph Klein’s government is tied to a 
rocket and launched into the sun, 
where their bodies will provide the 
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a spellbinding tale of a woman's 
es journey from child prostitute to social 
climer, colonial wife and adventuress. 
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fuel necessary to allow the sun to 
burn for a few nanoseconds longer 
before the end of the universe. | don’t 
think that’s unreasonable. 

But apparently, a lot of Albertans 
do. They don’t want to use the Klein 
government for sun-fuel. They want to 
use them for purposes of governance, 
which, of course, is a total waste. You 
better not come crying to me when 
the world’s about to end and be all 
like, “Oh, Chris, please help us to find 
a way to keep the sun burning for a 
negligible amount of time longer so 
we can say goodbye to our loved 
ones!” And then I'll be all, “You had 
your chance, humans,” and then I'll 
turn into a space-plane and fly to some 
other planet that has an oil-rich 
province under a bad government and 
start the process anew, as | have done 
and will continue to do for centuries. 

But I’ve said too much already. And 
really, I’m probably lecturing the 
wrong crowd here. After all, Edmonton 
is pretty much the only bastion of lib- 
eralism left in this province—the only 
speck of red on that otherwise more- 
blue-than-an-Albertan-watching-gay- 
people-get-married map. We know 
that Klein has overstayed his welcome. 
Even Klein knows that Klein has over- 
stayed his welcome, for God's sake. 

| mean, did you watch the leader's 
debate on Monday night? He doesn’t 
care; he can’t even bring himself to 
pretend that his government has 
ideas anymore. When Liberal leader 
Kevin Taft asked him how he was 
going to fix the healthcare system, 
Klein’s response was that the plan was 
to “create the best and most sustain- 
able healthcare system possible.” 
Whuh? That is so decidedly not a 
plan. Plans have details, things of 
interest—not pleasantly vague 
descriptions of feasible endpoints. 
Why not just say, “I don’t know?” Oh, 
wait, he eventually said that too, did- 
n’t he? Huh. In fact, the only issue 
that Klein actually expressed a clear 
position on was that of gay marriage 
(he’s not a fan, by the way) which I'm 
sure is all some Albertans needed to 
hear—the same Albertans who will 
undoubtedly be smacking me in the 
face with a sorrow-diaper in just a few 
weeks’ time. You jerks. O 
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Hectoral reform 


Continued from page S- 


trailblazer when it came to electoral’ 


reform. Alberta has always stood out 
from the rest of Canada simply 
because our electorate regularly 
delivers landslide victories to the 
winning parties, and as a result, our 
legislature is usually not only ruled 
but dominated by a single party. 
Does this mean that electoral reform 
is actually a more important issue 
than in the rest of Canada? 

“I think [unfairness] is true of the 
system,” says Leibovici. “This is not 
only an issue that is pertinent to 
Alberta, but in Alberta we have seen 
more clearly the need for a change in 
political representation. In the end, 
we have always seen limited opposi- 
tion over the years. Many Albertans 
don’t feel like their views are being 
represented.” 


JOHN CARPAY, the head of the Alber- 
ta chapter of the Canadian Taxpayers’ 


Federation, says that the real flaw of 
the current system is that it totally 
shuts out so-called fringe parties like 
the Greens or the SoCreds. “We feel 
that Albertans should have their 
ideas and interests represented accu- 
rately in the legislature,” Carpay says. 
“The current system does not provide 
for that. Albertans have a wide differ- 
ence of opinions; we have Greens, 
SoCreds and separatists. The legisla- 
ture does not represent that spectrum 
at all. Really, the three mainstream 
Parties are a lot more similar than 
they would like to admit. The broad 
range of ideas and opinions found in 
Alberta are not represented.” 
Popular-vote results from recent 
elections suggest that Carpay has a 
point about the need to get members 
of the fringe parties into sitting gov- 
ernments—at least when it comes to 
the Canadian parliament. In the 
2004 federal election, the Green 
Party earned four per cent of the 
vote—not a huge number, but the 
NDP earned 19 seats on 15.69 per 
cent of the popular vote. The Greens 
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election. 


In the richest province in the country, 
many people cannot afford to feed 
themselves or their children. 


Please take this opportunity to ask your 
candidates about their plans to reduce 
hunger and poverty in Alberta. 


Presented by Edmonton's Food Bank. 
Phone (780) 425-2133 for more information. 


earned a quarter of the NDP’s share 
of ballots, but had nothing to show 
for it. Ironically, the Greens had their 
strongest showing in Alberta, where 
they earned six per cent of the vote, 
The Tories got 61.91 per cent of 
the vote in the last Alberta election; 
the Liberals took 27.33 per cent and 
the NDP took 8.01 per cent. That left 
less than three per cent of the vote to 
be split between the Greens, the Alber- 
ta First Party, the SoCreds and the 
Communists. But to be fair, none of 
the fringe parties ran candidates in 


nem Grelye, 


anything close to even half of the 
province’s 83 ridings, so their popular- 
vote percentages reflect only the votes 
they could get in the few tidings in 
which they ran. The SoCreds ran in 
just 12 ridings and the Greens contest- 
ed just 10 races; if they upped their 
participation, their popular-vote num- 
bers would rise. In the 1997 Alberta 
election, when the SoCreds ran 70 
candidates, the party earned 6.84 per 
cent of the vote, less than two per- 
ceritage points behind the NDP, who 
ran candidates in seven more ridings. 
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All of the three major Alberta par- 
ties have decided to endorse the call 
for a review as part of their cam- 
paigns. But Leibovici is not optimistic 
that the Conservatives would be will- 
ing to give up on the current system, 
which ensures them larger majorities 
than their popular-vote figures sug- 
gest they get. “Typically,” she Says, 
“for entrenched political parties such 
as the federal Liberals and the provin- 
cial Conservatives, there is no incen- 
tive for them to look at this because it 
would erode their power base.” © 
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The picture of health 


Parkland Institute supplies 
the open dialogue on healthcare 
that Klein never provided 


By CHRIS BOUTET 


13 to the Canadian First Ministers’ 

Meeting on Health Care, Premier 
Ralph Klein stated that the Alberta 
Tories planned to spend the next 
few months engaging in a discus- 
sion with Albertans about the future 
of healthcare in our province. “In 
these discussions,” he said, “there 
will be no ideological rules or sacred 
cows. We’re going to keep our 
minds open and measure all ideas 
against one simple yardstick: will 
this idea improve health services 
and will it help to keep the system 
sustainable?” 

The invitation for participation 
in an open and frank dialogue about 
the future of Alberta healthcare 
seemed clear, but in the weeks and 


[: a speech delivered on September 


Health Care in Alberta,” was put 
forward by the non-partisan think 
tank to break the strange silence 
that has surrounded the healthcare 
debate in Alberta and force Klein to 
come forward with the reasoning 
behind his position. “As recently as 
September, [Klein] was saying that 
he wanted to have an open dialogue 
with Albertans,” Acufia says, “but 
now all of a sudden, during an elec- 
tion when we’d usually have that 
kind of dialogue on policy issues, 
he’s telling us that it’s ‘complicat- 
ed.’ And I think there’s some fear 
there as to how Albertans will react 
to his proposal. I mean, after the 
‘It's Your Future’ survey they con- 
ducted, with the numbers of Alber- 
tans that listed healthcare as their 


months that fol- number-one or 
lowed, and despite number-two pri- 
the fact that elec- ority, I think he’s 
tions usually bring clued in that peo- 


these sorts of discussions into the 
foreground, no such dialogue mate- 
rialized, and Klein’s pledge to debate 
the future of a public healthcare sys- 
tem in Alberta fell by the wayside. 
The invitation, however, wasn’t lost 
on Edmonton’s Parkland Institute, 
who were more than happy to take 
Klein up on his offer and enter into 
the debate with a report released last 
week that seeks to provide a com- 
prehensive analysis of the current 
state of healthcare in our province 
and put to rest the “myth of unsus- 
tainability.” 

According to Parkland executive 
director Ricardo Acufia, the 168- 
page report, entitled “Public Reme- 
dies, Not Private Payments: Quality 
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ple are going to get a little defensive 
if he starts to do drastic things to 
their healthcare. 

“] think there’s a base ideological 
consideration there,” he continues, 
“this base belief that Klein has that 
anything government can do, busi- 
ness can do better, and so we should 
dispossess the government of these 
services and put them in private 
hands. So that’s where I think he’s 
coming from, but economically, our 
report shows that these numbers 
just do not add up; it doesn’t make 
sense cost-wise, quality-wise, to do 
these things.” 


ACCORDING TO the report's lead 
author, Tammy Horne, the report 


takes an in-depth look at some of the 
government's proposed changes to 
the healthcare system such as user 
payments, the proposed new tax on 
usage and line-jumping through pri- 
vate payment for surgery, and comes 
to the conclusion that these options 
will actually end up costing more for 
individuals, businesses and the sys- 
tem, and greatly reduce access for 
Albertans. As well, says Acufia, the 
report once and for all dispels the 
Tories’ position that the healthcare 
system is hemorrhaging money by 
exposing some of the Alberta govern- 
ment’s rather imaginative account- 
ing techniques. 

“The two big myths put forward 
by this government are that health- 
care costs are climbing out of control 
and that healthcare is starting to 
crowd out spending on other pro- 
grams, that the government can’t 
spend as much as it’d like to on edu- 
cation or social services or anything 
else because health care is costing so 


Pouch ” Acinha_exnlains “In the first 
instance, it rea yisa ictitious 


method of calculating that they use 
to come to the conclusion that 
healthcare program spending is 
climbing out of control. What they 
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do is they look at it as a percentage 
of other spending: so many years 
ago, healthcare occupied 20 per cent 
of our province's total spending, and 
now it occupies 25 per cent of our 
total spending, and we can’t sustain 
that type of growth. 

“But looking at it as a percentage 
of total spending doesn’t really tell 
us anything,” he continues. “I mean, 
if we were to eliminate all funding 
for all other programs, then all of a 
sudden healthcare would occupy 100 
per cent of total spending without 
really changing how much we're 
spending. Really, all this percentage 
argument shows us is that healthcare 
has been cut less than other pro- 
grams over the last 10 years. So what 
we've done in the report is we've 
taken a look at healthcare spending 
as a percentage of GDP, which is a 
much more accurate measurement 
because it measures spending against 
the size of the economy. And when 
you look at those numbers, really, 


healthcare spending is-about the 
Same as it was 1 years ago, aroun 


the five per cent mark. So relative to 
the size of our economy, we're not 
spending more on healthcare; rather, 
it’s been pretty consistent over the 


last 10 years.” 


WHILE ACUNA and the report do 
concede that the Tories have had 
some positive impact on the state of 
healthcare—citing their success thus 
far in reducing wait times and their 
support of community health cen- 
tres, which ease the burden on medi- 
centres and hospitals—Acunia feels 
that the silence surrounding the 
healthcare debate in Alberta needs to 
be broken if the right decisions are 
going to be made. “I really want to 
encourage people to read this report 
and get involved in the debate,” he 
concludes. “We're in the middle of 
an election; now is the time when 
government representatives are in a 
position where they have to listen to 
what the public has to say. So let's 
make healthcare an election issue, 
make the MLAs respond for what 
they would do, what they would like 
to see in the healthcare system, and 
let’s get this discussion going. 


__ Because that’s what it’s all about. © : 


The complete text of “Public Remedies, 
Not Private Payments: Quality Health 
Care in Alberta” can be found at 
www.ualberta.ca/~ parkland. 


Elect 


Please visit Shannon's campaign headquarters 
at 10907-82 Avenue. 


Phone: 235-4288 
Email: support@shannonstubbs.ca 


Edmonton-Strathcona 


Shanon Stubbs 


I am committed to: 

* Continued improvement and investment in primary 
and secondary education. 

* Affordable and accessible post-secondary education. 

* High quality, efficient and sustainable health care. 

* Balancing environmental protection and economic 


development. 


* Ensuring that seniors receive the best possible care. 


On November 22, please remember to cast your vote for...Shannon Stubbs! 


DO YOU HAVE AN ITEM TO SELLO 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you ay a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 

we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


@ Bean and Apricot Bake—Combine % cup finely eut 
Sprioote with 2 regularalee cans Heinz Now England Beans 
With pork and molasses sauce, Garnish with little Link 
pork sausages and bake at 375° F. 35 minutes, (Serves 6) 


© German Bean Salad—Drain contents re 
Hoina Beans Add one cup drained, chopped saver 
M_cup chopped Heinz Sweet Pi ni 
1 Tha, French dressing. Chill. Serve on lettuce. (Serves 6) 


% ¢ = 
g es 


®@ Tomatoes Stuffed wlth Baked Beane=Hollow out 5 
largo tomatoes. Combine 6 alloes diced bacon, fried, 1 rega- 
larsize can Helna Pork and Beans, tomato pulp, salt avd 
pepper. Fill tomatoes, Dake at 825° F, 25 min. (Serves 5) 


© Give botter-tasting Heing Pork and Deans « quick 
new flavor twist by adding 4 to 4 Tha Heine Barbecue 
Relish or Heine Hot Dog Relish just before beating the 
beans (regularaize ean). Wonderful with eny-style beans. 


for drinks, just drinks 


Hine nt cae serpin siamese vn “hae Dog freehoude 
Stace 10425 - Whyte 


Femalning beans; then sprinkle generously with grated 
process cheese. Dake at 350° F. 20 minutes. (Serves 4 to 6) 


ote 
AWAWASiarcte o> aiielelel-meret 


VUEWEEKLY QQ NOVEMBER 11-17, 2004 


ANNOUNCING... 


pow # Axio! 2 Company's COMING SOON Just CHRISTMAS 2004! 

wi \ Re a 

CENTENNIAL CENTRE Vy Noe ; ALY Sep PES G' NOV 20221 NOW CIEE ea? 
at THE PRINCE OF WALES 


ARMOURIES 
{10440 — 108A Avenue} 


seats NOV. 26 
9:30 p.m. 
SATURDAY NOV. 27 
5:00 p.m. 
Crafts and other worldly goods, live 


entertainment and delicious finger foods 
& refreshments available! 


Just CHRISTMAS 
(from "justice at Christmas") 
is an alternative global marketplace for 
quality crafts and other goods. 


FORT SASEATCHEWAN, FORT SASEAYCHEWAN, ALOEETA Play 


RANDY 


tet a | BACHMAN 


ae pe ated punter ia nA 

driving its 1000th sa AYA 
UTNE ecinecs stay arkocrenwabesl it arig Ti TERA([YOSver, 
theatrical tour-de-force, six of Vancouver's finest performers 451-8000 

strut, swing, sing and talk their way in and out of advertures — werw.11CKETMASTER.CA 
aboard Vancouver's #14 bus that is part Monty Pythonesque, 4, <5 san ame at THE 
part Mr. Bean and wholly engaging. DOW CENTENNIAL 


This slice of urban city life has been wowing audiences 
around the world since its debut in 1992 and is an excellent 
performance sure to entertain teens, adults and seniors! 


Market participants are philanthropic not 

for-profit organizations whose mandate is 

fo foster global awareness and to support 
international development projects. 


Tickets 339 | Ioana 
Show 8pm Adiatsston ts By Roneten 


INFOLINE: 


each night 474-6058 / 995-6819 


E-MAIL: LEOCAMPOSAGAOL.COM 


ETE ITUP. a 
LIVE IT DOWN. 


3 DAYS TO GIVE ’ER. 4 DAYS TO RECOVER. 


THURSDAY’S Lo-BALL NIGHT FRIDAYS & SATURDAYS 


“oNiONY 7) | © $2 


HI-BALLS = ) HI-BALLS ARGYLL AND 99 ST 

from 9-10 pm $2 til close 4 , AY from 9-10 pm Mallelaaril Ca . 

PRICES DOWN. <1 . 
HP-BAS — Borrovs UP ; REE SAVENT BUHL Come Together. 


WUEWEEKLY [NOVEMBER 11-17, 2004 


a 


§ 2 three 
Bae 
bil 


By RICHARD BURNETT 


Selling the Sizzla 


| couldn’t help but smile when | read 
that anti-gay dancehall reggae per- 
former Sizzla was barred from entering 
Britain last week and his U.K. tour was 
canceled. That’s because, if you 
remember, it was Sizzla who told me 
this past August, “We won’t tolerate 
homosexuals, we won't tolerate les- 
bians. Once we stoop to sodomites 
and homosexuals, it is wrong! Wherev- 
er | go it is the same thing—burn 
sodomite, burn battyman.” 

My Sizzla story ignited a Canada- 
wide media frenzy and while Sizzla’s 
Montreal and Toronto concerts went on 
as scheduled, Canadian concerts by 
Beenie Man were cancelled. Sizzla’s 
handlers and promoters surfed the wave 
of publicity but last week the riptide 
finally pulled Sizzla under. “Scotland 
Yard's Racial and Violent Crime Task 
Force is probing Sizzla and seven other 
reggae acts because of their offensive 
lyrics,” London’s Sun newspaper report- 
ed. “Home Secretary David Blunkett 
signed the order banning Sizzla, real 
name Miguel Collins, from Britain.” 

I've been telling everybody for 


weeks now that this would inevitably 
happen the minute someone was killed 
in an incident activists, the media and 


“authorities perceived to be dancehall- 


inspired anti-gay violence. Gays and 
lesbians have been dealing with this 
shit in Jamaica for years, but sadly it’s 
taken an incident outside Jamaica to 
irrevocably make the difference. 

And so it was in London on Octo- 
ber 30 that a marauding gang of six 
white and black youths were terroriz- 


- ing that city’s gay community around 


Charing Cross station, viciously beating 
five gay men and killing a sixth—well- 
known local barman David “Cinders” 
Morley. Morley was so brutally 
attacked that the London coroner doc- 
umented over 40 bruises all over his 
head and torso. (Morley was a survivor 
of the lethal 1999 nail-bombing of the 
Admiral Duncan pub on Old Compton 
Street in Soho, a famed gay institution 
where I've drunk a few pints over the 
years and where my friends Vinnie and 
Seb once crawled into after a night of 
guzzling champagne from some drag 
queen’s pumps at a nearby nightclub. 
But | digress.) 

After activists screamed bloody 
murder, Scotland Yard quickly launched 
their investigation into the anti-gay 
lyrics of eight reggae performers, 
including Sizzla. So it’s no surprise Siz- 
zla was denied entry to the U.K. Now 
that a precedent has been set, the next 


time activists boycott one of Sizzla’s” 


Canadian concerts, you can bet author- 
ities will also pay more attention. 

The Montreal-based Centre for 
Research Action on Race Relations— 
which unsuccessfully tried to have Siz- 
zla barred from entering Canada after 


NOV 
19/2004 


 AFTERSHON PERFORMANCE BY: 


THE FLOOR 


> 


my interview with him—continues its 
fight against Sizzla and other perform- 
€fs espousing hate for “batty bwoys” 
and “chi chi men.” After filing a com- 
plaint with the CRTC, CRARR recently 
forced the CBC to apologize for play- 
ing TOK’s antigay song “Chi Chi Man” 
on its Galaxie TV music station. The 
CBC now says it will carefully monitor 
what dancehall songs it now plays. 
Meanwhile, over in Jamaica, 
Melville Cooke, a journalist for 
Jamaica's national daily newspaper of 
record, The Gleaner, trashed my Sizzla 


interview in a September 30 op-ed. He 
accused me of “vicious homofibia” 
which he describes as “vicious lies 
deliberately and strategically told, 
retold, added on to and spread as 
widely as possible, except in Jamaica, 
to advance the gay agenda.” Cooke is 
proof that anti-gay violence inspired by 
anti-gay dancehall music may go main- 
ly unchallenged in Jamaica but that 
crap won't be tolerated over here. 
Even reggae’s modern-roots “Messen- 
ger” Luciano has now gone on record 
and said dancehall needs to clean up 


its act. 

In the last few days, one of dance- 
hall's most notorious anti-gay perform- 
ers, Vybz Kartel, announced he will no 
longer perform any anti-gay songs. 
Clearly, after what’s happened to Buju 
Banton, Beenie Man and Sizzla, Kartel 
saw the writing on the wall. 

Still, when asked if anti-gay lyrics 
incite violence against gay People, Kar- 
tel proved black folks can be just as 
stupid as white folks. “| think that’s a 
myth,” Kartel said. “I think most gay 
people are killed by their gay lovers.” 
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Grand Theft addendum 


This column’s not really a review space, 
or a straight-ahead videogame 
newswire. It’s more of a thinkin’ space, 
a log and repository for a guy who 
plays—and thinks about, and talks 
about—games way more than is prob- 
ably healthy, to the point where it'd be 
considered a troubling addiction were 
there not a paycheque in it. I'tn addict- 
ed to playing videogames in the same 
way a construction worker is addicted 
to hammering nails. But | can only 
write about what I’m playing and, as 
you can imagine, the last week or so 
hasn’t had much room for anything 
other than Grand Theft Auto: San 
Andreas. Hope you don’t mind me 
drawing from that well a second time. 
Last week’s feature coverage was 
admittedly incomplete; at the time of 
writing, my PlayStation Posse and | had 
only logged two-score hours tops into 
this behemoth of a game, and a large 
portion of that time was pure dicking 


have immobile mittens instead of fin- 
gers, pixelly face-masks instead of 
modelled features. But that’s okay! 
Consider the research of robotics pio- 
neer and philosopher Masahiro Mori 
which indicated that people's reactions 
to virtual (or synthetic) faces improve 
as the faces become more and more 
human-like until, at a certain point of 
“realism,” reactions drop precipitously 
into the negative. Realistic virtual faces 
set up expectations of realistic human 
behaviour, and when these expecta- 
tions are not met the result is fuckin’ 
creepy; Edmonton Sun columnist Sally 
Johnston said as much last weekend 
(without the swearing, and without 
namechecking Mori) in her reaction to 
the heavily CG'd film The Polar Express. 
Mori called this dropoff “the uncanny 
valley” (presumably it rises again on 
the other, given adequate human-sim 
technology) and it works in GTA’s 
favour. | mean, this is a damned 
bloody game of mayhem and killing; 
the blocky, cartoony, iconic nature of 
its character models distances us 
(because we are distant; it’s a comput- 
er game!) from the violence, keeps it 
fun/funny. 

That doesn’t mean these puppets 
are just shooting-gallery targets or 
blocky dumb robos playing out their 
cutscene pantomime. That's right: | 
called them puppets, ‘cause that’s 
what they are. Call it “3D animation” if 
you like, but it’s not new; artists have 
been doing “3D animation” in real 
time since before folks learned to chisel 


I’m addicted to playing videogames in the same way a 
construction worker is addicted to hammering nails. 


around. Covering GTA:SA at that point 
was like reviewing the Lord of the Rings 
movie trilogy after having seen Fellow- 
ship and the Two Towers trailer and 
peeking at Internet rumour sites for the 
gist of Return of the King. Blown away 
by scale, spectacle and production val- 


| ues without really knowing what 


“scale,” “spectacle” and “production 
values”—let alone “blown away”— 


| could mean. I’m playing this baby 


pure, no cheats, no game guides, no 
spoilers from the Web; there’s things | 


| didn’t get into, because | couldn't. 


First though, the moderating 
caveat to my spazzing over San 
Andreas. The GTA game engine looks 
dated, which is to say it looks its age, 
which is also to say it looks as good as 
a four-year-old PS2 game could possi- 


| bly look while still getting so much shit 


on the screen. Every trick in the book is 
busted out to gild the lily—lens flares, 
transparencies, arty fog and clever tex- 
ture cheats combined with a masterful 
sensitivity to colour palettes and day- 


| to-night transitions—but nothing can 


change the lo-poly, lo-res nature of the 
flower itself. Tradeoffs between detail 
and world size, between accuracy and 
smoothness, between simulation and 
gameplay are everywhere... but for the 
most (like, 90 per cent) part, they're 
okay with me. 

Uh... yeah; here’s where | pull out a 
classic software-marketing trick and 


| turna defect into a feature. It has to do 
| with the character models, which 


when stripped down to their wireframe 
skeletons are just one or two steps 
above Dire Straits’ video avatars from 
the “Money for Nothing” video. Clever 
skins and textures cover up a lot, but 


| can’t hide the fact the virtual actors 


pornography and bills-of-sale into clay 
slabs. If | had my way, I’d have a 
badass puppetry master like Ronnie 
Burkett in every game development 
studio, laying it down old (old, old, 
old) school. Were | to get my way, the 
GTA animation team wouldn’t need 
much schooling; their art turns on the 
voice-acting of unknown but up-'n’- 
coming lead Chris “Young Maylay” 
Bellard and star supporters like James 
Woods, Peter Fonda, Sam Jackson, 
Chris Penn and David Cross into com- 
pelling theatre. In modern games, the 
storyline is the payoff; rarely has it paid 
off so entertainingly. 

These characters—and | just have 
to add that James Yaegashi as Triad 
boss Wu Xi Mu is awesome—play out 
their storyline, and the storyline expos- 
es element after element of gameplay 
as it progresses, which is as it should 
be. Skydiving, sailing, dancing, 
machine-gunning, BMXing, gambling, 
racing, sneaking, jet-piloting.... With 
every twist of the plot, which in true 
California/Southwest tradition is 
loaded with hilarious/scary/paranoid 
conspiracy overtones in addition to the 
mob/gang theme, the world of San 
Andreas becomes a bigger, better, fun- 
ner videogame playground. Even after 
you've done everything—an accom- 
plishment which represents the 
amount of time necessary to become 
conversational in any foreign language 
or to make out with 100 girls—you’re 
left with a huge playground, the great- 

A-a-a-and... oh, look! | just got a 
copy of Halo 2! Looks like it's going to 
be another couple weeks before | go 
outside; can anybody recommend a 
good Vitamin D supplement? © 
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Insane in the Ukraine 


Our meal at Uncle 
Ed's left us feeling 
as stuffed as a well- 
made cabbage roll 


By CHRISTOPHER THRALL 
Intil last week, I had a problem—a 
[Jersinartoocretca problem. 


ith no baba to force succulent 
starches down my throat and no 


huge family gatherings where I could 
raid piles of nalysnyky or holubtsi and 
damn the elasticized waistband on 
my pants, I had no idea where to go 
for, well, great Ukrainian food. 

No longer. I may be the last per- 


son in Edmonton to discover this, 
but the Mundare sausage people 
have a restaurant. Well, a diner. 
Okay, a few tables next to a takeout 


deli counter. Whatever. It’s called 
Uncle Ed’s and it’s fantastic. 

The parking lot was packed and a 
long line waited at the deli counter. 
The tables were empty when we 
arrived, but filled as we dined. The 
entire place boasts a rough charm, a 
vinyl-tablecloth-and-wood-paneling 
nod towards elegant décor that’s at 
once tacky and endearing. We sat 
and browsed the truck-stop menu 
filled with comfort food from eastern 
Europe and western Canada, 
demanding only that anything we 
ordered feature some of the Mundare 
sausage we all know and love. 

We both ordered a #1, a combi- 
nation of sausage, four perogies, four 
cabbage rolls, two baked cheese buns 
and two cheese crepes, all for the 
astonishing price of $7.95. I was 
more than a little intimidated by the 
amount of food to come, so I opted 
out of trying the borscht I so desper- 
ately desired. That decision was 
probably for the best. 

While awaiting my dinner, I had 
time to wander around the deli area 
and marvel at the delicacies I couldn't 
even hope to recognize. I even found 
a golf ball decorated like a pysanka 
Easter egg while I waited at the 
counter: a great Christmas gift for 
some suck-up to give to his Ukrainian 
boss! Meanwhile, my beloved 
watched other diners take their seats. 
There were two older groups and a 
young couple with a toddler, both of 
whom, for some bizarre reason, 
ordered cheeseburgers and fries. A 
range of patrons had made Uncle Ed’s 
their own. When the meals were 
served, I found out why. 


1 COULDN'T SEE THE PLATE. Serious- 
ly. Completely covered with food, it 
was set before me, a gauntlet thrown 
to the ground: this was a challenge 
like no other. And I would go down 
chewing. Every item was fresh, piping 
hot, and absolutely delicious. The 
taste of my sauerkraut perogies coyv- 
ered with bacon bits and served with 
a side of sour cream edged out my 
wife’s, which were filled with cheddar 
cheese. The crepes were crisp and 


SEE PAGE 15 
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Sat. Nov 13 
Srish Rodeo 


We've got rodeo events, prizes, 
and drink specials for all you cowboys 


and cowgirls, so come on in 


for a bit of the green. 
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restauranl 
PTY lounge 
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four rooms 
restaurant and lounge 


102 ave. - 100a st. 


137 edmonton city centre east 


426-4767 


GINSENG 
RESTAURANT 


Daily 5:00 pm 10:00 pm 
9261-34 Avenue M-F 11:30 am - 2:00 pm 
450-3330 Weekend Reservations Recommended 


TONS MOST UNIQUE, 
AN CUISINES 

PECIAL LUNCH BUFFET> — 

_25 DIFFERENT DISHES OFFERED | 
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WUEWEEKLY Presents 


Sun 


Price per person, before tax and tip 
$ —Less than $10 

$$ —$10to $20 

$$$ —$20 to $30 

$$5$ —$30 and up 


CULINA 


9914-89 Ave * 437-5588 

Despite its enviable location, Culina 
feels intimately hidden, a secret shared 
between lovers. Tabletop flames flick- 
ered through frosted glass windows, 
half-lighting an empty patio on a cool 
October evening. We ordered the cala- 
mari in sweet coconut-curry sauce ($9) 
to start, and for the main course, my 
guest took the bison meatloaf special 
($14) our server had described so well. 
For me, would it be exotic goatcheese 
and channa dal baked in phyllo, or the 
lamb sausage on spinach leaves with 
chickpeas, asiago and roast garlic? | 
was told the chef has a deft touch with 
meats and I'm a diehard carnivore, so | 
went with the lamb ($15). I’d never 
had unbreaded calamari before: ten- 
der but not chewy in a fresh, spicy 
chutney, it was fantastic. Deep into a 
chat about her enchanting new 
boyfriend, we fell silent when our 
entrées arrived. They deserved fanfare. 
Size, presentation and aroma were all 
off the charts. Nestled beside meatloaf 
swimming in a sea of gravy, her 
mashed potatoes peeked out from 


under melted cheese. Two lengths of 
cobbed corn stood guard over her 
plate. My dinner, meanwhile, was a 
symphony of colour: a bed of fresh 
spinach was strewn with crisp chick- 
peas and gilded with a light garlic 
sauce. The lamb sausage was tender 
and savoury, but | would have traded 
my magnificent meal for half her 
bison. Both heavier and with a 
stronger flavour than the beef I’m 
accustomed to, her meatloaf put the 
cattle industry to shame. For dessert, | 
sampled the cambazola toasts dulce de 
leche ($5). Caramelized cream and 
sugar are drizzled over toasted French 
bread and thick slabs of a mild blue 
cheese are melted on top for a treat 
that’s simultaneously crispy, salty and 
sweet. A $5 pot of the Queen’s Jubilee 
black tea with loose flowers, herbs and 
grasses settled our fantastic meals. We 
tottered out of Culina exquisitely satis- 
fied and aware of just how dangerous 
a place it is. Average Price: $$-$3$ 
(Reviewed 10/14/04) 


FIORE 

8715-109 St * 439-8466 

While Sunday is the traditional day of 
brunching, we thought we’d give a 
rebellious, nonconformist Saturday 
brunch a try. We asked for a seat by the 
window, complete with its snowy, win- 
try view, and sat down to peruse Fiore’s 
small, though entirely adequate brunch 
menu, | followed the suggestion of the 
chalkboard a few tables over and 


PREVIOUSLY REVIEWED RESTAURANTS 


picked the giardinara omelette special 
($7.99), a vegetarian omelette full of 
green peppers, onions, tomatoes, 
mushrooms and asparagus, with a side 
of hash browns and a coffee ($1.99) to 
help me recover from the winter out- 
side. My wife, meanwhile, picked the 
corned beef skillet ($8.99), a plate of 
hash browns smothered in melted 
cheese, scrambled eggs, corned beef, 
bacon,.tomatoes, onions and green 
peppers, with an apple juice ($2.99) for 
refreshment. In keepiag with the Italian 
nature of the restaurant, my father 
selected the frittata con salsiccie 
($7.99), a baked egg dish with Italian 
sausage, red and green peppers, 
onions, and melted cheese on top, plus 
a helping of hash browns, and comple- 
mented it with a warming pot of tea 
($1.99). Our meals arrived quickly, each 
garnished with a gigantic, speedily con- 
sumed strawberry. The portions were so 
generous that | had trouble cutting the 
omelette on my plate, due to a pro- 
nounced lack of ceramic real estate. My 
wife loved her corned beef skillet, rav- 
ing in particular about the hash browns, 
which had a smoky, bacony taste. My 
omelette was good, though | wasn’t 
quite sure what to make of the whole 
asparagus-in-an-omelette thing. My 
hash browns were equally tasty, and 
didn’t have the bacony taste that my 
wife’s hash browns did (a good thing 
for vegetarians, though not so good for 
lovers of bacon fat). My father enjoyed 
his frittata, and made swift work of it. 


Wednesday Nov. 17th 


Jeremy Fisher 
show @ 4:30 p.m. 


Friday Nov. 19th 


SOUL DECISION 


show @ 4:30 p.m. 


Saturday Nov. {3th 


OU LOEM@U A dal he a 


Deep Fine Grind & Split Tract b 


“BEAR 


~ a ee 


Tickets $10 available @ The Nest 
show f@ 8:00 p.m. 


The Nest Is Located on NAIT Campus 108th Street 
and Princess Elizabeth Avenue (across the street 
from Sears @ Kingsway) 


The whole meal was an easygoing, 
friendly experience, and we never felt 
like we were being pushed out of the 
restaurant. While | don’t normally eat 
much for breakfast, the treat of having a 
big, warm, filling brunch was an experi- 
ence that I’ve resolved to repeat more 
often. For the price—a reasonable $32 
before tax and tip for the three of us—it 
was a lovely start to the day, and, more 
importantly, a lovely start to the winter. 
Average Price: $-$$ (Reviewed 
10/21/04) 


LA SPIGA 

10133-125 St * 482-3100 

Some preliminary online research had 
told us the dress code at La Spiga was 
“semi-formal,” which we took to sim- 
ply mean “don’t wear jeans,” so we 
were completely unprepared for a 
maitre d’ in jacket and tie, let alone a 
server one piece short of a tuxedo. 
Clearly we were in way over our heads. 
Don’t believe everything you read 
online: the website we consulted had 
lowballed the prices, so we were sur- 
prised to see entrées ranging from 
$25-$35, with pastas coming in a little 
lower. It was obvious that a budget- 
minded young couple with a new baby 
was seriously out of place, so we opted 
for the high-school dating technique of 
multiple appetizers followed by 
desserts. Our server didn’t blink at our 
entrée-less order when he returned 
with my wife’s Frangelico-laced cap- 


Puccino ($10.50) and my blueberry 
tea ($6.75). | was just pouring my 
steeped tea into my snifter’s Grand 
Marnier and amaretto when the appe- 
tizers arrived. The bruschetta ($6) fea- 
tured fluffy bread with a thin, crisp 
Crust as a perfect base for the zesty 
tomatoes mounded on top. | sampled 
spicy pork sausage and a truly out- 
standing mustard herb sauce, urging 
the salsiccia di casa ($10) on my wife, 
but | could tell she wasn’t listening. 
The tangy, sweet citrus white wine 
sauce of the Jumache con carciofi ($10) 
had captivated her. We were just clean- 
ing our plates when our server reap- 
peared with the dessert menus. His 
description of the terrine ($7), a thin 
slab of Callebaut’s finest, served frozen 
since it melts at room temperature, 
was too much for my beloved’s choco- 
holism and she fell off the wagon. 
“This is the best thing I’ve ever had,” 
she said. | figured that it would take 
something extraordinary to eclipse my 
delectable bourbon pecan pie drizzled 
in dark chocolate ($7), but after one 
taste, it was clear that my wife won the 
dessert challenge hands down. Includ- 
ing tax and tip, $70 bought us a deli- 
cious and classy soirée (though entrées 
could have easily doubled the bill), and 
if you’re seeking that exceptional place 
for a special occasion, it doesn’t get 
much better than La Spiga. Just 
remember to dress well. Average 
Price: $$$$ (Reviewed 10/21/04) 


Uncle x's 


Continued from page 13 


tasty, swimming in a fabulous sauce; 
the cheese buns peeled apart to 
release a deliciously fragrant steam. 
The cabbage rolls, packed tight with 
rice, held their own on this platter of 
wonder. And may I say, Mundare 
sausage lives up to and far surpasses 
its reputation. That slice of smoked 
meat on my plate was delicately 
courted all the way through my meal, 
slivers accompanying nearly every 
bite of everything else, until I finished 
the meal with three unadulterated 
bites of Stawnichy’s finest. Thank you 
for not serving us ketchup. 


mon-thu 
triday 
saturday 


Catering 


reserve the dining § 
oom lor your : 


pecial event 


Gluttony and sheer momentum 
carried me through my meal, while 
my wife's bloody-mindedness petered 
out with three cabbage rolls left on 
her plate. Sadly, we were both far too 
full to consider the homemade pie. 
We sat for a bit, waiting for the server 
to reappear, then realized that we 
would have to bring the bill up our- 
selves. Considering the fact we were 
both stuffed with sensational Ukrain- 
ian delights for less than $25 includ- 
ing tax and tip, it was a small 
inconvenience. Cheer for the food 
and dance for the price as you weep 
for your diet at Uncle Ed’s. © 


UNCLE ED’s 
11401-50 St © 471-1010 


S : 425-6151 
" 10117-101 street 


www.zenaris.com 


Iriday night jazz © nov IZ @ the five after funk 


pizza73.com 473-7373 
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| Fridday, Nov. 12th 


ISADORA RECORDING ARTIST 


SERENA RYDER 
WITH ORANGE RECORDING ARTIST LINDY 
ano GUESTS MATT & JILL BARBER 
AND DEON BLYAN 


TICKETS ARE AVAILABLE AT TICKETMASTER, BLACKBYRD, MEGATUNES,, 


AND HUB, SUB, CAB AND ETLC INFO DESKS. 
DOORS OPEN @ 8:00 PM. $81N ADVANCE. 


KE 
& POWERPLANT 


Bie restaurant & bar 


Saturday, Nov. 13th 


x? 


‘ a 
CJSR AND VUE WEEKLY PRESENT SONY RECORDING ARTIST 


JEREMY FISHER AND SWAMPFLOWERS 


with Guests POTEMKIN VILLAGE 
TICKETS $8 @ DOOR 
DOORS @ 8 PM 


Saturday, Nov. 20th 


HEADRUIN 


w/cuests RORSCHACH ano PLAINSAY 
TICKETS $7 @ DOOR 
DOORS @ 8PM 


HUACA PRESENTS: TOGA ROCK 


XAS BLOOD MONEY 
W/THE MARK BIRTLES PROJECT AND TEENAGE SURF INVASION 
$6 FOR HUACA MEMBERS, $8 FOR NON MEMBERS 


DOORS AT 8:00 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events ¥) 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their quests, All shows are no minors unless otherwise stated 
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At the end of the 
day, the Tea Party’s 
seven-aloum 
marriage is still 


happy 


By HEATHER ADLER 


being in a marriage: there’s the 

awkward teenage courtship years, 
the anxiety-riddled engagement and, 
of course, the honeymoon. Canada’s 
kings of gloom-rock, the Tea Party, 
may have just released their seventh 
full-length album, Seven Circles, but 
it seems these happy grooms aren’t 
showing any signs of the seven- 
album itch quite yet. 

It was 1990 when vocalist Jeff 
Martin, bassist/keyboardist Stuart 
Chatwook and drummer Jeff Bur- 
rows officially christened themselves 
the Tea Party, but long before the 
trio began their quest for the dark- 
rock crown of Canada, they were 
just creepy kids hanging out in high- 
school hallways. “We were rejects in 
high school,” Burrows laughs. “We 
weren't the jocks, that’s for sure: we 
all wore black, I had my hair dyed 
white and I wore eyeliner. We were 
all very much into visual arts and 
music, and we were the darlings of 
those departments.” 

In the early years, the band 
bonded over their bad hair and 
mutual love of the dark arts, but 
breaking out of obscurity and into 
the ears of music lovers put their 
relationship through more than its 
fair share of turmoil. “There were so 
many disappointing things that hap- 
pened along the way,” Burrows 
recalls. “You're promised you're 
going to get signed, then it falls 


Be: in a rock band is a lot like 


Riche ia 


4 hour Party people 


through; you’re promised a tour, 
then it falls apart; A&R guys are sup- 
posed to show up for something that 
you've dumped a shitload of money 
into and that’s all you have, but they 
don’t come. But our band is very 
much like a marriage. We didn’t 
come together in the classified ads of 
Vue Weekly or the Toronto Sun, and 
we've stayed together because we 
were friends in high school and we 
continue to share many similar 
interests beyond just music. 

“We've had fights, arguments, 
disagreements,” he continues, “but 
we've shared everything: friends, 
wives, children... everything. What 
doesn’t kill us makes us stronger.” 


OF COURSE, the Tea Party did even- 
tually wed—or, rather, lock into a 
major-label contract with EMI. Since 
then, they’ve enjoyed widespread 


=| ALTERNATIVE 


success in Canada, Australia and 
Europe and shared their golden years 
together. Burrows mentions playing 
with Page and Plant, the thousands 
of festivals they’ve taken part in and 
rocking in the new millennium in 
Sydney as some of his favourite 
moments. But things haven’t 
remained burden-free for the Tea 
Party; during the recording of the 
latest disc, the band lost their dear 
friend and manager, Steve Hoffman, 
to cancer. “It was weird because the 
whole last album and tour had a 
very strange vibe,” Burrows explains. 
“As anyone who's ever had to deal 
with someone going through cancer 
will know, it’s all-around shitty... It 
affected the writing: ‘Oceans’ is 
directly about him and was written 
for him. And, you know, it started 


out as a sad thing, but once it was all 


said and done and everything came 
together, there was a happy 
moment—we lost a friend, but we 
gained an angel. Things happen in 
strange ways, and he always said his 
life would be measured by its width, 
not its length.” 

Hoffman's passing also influ- 
enced the recording of Seven Circles 
Although the Tea Party has self-pro- 
duced their last four albums, this 
time they called in the help of mega- 
producer Bob Rock (Metallica, the 
Cult, Kiss) and “music doctor” Gavin 
Brown. Burrows says they decided to 
turn to outsiders because the group 
was simply too drained to do it on 
their own, but bringing in the musi- 
cal councilors turned out to be a 
great thing for the band. “If anyone 
ever fucking complains about being 
in a rock band after they've worked 
with Bob Rock in Maui, you have 
my permission to kick them in the 
balls,” he laughs. “You wake up in 
the morning, drinking the best cof- 
fee on earth, then you get on your 
body-board down at the beach, hit 
some nine-foot waves and just get 
mashed into the waves. 

“And, I mean, this is the Tea 
Party—Jeff Martin was out there in 
his leather pants,” he continues with 
a sarcastic chuckle. “We'd do that 
until 11:30, jump into the shower 
then work in the studio until 6 p.m. 
before going to eat some fresh fish 
with a couple of pints. It was like 
vacation meets music. If the Tea 
Party is a marriage, then that was 
our honeymoon.” Despite perpetual 
rumours of their plans to break up, 
the Tea Party is still going strong and 
plans to tour the U.S. throughout 
the winter. Here’s hoping the next 
14 years are just as good. © 


THE TEA PARTY 
With Todd Kerns  Red’s * Sat, Nov 13 
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Msi 
@ doesn't play rough 


Steve Smooth has 
made a steady rise 
to the top of 
Chicago’s house 
scene 


By YURI WUENSCH 


looking a little crowded these 

days. Just down the street from 
famed house DJs like Derrick Carter, 
Terry Hunter and Marshall Jefferson, 
Steve Smooth and Bad Boy Bill have 
taken up residence in the clubs. 
Despite the congestion, Smooth says 
he’s proud of the Windy City’s house 


Ger: dance neighbourhood is 


music heritage, but he’s also thank- 
ful the environment continues to 
make space for diversity. “House 
music has been around for so long 
that there are just many different 
genres of it coming out of Chicago,” 
Smooth says. “But it’s still Chicago 
house at the end of the day.” 
Smooth’s ascension in the ranks 
of the DJ elite has been swift. 
Although he’s been playing records 


eIHOUSE 


for about 10 years, he laughs at that 
Statistic, saying he spent a lot of that 
time using turntables with no pitch 
control. In any case, things really got 
rolling about for Smooth four years 


ago thanks toa friendship with 
Chicago's Bad Boy Bill. “I’ve known 
Bill for years,” he says, “but I only 
Started hanging out with him in Jan- 
uary of 2000. I just started helping 
him out around the studio with 
some remixes and stuff he was pro- 
ducing, and he liked my stuff, so it 
just took off from there to where it's 
at now.” 


AND THAT'S A GOOD PLACE. 
Smooth and his production partner 
JJ Flores are drawing a lot of acclaim 
from big-name DJs and the dance 
music media, most recently with the 
inclusion of “Release” on Erick 
Morillo’s Subliminal Winter Sessions 


SEE PAGE 26 


24 bands, 3 venues, 3 nights, One ticket! The ultim 
festival runs all Rememberance weekend! (so you won't forget) 
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AUD SQUAD © GRAVITY COLLECTIVE © ESCALATOR 


ROGER © LOS BASTERDOS  LOVERTINE 


SATURDAY NOV 13: 


5 THE SUPERBAND 


CINCH=THE PHI EFFECT 


Under the covers Sundays with DJ DUDEMAN. 


URBNET RECORDS TOUR 


Hip Hop showcase with MOOD RUFF, OFFSIDES & TRU-PAZ 


ANN VRIEND 


® Enjoy a night of strumming with 
my guests LESLIE ALEXANDER 
5 and GENTLEMAN REG. 


THE DEADCATS "% 


Vancouver Psychobilly with guests 
THE ROWDYMEN and 

THE RAYGUN COWBOYS. 

Hosted by CAPITAL CITY BURLESQUE. 


THE SADIES 


Toronto's cosmic cowboys return! 
With guests THE LEATHER UPPERS 
and THE MAYKINGS. 


fit STEPHEN FRANKE &NFTTS wx JIM BRYSON s AA SOUNDSYSTEM 
ai Bas SEVEN DEVIL FIX ws THE CITIZENS w* THE NAUGHTY DIVAS 
NOV 24bar BROCK SKYWALKER & HIS IRREGULAR HEARTBEATS 
Nov 257 MATT DUSK 
NOV 2Giv SHAMELESS RECORDS SHOWCASE 


Wm BEN SPENCER 


B:00 Fat -mMo Cov=E zr 
$3.75 SLEEMANS PINTS $3.50 HI-BALLS (2 


for more listings and information visit... 


WWW.SIDETRACKCAFE.COM 
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DOORS 8 > SHOW 10 © $5 $7 onvore NO MINORS 


NO MINORS 
4 COVER 
FREE WITH VIP 
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Room to swing the 
Deadcats 


The Deadcats * With the Rowdy- 
men, Raygun Cowboys and the 
Wild Rose Revue * Sidetrack Café 
¢ Thu, Nov 18 Edmonton has always 
enjoyed an on-again, off-again love 
affair with the pounding rhythms of 
rockabilly and its demented offshoot, 
psychobilly, but Vancouver is lucky 
enough to have an entire bar dedicat- 


“TT Td 


rae j 


THURSDAY NOVEMBER {1 


ed to it: the Marine Club—one of the 
city’s oldest drinking establishments— 
has been the epicentre for a thriving 
GTEASED scene! for several years now. 

“It’s awesome,” says Mick Tupelo, gui- 
tarist for the Deadcats. “Before, it was 
like an old man’s bar, and then six 
years ago, one guy started booking 
Ray Condo and bands ike that. All the 
hipsters go there now.” 

The Deadcats just played a sold- 
out show at the Marine Club, and 
Tupelo says there was a fresh batch of 
young fans getting into the band’s 
sludgy garagebilly sound. They 
released their third full-length disc, Bad 
Pussy, on their own Flying Saucer Pro- 
ductions label last year, and with a 
heap of smaller releases on European 
and Japanese labels, the Deadcats are 
on a roll. Unfortunately, the band has 
been more or less stuck in Vancouver 
for the jast couple years because 
drummer Jon Card (of SNFU and 
D.O.A.) was too busy to head out on 
the road. Now they've taken former 


ALL PURPOSE VOLTAGE HEROES, 
THEME OPONS, ND FELD & STREAM G7 


FRIDAY NOVEMBER 12 


POLITIC LIVE AND BEBOP CORTE « 7 


SATURDAY NOVEMBER 13 


MOOSEKNUCKLE AND DUDLEY DAWSON $7 8 


421.0992 


FRIDAY NOVEMBER 19" 


ES") S 


MOKIN' 49%: 


TheEs-WrlowviesS 


SATURDAY NOVEMBER 20" 


CREWTAPE LEWIS 


| DU 


Seedy's would like to thank 
The Krazy 8's, The Twin Fangs 
and all the fans who showed up to our 
2nd Anniversary Party! 


Ray Condo basher Ian Tiles into the 
fold to take advantage of the renewed 
interest in psychobilly fostered by 
American bands like Tiger Army. 

Ironically, when the Deadcats went 
down to California in 1999, the psy- 
cho revival had yet to take place. 
"That year, Tiger Army’s album came 
out and they actually opened for us,” 
Tupelo says, “and now they're huge— 
that really got the scene going again.” 
Now, America’s appetite for psychobil- 
ly lures European acts like Mad Sin, the 
Meteors and Nekromantix across the 
pond for huge psycho rumbles—and 
the Deadcats won’t be far behind 
them. (PD) 


A bicycle built for tours 


Jeremy Fisher * With Swampflow- 
ers * Powerplant ° Sat, Nov 13 
Singer/songwriter Jeremy Fisher is feel- 
ing claustrophobic. He’s traveling by 
car on Highway 401 in Ontario as we 
conduct this interview, and he’s not a 
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happy camper. “We've been in this car 
pretty much all day,” he laments. 
“We've had three cups of coffee and 
it’s just awful.” 

Fisher, whose album Let It Shine 
was recently released by Sony, prefers 
life on the streets to life endlessly dri- 
ving over them. His songs, developed 
over years of busking in Seattle, came 
into being after he met characters on 
the street and discovered how their 
stories reflected his own memories and 
experiences. 

Fisher is also an avid cyclist and 
would rather travel down a highway 
on two wheels instead of four; in fact, 
he’s such a big fan of cycling that 
when he was an independent artist 
touring to support his first disc, Back 
Door Spirituals, he traveled not in the 
customary run-down Econoline van, 
but by bike. He covered 7,500 kilome- 
tres and played more than 30 shows 
from Seattle to Halifax in six months. 
“/ started riding a bike recreationally in 
the late ‘90s,” he recalls. “So when | 
released my first album independently, 
| wanted to tour North America and | 
decided to do it by bike. | had a trailer 
that held up to 70 pounds of gear, so | 
had CDs and stuff in that. I’d throw 
the guitar on top, and I'd average 
about 100 kilometres a day.” 

Fisher also took his love of cycling 
one step further by helping to put 
other people on bikes. During that 
2001 tour, he partnered with the Insti- 
tute for Transportation and Develop- 
ment Policy (ITDP) in raising funds for 
the Tour des Femmes, a sustainable 
transportation initiative in Ghana that 
mobilizes young women with bicycles 
so they may have greater access to 
education. 

Now as a major-label artist and 
with a full band backing his musical 
efforts, Fisher isn’t touring this winter 
by bike. But maybe this summer or at 
some future time, he'll try it again. 
“Touring North America by bike keeps 
you humble, that’s for sure,” he 
explains. “Because [you don’t always 
have the] elements on your side, that’s 
the one thing you can’t count on. 
We've had some close calls, but I’ve 
never missed a show.” (WA) 


It’s Miller time 


Big Band Sounds of WWII * With 
the River City Big Band ° Festival 
Place * Thu, Nov 11 (7:30pm) 
Along with a moment of silence to 
celebrate the sacrifice of Canadian 
soldiers on Remembrance Day, why 
not throw in a little revelry? Sure, you 
can always go down to your local 
Legion to raise a glass with service- 
men young and old, but you could 
also go to Festival Place and dance 


- November 13 - DON'T miss IT!!! 


Book your Christmas Parties Early 
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Zeke and the Black Halos © Starlite Room + Tue, Nov 2 * reVUE Edmonton 
must have been suffering from a huge Halloween hangover last week: that’s the only 


excuse | can come up with to explain the weak turnout on Tuesday for Zek 


s long 


awaited Canadian tour. But the lackluster crowd didn't faze the Black Halos, Vancou- 


ver's kings of ba 


rock, and frontman Billy Hopeless strutted his stuff with his usual 


wild abandon. He did, however, only strip halfway down to his leopard-print ginch, so 
something must have been up. By the time Zeke took the stage, a few more souls 
made their way to the front and things started to pick up. On their latest disc, 'Ti/ the 
Livin’ End, Zeke takes a turn towards blazing, '70s-style guitar rock, but their live show 


is still their usual ferocious attack. Now a lear 


ind mean trio, Zeke tore into the set, 


pausing only long enough to bark orders at the soundman and apologize for taking so 
long to get up here. Hopefully, next time the city won't be caught napping. (PD) 


the night away with the River City Big 
Band. The 17-piece orchestra, along 
with singers Bartha Hartman and 
George Haden, will be presenting a 
night of music culled from the golden 
age of big band music, which 
reached its height during the tumul- 
tuous war years. Along with dinner 
and dancing, narrator Colin MacLean 
will be presenting an emotional film 
documenting the wartime era. “It’s 
quite touching in moments,” says 
tenor sax player Emil Jabs. 

Jabs, who’s been with the band 
since its inception in 1995, says the 
concert is a chance for people to 
experience the music of jazz greats 
like Glenn Miller, Tommy Dorsey and 


Ts 


martini tounge 


Doors 


 OFFficial Opening Party - 


Count Basie in their original form 


During and after the war—right up 


until the advent of rock ‘n’ roll, in 
fact—big band music was the top 40. 
And its importance has never com- 
pletely faded; big band influences can 
still be heard today, and that impact 
was especially apparent during the 
swing revival of the ‘90s. “Music from 
that era has obviously stood the test 
of time,” Jab observes. “When you do 
a big band gig in town, you're always 
playing the stuff from the ‘40s, and 
an awful lot of Glenn Miller, of 
course, because he was the swing 
band of that era. Swing is still a very 
popular rhythm today—it’s not like it 
died.” (PD) 


“Its great to’mave a 
place to sit and.chat 
without loud music!" 

- Guest 


“The non-smokini 

atmospnere so, 
refreshing!” 

-o st 


inne Jasper Avenue 
call 429-2582 for info 


Friday November 12 


Friday Nov. 12 
Festivus & New City Presents: 


THE FABULOUS BEEFEEDERS 


GRASSROOTS DEVIATION 


C.W.B. Knee Deep in Grass 
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Friday Nov. 19 
PIARTIY 


fashion.art. love. death. ZOMBIES... 
After show performance by 


THE FLOOR 


Aproduction by Juliann Wilding 
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Friday Nov. 26 ; 
MapleMusic Recording Artists 


C'MON 
Gearhead Records Artists 


MILLION DOLLAR MARKISTS 
TWIN FANGS 


Sunday Nov.28 
Chocolate Sunday 


eturn for one night only! 
DJ's REMO, COOL HAND LUC, 
PUSH AND MARCO POLO 


Terry's Birthday 
Black & White 
Benefit Ball! 
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FOR THE WEEK 


6. Elliot Smith-From a basement on 
7. Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 
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4,Leonard Cohen-Dear Heather (Sony) 

2. Tom Waits-Real gone (Anti) 

3. Nick Cave & the Bad Seeds- 
Abattoir Blues/The Lyre of Orpheus (Mute) 

4. V/A-Give ‘em the boot IV (Hellcat) 

5. Blues Explosion-Damage (Sanctuary) 


the hill (Anti) 


8. Madeleine Peyroux-Careless Love (Rounder) 
9. Ben Harper & the Blind boys of Alabama - 


There will be a light (Virgin) 
10. Interpol-Antics (Matador) 
41. Donnas-Gold Metal (Atlantic) 


12. Tegan and Sara-So Jealous (Superclose) 


13. Green Day-Ameri 
14. K.D. Lang —- Hymns 
15. Ted Leo & the Pharmacists 
16. Brian Wilson-Smile (Nonesuch) 


ican Idiot (Reprise) 
Of The 49th Parallel (nonesuch) 
-Shake the sheets (Lookout) 


004 


17. Pinback-Summer in Abaddon (Touch and Go) 


18. Medeski, Martin & Wood - 
End of the world party (Blue Note) 
19. Cake-Pressure chief (Columbia) 


20, J.J. Cale -To Tulsa and Back (santuary) 


21. Aimme Mann-Live at St.Ann’s Warehouse (Superego) 


22. Mark Knopfler-Shangri-La (Mercury) 


23. Bjork-Medulla (Elektra) 


24. Ray Charles-Genius loves company (Concord) 
25. The Faint-Wet from birth (Saddle creek) 


26. V/A-Enjoy every sandwhich: 


The songs of Warren Zevon (Artemis) 


27. Sarah Slean-Day One (wea) 
28. Por Vida - A Tribute To Alejandro Escovedo (sony) 


99, Me First and the Gimme Gimme’s - 


Ruin Jonny’s Bar Mitzvah (Fat) 


30. John Fogerty-Déja vu all over again (Geffen) 


NEKO CASE 


THE TIGERS HAVE SPOKEN 


| think | love Neko Case.| usually listen 
to her while trying to wrap Super Mario 
Brothers 3. She got me through Mario 2 
so | figured what the hell....what works 
will always work. This is a great live 
album with 2 re-recorded singles and 
features pals The Sadies,Carolyn Mark 


and Kelly Hogan. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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LIVE MUSIC 
—— SSS 


ATLANTIC TRAP AND GILL 
Stewart Bendall 


BACKSTAGE TAP AND GRILL 
Thursday night jam hosted by 
Terry Singh; 8pm-1am; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 


CASINO YELLOWHEAD Wendell 
Donovan (pop/country) 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 5:30-9:30pm 


LA CITE FRANCOPHONE 
THEATRE Danielle Hébert, Philip 
Sargent; Bprn; $21.50; tickets 
available by phone at 469-4401 


DRUID Wynter Thursdays open 
stage 


DUSTER’S PUB Jam hosted by 
Brian Peteh 


EASTBOUND Sarah Smith Duo 
(jazz, Latin, pop, blues); 8-11pm 


FESTIVAL PLACE Courage and 
Gallantry-The War Years with the 
River City Big Band, Colin 
Mackean (narrator); (dinner: 6pm, 
show: 7:30pm); $20 (cabaret)/$18 
(theatre seats), dinner and show: 
$48 (cabaret)/$46 (theatre seats); 
tickets available at Festival Place 
box office 449-3378, TicketMaster 
451-8000 


$3 VATITTUDE Dominisimo 
(Latin jazz); (9-midnight) 


FOUR ROOMS Blake Kinley 


THE GRINDER Open stage 
hosted by Chill-D-Fiddy; 9-12pm. 


J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues); 8:30pm- 
12:30am 


KROBAR Uncle jimmy and the | 
Ghetto Blasters, 17 Against the | 
Dealer; 9pm | 

| 


LONGRIDERS SALOON Mark 
Lorenz; 9pm; $5 


NEW CITY LIKWID LOUNGE 
Festivus music festival; $20 
(wristband); tickets available at TIX 
‘on the Square 420-1757, | 
Blackbyrd, Megatunes, Sidetrack, 
New City, Seedy’s 


SEEDY'S Festivus music festival | 
featuring All Purpose Voltage | 
Heroes, The Fine Options, Field 

and Stream; $10/$20 (wristband); 
tickets available at TIX on the 

Square 420-1757, Blackbyrd, 
Megatunes, Sidetrack, New City, | 
Seedy's 


SIDETRACK CAFE Festivus music 
festival featuring Aud Squad, 
Gravity Collective, Escalator; $20 | 
(wristband); tickets available at TIX | 
‘on the Square 420-1757 

Blackbyrd, Megatunes, Sidetrack, | 
New City, Seedy’s 


URBAN LOUNGE Magilla Funk 


Condult; $5 
DUS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance and 
old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after con- 
cert party with Dj Touch It 


BACKROOM VODKA BAR 
Animation Station: Trip hop, drum 
‘n’ bass with MC Deadly, 
Gundam, Dale Force 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem : 


COWBOYS House with Ryan | 
Wade and quests (patio) 


DECADANCE Sou! Heaven: house 
with THpswitch, Sweetz, T-Sass, | 
Alvaro, Femme Funk, Rezidint Funk | 
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YOUR GUIDE TO LIVE MUSIC IN E 


DEWEY’S Hip Hop 101: with 
|smilz 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtempo: 
with DJ Headspin 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with D] Shocker 


FILTHY McNASTY’S Punk Rock 
Bingo with Dj SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D} Jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rocksteady, 
dub reggae with Dj Jeebus and 
the Operation Redication Sound 
System 


POWER PLANT Crush On 
Fridays: Top 40 with DJ Redpoint 


THE PUBLIK GrassFire with D] Elk 
Velvet, Because, The Kevin and 
Chris Show, Emma Hood; 9:30pm, 
(door) 


RATTLESNAKE SALOON D) 
Butter 


RENDEZVOUS Metal Night with 
DJ McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D] Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben jamin. 


STANDARD Bad Boy Bill 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM, Secret Mommy, Primes; 
9pm 


YOUR APARTMENT |ammers: 
open stage hosted by Katleo; 8pm 


FRI 


LIVE MUSIC 
Ee 


ATLANTIC TRAP AND GILL | 
Acoustoholics | 


BLIND PIG PUB AND GRILL 
Patsy Amico and Brian Gregg 
(blues/roots) 


CASINO EDMONTON Allen 
Christie (country) 


CASINO YELLOWHEAD Wendell 
Donovan (pop/country) 


CHRISTOPHER'S PARTY PUB 
Open stage hosted by Alberta 
Crude; 9pm-lam 


CONVOCATION HALL Deadends 
and Detours: Country joe 

McDonald; 8pm; $25; tickets | 
available at TIX on the Square 
420-1757, Myhre’s Music, 

Southside Sound 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


DINWOODIE Serena Ryder, Lindy, 
Matt and jill Barber, Deon Blyan; 
no minors; 8pm (door); $8 (adv); 
tickets available at TicketMaster 
451-8000, Blackbyrd, Megatunes, 
HUB/SUB/CAB/ETLC info desks 


FESTIVAL PLACE Stephen 
Fearing (folk) with special quest 
Eileen Laverty; 7:30pm; $24 
(cabaret)/$22 (theatre seats); 
lickets available at Festival Place 
box office 449-3378, TicketMaster 
451-8000 


FOUR ROOMS Blake Kinley | 
JJ'S Right in the Eye (rock) 


JUGS Mr. Lucky (blues, roots); 
9:30pm-1:30am; no cover 


LONGRIDERS SALOON Mark | 
Lorenz, Kenny Hess; 9pm; $7 


MELTING POT Pretzel Logic 
(electronica) with Kim Glanville 
and Ralph Pretz 


NEW CITY LIKWID LOUNGE 
Festivus music festival featuring 
Grassroots Deviation, C.W.8; $20 
(wristband); tickets available at TIX 
on the Square 420-1757, 
Blackbyrd, Megatunes, Sidetrack, 


New City, ‘s 


RED’S Digital Underground; 7pm 
SEEDY’S Festivus music festival 
featuring Politic Live, Bebop 
Cortez; $7/$20 (wristband); tickets 
available at TIX on the Square 
420-1757, Blackbyrd, Megatunes, 
Sidetrack, New City, Seedy’s 


SIDETRACK CAFE Festivus music 
festival featuring Roger, Los 
Basterdos, Lovertine; 8pm; $20 
(wristband); tickets available at TIX 
‘on the Square 420-1757, 

Bla i, Megatunes, Sidetrack, 
New City, Seedy’s 

STARLITE ROOM The Homestead 
Recorders Showcase featuring Leo 
FX, The Las Vegas Crypt Keepers, 
Coldspot, Euphonic, Transit Radio; 
no minors; Ipm; $10 (door) 


UNCLE GLENN'S Hoffman-Brown 
Band (pop/rock); 9pm-1am 


URBAN LOUNGE Exit 303; 55 


VICTORY LOUNGE Vindictive 
Metal Fridays; 3pm 


COMMUNITY 
HALL Back Porch Swing featuring 
jim and Jan Baker presented by 
the Uptown Folk Club; 8pm; $12 
(member/adv)/$14 (door); tickets 
available at Acoustic Music Shop, 
Myhre’s Music, TIX on the Square 
420-1757 


YARDBIRD SUITE Chamber 
Graffiti; 9pm; $10 


ZENARI'S The Five After Funk 


CLASSICAL 
SSS 


STOREFRONT STUDIO 
Abendlied: Wind, Women and 
Song; 8pm; $20 (adult)/$15 
(student/senior); tickets available 
at TIX on the Square 420-1757 


WINSPEAR CENTRE Those 
Glorious Hollywood Musicals: 
Presented by the Edmonton 
Symphony Orchestra, Jack Everly 
(conductor), Anne Runolfsson, 
Heide Holcomb, Morgan Smith, 
Scott Tucker (vocals), Mark 
Martino (vocalist/dancer), Richard 
Eaton Singers; 8pm; $27-$67; 
tickets available at the Winspear 
Centre box office 428-1414 


DUS - 


THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Top 40 
with DJ Arrowchaser 


CAFE SELECT Funk and down- 
tempo with Djs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.8, and guests 


THE CIRCLE R Top 40s with D] 
Dwayne 


COWBOYS Ladies Night: top 40 


CRISTAL LOUNGE Aifaire Illicite: 
industrial noise, neoclassical with 
Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny Staub 
(Power 92); Upstairs In the 
Skylounge: soulful house with 
Ryan Wade and guests; over 23; 
dress code 


DEWEY’S R&B, urban, soul, 
dance 


DONNA Silk; house with Winston 
Roberts and quests 


ELEPHANT AND CASTLE ON 
WHYTE D] Headspin Live 


ESCAPE ULTRA LOUNGE 

Freedom Fridays: Top 40, R&B, | 

retro with D] Shocker | 
| 


FILTHY McNASTY'S Shake Yo" 
Ass with D] Serial K 


FOX PUB Top 40 retro dance 
music 


GAS PUMP Top 40/dance with D} 
Christan 


GUILTY MARTINI 0} jeff 


HALO Mod Club: Indie rock, new 
wave, ‘605 soul, Britpop with Djs 
Blue lay and Travy O 


IRON HORSE Urban Dance Party: 
with D] Loose Cannon 


THE JOINT Fresh Fridays: Urban 
by Urban Metropolis Sound Crew 


KROBAR Rock, metal, rock with 
DJ Matty; 9pm 


NEWCASTLE PUB AND GRILL 


DJ Shawn Z 


ORLANDO'S I! PUB AND GRILL 
Music with DJ V; Spm 


POWER PLANT Crush On 
Fridays: Top 40 with Dj Redpoint 


RATTLESNAKE SALOON D| 
Butter 


THE ROOST Upstairs: Euro Blitz: 
best new European music with D] 
Outtawak Downstalrs: DJ Jazzy; 
$4 (member)/$6 (non-member) 
ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with D) 
Extreme 


‘THE STANDARD Triple X Fridays: 
top 40/dance 


STOLLI‘S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with D} 
Rage and D] Weezle; 9pm 


VICTORY LOUNGE Vindictive 
Metal Fridays 


¥ AFTERHOURS House/breakbeat 
with Tripswitch, Sureshock, MC 
Flopro, LP, Juicy, Dragon, Old 
Bitch; 18+ 


YOUR APARTMENT House with 
D) Tomek 


SAT 


LIVE MUSIC 
SESE 


ATLANTIC TRAP AND GILL 
Acoustoholics 


BLACK DOG FREEHOUSE Hair of 
the Dog: Gril; 4-6pm; no cover 


BLIND PIG PUB AND GRILL 
Patsy Amico and Brian Gregg 
(blues/roots) 


BONNIE DOON HALL One World 
Drummers (African 
traditional/urban); 7pm; $15/$10 
(student)/$40 (family); tickets 
available at TIX on the Square 
420-1757, Blackbyrd 


BUD‘S LOUNGE Open jam with 
Lome Bumstick; 7:30-11;30pm 


CASINO EDMONTON Allen 
Christie (country) 


‘CASINO YELLOWHEAD Wendell 
Donovan (pop/country) 


DRUID Harpdog Brown and the 
Bloodhounds; 4-7pm. 


FOUR ROOMS Blake Kinley 


GOLDEN HARVEST MINISTRIES 
CHURCH Sam’s Gospel Coffee 
House: free 


HORIZON STAGE ae 
Daisies; 7:30pm; $20 (adult)/$15 
(student/senior); tickets available 
at the Horizon Stage box office, 
TicketMaster 451-8000 


14'S Right in the Eye (rock) 


JEFFREYS CAFE AND WINE BAR 
Helen Nolan and jim Tigner (jazz); 
7pm; $$ 

LONGRIDERS SALOON Saturday 
afternoon country jam hosted by 
Bev Munro, 3pm; Mark Lorenz, 
Kenny Hess, evening, $7 


MELTING POT Rise (improvised 
music) with Brett Miles and Jamie 
Philp 


NEW CITY LIKWID LOUNGE 
Festivus music festival; $20 
(wristband); tickets available at TIX 
‘on the Square 420-1757, 
Blackbyrd, Megatunes, Sidetrack, 
New City, Seedy’s 


O’BYRNE’S Chris Wynters and 
Scott Peters; 3-6pm 


POWER PLANT |eremy Fisher, 
The Swampflowers, Potemkin 
Village; no minors; 8pm (door); $8 
(door) 


RED'S The Tea Party, Out of Your 
Mouth, Todd Kerns; no minors; 
7pm 

SECOND CUP JASPER AVENUE 
The Shuffiehound (blues, roots); 8- 
10pm; no cover 

SEEDY’S Festivus music festival 
featuring Mooseknuckle, Dudley 
Dawson; $7/$20 (wristband), 
tickets available at TIX on the 
Square 420-1757, Blackbyrd, 


Megatunes, Sidetrack, New City, 
Seedy's 

SHARK TANK All Purpose Voltage 
Heroes, Amadan, The Passerbys; 
7pm (door); $7 (member)/$8 
{inel. Membership) 


SIDETRACK CAFE Festivus music 


festival featuring The Superband; 
8pm; $20 (wristband); tickets 
available sat TX ‘on the Square 
420-1757, Blach |, Megatunes, 
Sidetrack, New ea Seedy’s 
STARLITE ROOM Sweatshop 
Union, Mo Badass (featuring Earl 
Pereira of Wide Mouth Mason); no 
minors; 8pm (door); $10; tickets 
available at TicketMaster 451- 
8000, Soular, Blackbyrd, 
Megatunes, Listen 


URBAN LOUNGE Exit 303; $5 


YARDBIRD SUITE Daniel Schnee 
Quartet; 9pm; $10 


CLASSICAL 
SSS 


CONVOCATION HALL Music at 
Convocation Hall featuring Tanya 
Prochazka (cello), Janet Scott Hoyt 
(piano), presented by the 
University of Alberta music 
department; 8pm; $15 
(studenUsenior)/$20 (adult); 
tickets available by phone at 492- 
0601, TIX on the Square 420- 
1757 


MUTTART HALL Jérémy Jouve 
presented by the Edmonton 
Classical Guitar Society; 8pm; $20 
{adult)/$15 (student/senior/ 
member); tickets available at TIX 
‘on the Square 420-1757 


ROBERTSON-WESLEY UNITED 
‘CHURCH Kyiv Chamber Choir; 
7:30pm; $35; tickets available at 
TicketMaster 451-8000 


'WINSPEAR CENTRE Those 
Glorious Hollywood Musicals: 
Presented by the Edmonton 
Symphony Orchestra, Jack Everly 
(conductor), featuring Anne 
Runalfsson, Heide Holcomb, 
Morgan Smith, Scott Tucker 
(vocals), Mark Martino 
(vocalist/dancer), Richard Eaton 
Singers; 8pm; $27-$67; tickets 
available at the Winspear Centre 
box office 428-1414 


Dus 


THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR Flava: 
hip hop with Shortround and 
Echo 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: obscure 
indie rock with D] Ballhog 


BOOTS Flashback Saturdays: retro 
dance, house with Derrick 


BUDDY'S NIGHTCLUB Animal: 
dance with Dj Arrowchaser 


THE CIRCLE R Top 40s with D] 
Dwayne 


CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), D] Shocka- 
Sean, Invinceable Bomb Squad 
and quests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank; Upstairs In the 

3 soulful house; over 
23; dress code 


DEWEY’S A Decade Under the 
Influence: French pop, mod, ‘60s 
pop with Jesse and Chris 


DONNA Deep lounge house with 
Sam Pillar, Bryan Beca and guests 


ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, R&B, 
retro with D] Shocker 


FILTHY McNASTY’S Shake Yo" 
Ass with D] D-Lusion 


FOX PUB Top 40 retro dance 
music 


GAS PUMP Top 40/dance with Dj 
Christian 


GUILTY MARTINI Housegroove 
with Dj Sunny 


IRON HORSE Urban dance party 
with D) 420 


THE JOINT Get a Nightlife: top 
40/dance/urban 


KROBAR Rock, metal, rock with 
D} Matty; 9pm 


NEWCASTLE PUB AND GRILL 
Dy Shawn Z 


ORLANDO'S tf PUB AND GRILL 
Music with Dj ¥; 9pm: 


RATT (ROOM AT THE TOP) 
Saturday Game Nights with Dj 


RATTLESNAKE SALOON Dj 
‘Butter 
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* with Donovan, Jui 


itdays: REB, hip hop, old 
Satur 7 s, hip hop, 
school with Urban Metropolis 
Sound Crew 


TWILIGHT AFTERHOUSE 
House/trance with Eric Field, Travis 
Mateeson, Dj Kibon, Amadeus 


Ruff, Crunchee, Big Daddy, 
Jeff Hillls, Gryffin; mee ee as 


VICTORY LOUNGE Covert 
Saturday with Djs David Stone, 
Luke Morrison and Erin Eden; 9pm 
Y AFTERHOURS House/trance 

y, Ryan Wade, 
Luke Morrison, Anthony Donohue, 
Erin Eden; 18+ 


YOUR APARTMENT Hip hop, 
R&B, old school with MK and 
guests 


LIVE MUSIC 
— SS 


BLIND PIG PUB AND GRILL 
‘Sunday jam with Carmen Cook 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative jazz 
Sundays: hosted by Rubim de 
Toledo (bassist) and guests; no 
cover 


‘CARGO AND TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


ECCO PUB Open jam session 
hosted by Imaginary Friend (blues, 
roots); 4-8pm 


FESTIVAL PLACE Robert 

Pomakoy (classical/Broadway 

musicals); 7:30pm; $14; tickets 

available at Festival Place box 

office 449-3378, TicketMaster 
-8000 


FOX PUB Toxin, Axiomatic; 9pm; 
Dj at midnight; $3 


McDOUGALL UNITED CHURCH 
Homelest 2004: Presented by the 
Northern Lights Folk Club; 4-8pm; 
$15 (adv); $4 (button, kids under 
6 free); available at Acoustic Music 
Shop, Myhre’s Music 477-1586 


O'BYRNE’S Joe Bird’s Irie jam; 
9:30pm 


ROSEBOWL Jam with Mike 
McDonald; 10pm 


ACQUIRED TASTE TEA COM- 
PANY 12323-102 Ave, 438- 
6814/420-1757 


ALBERTA COLLEGE 10050 
tits Dr, Rm 421, 489- 
80 


‘THE ARMOURY 10310-85 Ave, 
702-1800 

ATLANTIC TRAP AND 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 11733- 
78 St, 479-7400 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436-4418 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 
Gut 32 Pye St. Albert, 
418-6332 

BONNIE DOON HALL 9240-93 
‘St, 433-4652/420-1757 

BUD’S LOUNGE Grandin 

‘St. Albert, 458-3826 

BUDDY'S NIGHTCLUB 117258 
Jasper Ave, 488-6636 

CAFE SELECT 10018-106 St, 
428-1629 


CALIENTE NIGHTCLUB 10815 
Jasper Ave, 425-0850 
‘CANADIAN LEGION 
Pace, #255, 10220-156 St, 996- 


= 
‘CARGO AND JAMES TEA 
riage one 


SID TRACK CAFE Unde the 
Effect, Dj Dudeman, 8:30pm; $6 


CLASSICAL 


Orchestra; $10 Cans 
(student/senior); tickets available 
ane Concordia box office 479- 


STOREFRONT STUDIO 
Abendlied: Wind, Women and 
Song; 2pm; $20 (adult)/$15 
(sutdenU/senior); tickets available 
at TIX on the Square 420-1757 


WINSPEAR CENTRE Tre Swedish 
Connection: Presented by Pro Coro 
Canada, Anders Eby (guest 
conductor); 2pm; $26 (adult, 
orchestra level)/$29 (adult, 
ferrace)/$33 (adult, dress 
circle)/$23 (student/senior, 
orchestra level)/$26 
(student/senior, terrace)/$29 
{student/senlor, dress circle); 
tickets available at the Winspear 
box office 428-1414 


DJS 


CALIENTE NIGHTCLUB Ladics 
Night: urban with DJ Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


THE ROOST Betty Ford Hangover 
Clinic Show Beer Bash: every long 
weekend with D] Jazzy; $2 


SAVOY French Pop mixed with 
Deja D} 


STOLLI'S ON WHYTE Somatic 
Sunday: progressive beats with Dj 
Eightsix, D] Dfekt, quests 
VICTORY LOUNGE Ron Rimer 
Show: broadcast live at 9pm on 
The Team 1260 AM 


LIVE MUSIC 


ACQUIRED TASTE TEA 
‘COMPANY Zoe Lewis presented 
by Mapletree Music; 8prn; $12 
(adv); tickets available at Myhre’s 
Music, Acoustic Music, TIX on the 
Square 420-1757 


CHRISTOPHER'S PARTY PUB 
Dwayne Cannon (rock, blues); 
9:30pm-1:30am 


L.B.’S PUB Open stage with 


VENUE GUIDE 


12464-153 St, 463-9467 


CHANCE RESTAURANT 10150- 
101 St, 424-0400 


CHRISTOPHER'S PARTY PUB 
2021 Millbourne Rd, West, 462- 
6565 


CIRCLE R 13620-97 St, 476— 
6241 


LA CITE FRANCOPHONE 
THEATRE 8627-91 St, 469-4401 


CONVOCATION HALL U of A 
Campus, 420-1757 


» COWBOYS 10102-180 St, 481- 
8739 


CRISTAL LOUNGE 10336 Jasper 
Ave, 426-7521 


DANTE’S WORLD PUB 170 St, 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 990- 
1792 


DEWEY’S Power Plant, U of A 
Campus, 492-3101 


DINWOODIE UotaA 
Campus, 492-2048 


DONNA 10177-99 St, 429-3338 
DRUID 11606 Jasper Ave, 454- 
9928 


DUSTER'S PUB 6402-118 Ave, 
AT4-S5S4 


EASTBOUND 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 

(WHYTE 10314-82 Ave, 439-4545 
ESCAPE ULTRA LOUNCE WEM, 
489-1330 


53 VATTITUDE 10612-82 Ave, 
431-5343 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


CLASSICAL 


HEAL 
SCIENCES Heor’s to Your 
Health: Udia Khaner (oboe), Aaron 
Au (viola), Patricia Tao (plano); 


DUS 


BLACKDOG FREEHOUSE D| 
Pennytentiary 


DUSTER’S PUB D} Dan 


FILTHY McNASTY’S Meta! 
Mondays with D] SWAG. 
O'BYRNE'S Hip Mondays: 
Industry night with Dj Finnegan, 
live music 


STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip hop 
with Harman B and DJ Kwake 


VICTORY LOUNGE Anti-Hero 


Mondays post-rock, hip hop, elec- 
tronica with D} Slipped Dise and 
guest; 3pm 


TUE 


LIVE MUSIC 
SSS SS SSS 


BLIND PIG PUB AND GRILL 
Open jam with Mark Ammar 


DRUID Open stage with Chris 
Wynters 


JOHN L. HAAR THEATRE 
Masterclass with NEXUS; 7-9pm; 
free 


LEGENDS PUB Open jam hosted 
by Gary Thomas 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

PEPPERS Open stage hosted by 


the Darryl Meyer Quartet (R&B, 
blues, jazz) 


SIDETRACK CAFE Mood Rutt, 
OffSides, Tru-Paz; 8pm; $10 
(adv)/$12 (day of) 

URBAN LOUNGE Salsa and the 


City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 


VICTORY LOUNGE Random 
Tuesday: Babe Lloyd, The Wheel of 
Meat, guests; 9pm 


YARDBIRD SUITE Tuesday jam 


Sessions: (door) 
(show); = ‘Wes 


CLASSICA 


competition winners; noon; free 


DUS 


BILLY BOB'S LOUNGE Karsoke 
and D] Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Viva 
with Dj Sean 


BUDDY'S NIGHTCLUB Top 40 
with D] Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall with 
Bomb Squad, DJ Invinceable, Q.8. 


DECADANCE Too Cool for 
Tuesdays: Ambient, Trip hop, goa 
and glitch with Galatea, Bitstream 
and quests 


DUSTER’S PUB D) “Name a 
Tune* Dan 


FILTHY McNASTY’S Twisted 
Trivia with Dj Whit-Ford 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM/elec 
{ro/goth with Nik Rofeelya 


THE ROOST Flamingo Bingo with 
D} Janny; 8-midnight; $1 (mem- 
ber)/$4 (non-member) 


SEEDY'S Tuesday Nights with D} 
Miss Mannered 


SIDETRACK CAFE Night Watch 
with D] Whitey Houston (Lyle Bell) 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 

BLIND PIG PUB AND GRILL 
Wednesday night jams hosted by 
Randy J. Martin and Danita Lynn; 
7-\pm 

‘CANADIAN LEGION Open stage 
hosted by Dino Dominelli Hot 
Five; 9-midnight; no cover 


THE NEST Jeremy Fisher; 4:30pm 


O'BYRNE’S Chris Wynters and 
friends; 9:30pm 


PLEASANTVIEW HALL Northern 
Bluegrass Circle Music Society 
bluegrass jam; 7:30pm 


REXALL PLACE The Tragically 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


Centre, 102 Ave, Entrance, 426- 
4767 


FOX PUB 101 25-109 St, 990- 
0680 

(GAS PUMP 10166-114 St, 488- 
4841 


LE CLOBE 14921 Stony Plain Rd, 
489-1022 


GOLDEN HARVEST MINI: 
‘CHURCH 10504-128 St, 447- 
4357 


THE GRINDER 10957-124 St. 
453-1709 


GUILTY MARTINI 10338-81 Ave, 
433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HORIZON STAGE 1001 Calshoo 
Rd, Spruce Grove, 962-8995 


14'S 3160-118 Ave, 489-7462 


J AND R BAR AND GRILL 4003- 
106 St, 436-4403 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JOHN L. HAAR THEATRE Grant 
MacEwan Centre for the Arts, 
10045-156 St 


THE JOINT WEM, 426-3013 
JUGS 7450-82 Ave, 465-4046 


KROBAR 10551-82 Ave, upstairs, 
916-1557 


LB.'S PUB 111-23 Akins Dr, St 
Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


LONGRIDERS SALOON 11 733- 
7B St, 479-7488 


McDOUGALL UNITED CHURCH 
10025-101 St, 468-4964/433- 
3545/477-1586/420-1757 


MELTING POT 10351 Whyte 
Mee, 433-6336 


MUTTART HALL Alberta 
College, 10050 Macdonald Or, 


420-1757/489-9580 


‘THE NEST NAIT Campus, 108 St, 
Princess Elizabeth Ave 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 1008) 
Jasper Ave, downstairs, 413-4578 


O'BYRNE’S 10616-82 Ave, 414- 
6766 


ORLANDO’S ti PUB AND GRILL 
13509-127 St, 918-0568 


PEPPERS Westmount Shopping 
Centre, 111 Ave, 135 St, 451+ 
8022 


PLEASANTVIEW HALL 10860- 
57 Ave, 434-5997 


POWER PLANT U of A Campus, 
492-3101 


PROVINCIAL MUSEUM THE- 
ATRE 12845-102 Ave, 420-1757 


THE PUBLIK 4208 Calgary Trail 
South, 485-1749 


RATT (ROOM AT THE TOP) 


7th Fi, Students’ Union Building, 
U of ACampus 

RED'S WEM Phase Ill, 481-6420 

10108-149 St, 

444-1822 

REXALL PLACE 451-8000 
“ROBENTSON- WESLEY 
CHURCH 10209-123 51, 420- 
1757/451-B000 


(CENTRE Concordia University 
College of Alberta, 479-9313 


THE ROOST 10345-1004 St, 426- 
3150 
ROSEBOWL 10111-117 St, 482- 
2589 


ROSSDALE HALL 101 35-96 Ave, 
429-3624 


ROXY ON WHYTE 10544-82 
Mee, 49-7699 


SECOND CUP (CHURCHILL 
SQUARE) Churchill Sq, 423-9061 


ae: 7:30pm; $35.50-$45.50; 
‘ets available at TicketMaster 
451-8000, 


ROSSDALE COMMUNITY HALL 
le Flower open stage hosted by 
Brian Gregg: Spm ‘ 
SIDETRACK CAFE Ann Vriend, 
Leslie Alexander, Gentleman Reg; 
8pm; $7 (door) 


TRANSALTA ARTS BARNS 
Change Methodical, Pangina, May 
Kings; Zpm (door), 8pm (show) 
$10; tickets available at Edmonton 
NOP campaign offices 442-3500 


URBAN LOUNGE Rosetta Stone, 
Seven Devil Fis $5 


WINSPEAR CENTRE NEXUS 
presented by the World at 
Winspear; $32:$46; tickets 
available at the Winspear box 
office 428-1414 


CLASSICAL 
Ea 


CITADEL MACLAB THEATRE 
The Emperor of Atlantis by Stephen 
Massicotte presented by 
Edmonton Opera in collaboration 
with Workshop West Theatre; 
8pm; tickets available at 
Edmonton Opera box office 429. 
1000 


McDOUGALL UNITED CHURCH 
Music Wednesdays at Noon: 
Melange (soprano, flute and 
plano); 12:10-12:50; 468-4964 


BE 


BACKROOM VODKA BAR Wild 
Cherry: deep house/progressive/ 
breaks with Tripswiteh and quests 


BLACK DOG FREEHOUSE Glittor 
Gulch with Dj Buster Friendly; no 
cover 


BUDDY’'S NIGHTCLUB Top 40 
with Dj Stephan 


FILTHY McNASTY'S Mix Tape 
Bar Star College Nite with DJ Rock 
‘n! Rogers 

LE GLOBE Dj Moreno 

GUILTY MARTINI D} Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, metal 
with Skinny J, }} Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with Dj 
Alvaro; $1. (member)/$4 (non 
member) 


SEEDY'S D) night 


SIDETRACK CAFE Revolving 
Mystery with quest D) 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | Am Damo 
Suzuki: Obscuro-rock, electro 
beats with D] Mittens and Dj Bob 
Crane; 9pm (door); no cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock with 
Dj Shouldbeinaband 


SECOND CUP (JASPER 
AVENUE) 11802 Jasper Ave, 431 
2764 


SEEDY'S 10314-104 St, 421 
0992 


SIDETRACK CAFE 10333-112 St 
421-1326 


THE STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 St, 
451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 jasper 
Ave, 420-0448 


STOREFRONT STUDIO 6324. 
106 St, 434-3466/420-1757 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TRANSALTA ARTS BARNS 
10330-B4 Ave, 442-3500 


TWILIGHT RS 
10018-105 St (downstairs), 990. 
1792 


UNCLE GLENN'S 7666-156 St, 
AB1-3192 


URBAN LOUNGE 6111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 St, 
930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 


SCIENCES CENTRE Foyer, 
Bemard Snell Auditorium, 
University Hospital 


WOODCROFT COMMUNITY 
WALL 13915-115 Ave, 430- 
1757/420-1757 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


¥ AFTERHOURS 10028-102 St 


YARDBIRD SUITE 10203-86 Ave, 
432-0428 


YOUR APARTMENT 8120-101 
St, 433-3337 


ZEMARI'S 10117 101 St, 425- 
6151 
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SOUTHSIOE'S BEST LIVE VENUE 
d4-d008 


ROSETTA STONE?S 


Budweiser True Music Presents... 


BAVARIA 
PRESENTS 


AND whe Ci TUESDAY! 


$3.75 BOTTLES OF A MARCA BAVARIA 


Se 


GREAT FRIENDS, GREAT MUSIC, GREAT FOOD 
OPENS AT 3PM 
TUESDAY-SUNDAY O N E- 
__25% OFF FOOD MENU 
/ HAPPY HOUR EVEROAY FROM 3.8°M 


OPENING FEATURE: 
10544-B82 AVE. — PH:437-7699 
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x Bit | NRMLS WLCM PRESENT 


o SECRET MOMMY 


WITH PRIMES so J N ano DJ NIK7 
ay | VNDICTE EWEN FRIDAYS 


COME mn EVERY WEEK TO THE ONLY PLACE IN 
TOWN WHERE YOU CAN WIN CDS AND TICKETS TO SEE 
GWAR ON NOV. 22 AND CRADLE OF FILTH AT THE 
MTV HEADBANGERS BALL ON DEC. 3! 

PRIZES COURTESY OF THE UNION AND UNIVERSAL MUSIC S9sPH¥4e® 


| COVERT. THE FINAL MISSION 


JOIN Ho DAVID STONE, LUKE MORRISON, ERIN EDEN AND 
SPECIAL GUESTS AS THEY WRAP UP THEIR WEEKLY 
PROGRESSIVE HOUSE NIGHT! PART IL THE NEW YEAR...) 
AND IT'S ALSO A BIRTHDAY PARTY FOR TAZ! 


iV vale -HERO MONDAYS 
| 


ENJOY SKATE VIDEOS, DRINK SPECIALS 
AND THE ROCKING NOISE OF DJ SLIPPED DISC! 


RANDOM TUESDAYS PRESENTS 


BABE LLOYD & 
| THE WHEAL OF MEAT 


HAPPY FUN TIME INDIE ROCK CRAZINESS! 


with DJS MITTENS ano BOB CRANE 


| | AM DAMO SUZUKI 


AKID KOSHER PRODUCTION 


November 10-13th 
25 BANDS : J VENUES - 4 NIGHTS 


All access tickets only #20 a 


_ FULL O Galan wus 
RECORDS GLASSES 


Classes Start Jan 3, 2004 


Limited Space Available 
Call for an interview 
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COMING SOOM TO THE VICTORY... 


_Novat GREY CUP 2004 ON THE BIG SCREEN! 
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POWER SOUND STUDIOS ° im 15 hve ° om AB i 453- 3284 


FAX:447-5980 
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Winnipeggers go 
to Vancouver for 
New Music West, 

- then back home 
to the studio 


By PHIL DUPERRON 


is week, aspiring bands from 
Fe: the country will be heading 
to Vancouver to participate in 
New Music West, a massive 
schmoozefest that will give them a 
chance to strut their stuff for labels 
and network with important party 


> 


people. And Winnipeg’s hot rock 
ticket the Harlots are no different: 
they’re jumping in the van for one 
last kick at the road before going into 
hibernation this winter to record the 
follow-up to their successful 2003 
disc, Crawl Spaces. While younger, 
more inexperienced bands often 
think they'll be able to make it big 
and land that ever-elusiye “sweet 
deal” at festivals like New Music 
West, guitarist Buck Garinger knows 
it’s just another gig. But there’s noth- 
ing wrong with a little exposure. 

“Tt's an excuse to go on a holi- 
day,” he says. “We don’t put a lot of 
expectations on these festivals. 
We've come to realize how they 
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REISE, REISE “Lo 


ARIMA( Stein 


REISE, REISE 


THE NEW ALBUM REISE, REISE 
FEATURES THE SINGLES 


"MEIN TEIL"” 


AND "AMERIKA" 
GO TO RAMMSTEIN.CA TO SEE THE : 
UNCENSORED VIDEO FOR "MEIN TEIL 


IN STORES TUESDAY, 
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operate and what they're all about, 
and we go there just for fun—it’s an 
excuse to get out of our city and go 
check out Vancouver for a bit.” 

Even though Craw! Spaces was 
distributed by media powerhouse 
Universal Records, the Harlots are 
still free agents, which means they 
basically have to fend for themselves 
in the cutthroat music industry. 
“There's a lot to be said about not 
signing a record deal,” Garinger 
explains. “There are exceptions 
where some bands sign record deals 
and it works out really well for them, 
but at other times, bands sign a deal 
and they get lost in the shuffle, They 
owe money and 
they end up break- 
ing up a year after 
they put out some 
major-label record, so there’s some- 
thing to be said for Staying indepen- 
dent. A lot of people don’t realize 
that we are an independent band 
because they see the Universal stamp 
on our CDs; they sort of somehow 
believe that Universal’s giving us free 
Porsches or something like that.” 

In fact, the Harlots still toil away 
at rock-friendly day jobs, dreaming of 
the day they can sustain themselves 
financially with their art. “It’s such a 
cliché,” Garinger says, “but it really is 
true that if you're doing it for any 
other reason besides the fact that you 
just love playing music, want to cre- 
ate, travel or meet people, you're in it 
for the wrong reason. If you're just 
doing it to be rich and famous, 
there's easier ways to get rich.” 


BUT THAT’S NOT SAYING they 
don’t give it their all to get ahead. 


Crawl Spaces, which was produced by 
Juno-winner Brandon Friesen, 
Spawned three videos and the band’s 
catchy rock sound made the first sin- 
gle “Alien” one of the most requested 
Singles of the year on Winnipeg's 
Power 97. The new disc will team 
them up with Friesen once again, but 
Garinger says they won't be regurgi- 
tating their last disc just because it 
did well for them. “We're hoping to 
branch out,” he says. “We're always 
hoping our sound is evolving, and 
we're coming up with new things. 
We've sort of developed a signature 
sound—there are three brothers in 
the band and we all sing. We're still 
doing the patented 
Harlots harmony 
sound. That's one 
thing we've sort of 
been praised for over the years. 

“We don’t really want to repeat 
ourselves,” he continues. “There’s no 
point in that. | guess for us, we're 
heading into a more experimental 
direction. Now, that’s not to say the 
next album’s going to be like Radio- 


head's Kid A; it’s not that experimen-* 


tal. But we're trying new things; 
we're trying to destroy some of the 
old song structures that we used to 
tely on. [We're going to] try new 
instruments and try things that 
we're actually not even comfortable 
with, like time signatures we're not 
used to, It’s not going to be a bizarre 
album: it’s still going to sound like 
the Harlots, but it’s not going to be 
Crawl Spaces, Part 2." © 


THE HARLOTS 
With Babe Lloyd and Wheel of Meat and 
Projektor Victory Lounge Tue, Nov 16 
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A must see Tony Award 
winning musical 

The graduating U of A Bachelor of 
Fine Arts studets will perform this 
Story based on "the actual case of 
Leo Frank, a Jewish man falsely 
accused of killing a thirteen year 
old girl in Atlanta in 1918” Proceeds 
from this event will be shared with 
the BFA students in support of their 
nation wide audition tour in the 
Spring of 2005. 
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By HEATHER ADLER 


THIS WEEK: Dave Ogilvie discusses 
the making of Jakalope’s In 
Dreams. 


Dave “Rave” Ogilvie has created a 
monster. As the producer, mixer and 
remixer for some of the most sinister 
characters in industrial rock—he’s 
worked with Skinny Puppy, Nine 
Inch Nails, Marilyn Manson, David 
Bowie, Motley Criie and Orgy, 
among others—Ogilvie has been 
the mad scientist behind the 
gloomy sounds of the bleakest of 
the bleak. But recently the Vancou- 
ver-based king of controlled chaos 
unveiled a project of truly Franken- 
steinian proportions: his first com- 
pletely original project, Jakalope. 
Jakalope, with its long list of 36 
contributors, including Trent Reznor 
(Nine Inch Nails), Phil Caivano 
(Monster Magnet), Kat Bjelland 
(Babes in Toyland), Chris Murphy 
(Sloan) and vocalist Katie B. (a 22- 
year-old newcomer), is the end result of 
year of work on Ogilvie’s part. “Mostly 
[the contributors] were friends that I'd 
worked with in the past,” he explains, 
“and they were people that I'd always 
wanted the chance to do something 
with on my own terms, instead of the 
band terms that they were working 
on.... | was the songwriter, the mixer 
and the producer all rolled into one.” 
Ogilvie scripted all the songs on 
the album, then passed them over for 
additions to whichever friend hap- 
pened to be outside his Warehouse 
studio laboratory. The result is an up- 
tempo, industrial-based album that 
crackles with distortion but is undeni- 
ably poppy—thanks in no small part to 
the sugar-sweet vocals from Katie B. 
“She came from a very pop, very 
learned background,” Ogilvie says, 
“but she basically used a tape recorder 
to make music. To put her in this genre 
was really taking her out of her com- 
fort zone and forced her to fit into 
mine a bit.... My early days with Skinny 
Puppy and things like that were always 
about trying to incorporate more 
melody into the chaos of the sounds 
we were creating, so | think pop and 
industrial work well together. Whenev- 
er melody and those more extreme 


"positively explosive” 
Macleans 


“dreamy pop ... intoxicating” 
Toronto Star 


“epic, sexy, brilliant" 


SET YOURSELF ON FIRE 


aspects did meld, people picked up on 
it because | think humans just by 
nature love melodies.” 

While Katie B. supplied Ogilvie’s 
beast with a fresh face, it’s 
producer/songwriter/musician Trent 
Reznor who gives it its claws. “I 
approached him and said ‘Listen, I’m 
doing working on this project, would 
you like to be a part of it?’” Ogilvie 
recalls. “He’s such a good player and | 
respect him as an artist so much. | 
know that he was never very fond of 
some of the side projects that people 
from his camp sort of split off and did, 
but we’d worked together in the past, 
so it was a good fit. In his projects he’s 
always the one that has a firm grasp on 
every aspect of the production. | think 
it was a little bit odd for him to not be 
the one making all the decisions this 


time around—that hasn’t really hap- 
pened before. But it was also sort of a 
relief from the pressure that those 
responsibilities bring with them.” 

After borrowing brains, guts and 
guitar licks from the rest of his musical 
donors, Jakalope finally came to life. 
Even with all its guest parts, the album 
is surprisingly cohesive; the corrosive 
yet danceable arrangements flow 
together seamlessly and although 
some tracks are decidedly heavier than 
others, as a whole the collection works. 
Ogilvie says keeping things unified was 
a challenge—he even threw out seven 
songs that just didn’t fit—but he’s 
ecstatic about his end result and the 
work everyone put into it. “| can hear 
everybody's personalities really clearly 
throughout the album,” he says, “and 
everyone who | got involved in this 
was there because | really liked their 
personalities to begin with, so that’s a 
good thing... It was a long wait to get 
here, but I'm very happy about how it 
came out, from the packaging to the 
video. It was just a really satisfying, 
exciting adventure.” @ 


Jakalope’s first album \t Dreams was 
released on October 26 and is available 
on Toronto’s Orange Records. 
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S WEEK: Ron Taylor discusses the 
n Trio’s From the Hungry i 


Taylor has been a fixture on the 

s folk music scene for well over a 

de, and along with friend Marty 

en, he makes up one half of Ron 

4 Marty's Roots Music Band. The duo 
ased the Live @ 
pressionz disc 
d more songs 
be found at 
lor’s own web- 
, www.rontay- 
ca. When he’s 
ot working with 
tenen, Taylor 
ists a couple of 
cessful open 
iges in the area: 
can be found at 
Churchill 
are Second Cup 

ration on Tuesday evenings and his 

jar Thursday gig at the Cargo and 

jes location in downtown St. Albert 
till going strong. 

Taylor's love of folk music can be 


Ib 
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tru- 
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traced back four decades, and he says 
it was after hearing the Kingston Trio 
for the first time that he decided that 
playing guitar was something he want- 
ed to do. From the Hungry i broke new 
ground when it came out in 1959. The 
Kingston Trio had already established 
themselves as pioneers by fusing tradi- 
tional American folk with pop, allowing 
rootsy music the chance to take a 
place on the charts next to all the rock 
and soul. The Kingston Trio could even 
be called America’s most important 
roots act, in the sense that they made 
it cool for kids to embrace folk music. 
But what made their live album From 
the Hungry i all the more interesting is 
the fact that the band used an all-new 
setlist. Each and every song was a new 
original or a classic (like the African folk 
tune “Wimoweh” or “When the Saints 
Go Marching In”) 
that had never 
before appeared 
on a Kingston Trio 
studio album. A 
new, repackaged 
version of the 
album, combined 
| with the Kingston 
Trio’s self-titled 
effort—which 
included “Tom 
Dooley,” maybe 
their greatest hit— 
was released on 

the Collector’s Choice label in 2001. 
“I'm an old folkie,” Taylor says. 
“Actually, we prefer ‘seasoned 
singer/songwriter,’ so this [album pick] 
goes back a ways. | was in Grade 9 in 


a 


tN THE SIDETRACK 


the very early ‘60s, and | bought the 
Kingston Trio, From the Hungry i. This 
was tight on the heels of their hit ‘Tom 
Dooley’ that started the folk revolution, 
which led to Dylan and God knows 
what else. 

“The music was real and immedi- 
ate, unlike the orchestrated pop that 
was on the radio,” he continues, “and 
all you needed was an acoustic gui- 
tar—no expensive rock gear. | saved up 


headbangers 
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a few allowances—about $25, | think— 
and bought a pawn shop guitar so bad 
you couldn't mush the strings down 
Past the fifth fret. But you didn’t need 
to because the music just needed three 
cowboy chords. That summer | literally 
played ‘til my fingers bled.” 

Even though From the Hungry i 
changed Taylor's life, he finally decided 
to part ways with his scratchy old vinyl 
copy a short time ago. “After all these 
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years, you'd think I’d play a lot better,” 
he jokes. “At least | have better guitars 
now. | gave the album away a couple 
of years ago to a distant relative who 
collects such stuff.” 

Maybe Taylor shouldn’t be so self- 
deprecating about his guitar- playing 
abilities. He'll be hosting a musicians’ 
workshop at MacDougall United 
Church on November 14 at 8 p.m. as 
part of Homefest 2004. © 
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Ste Smooth as one of America’s faoyjriy¢ 
ve Smooth DJs; he wound up at #37 while jaded 


___ Continued from page 17-_ Boy Bill nabbed the honour o 

7 named number one. For § 
compilation. Quality productions, such recognition isn’t ju 
Smooth says, are ultimately the tick- ment to the hard work an 

et for any DJ looking to enter a big- _ularity of their music, bu 
ger market. But who you know can’t _ sense of fraternity that h 
hurt either, as he discovered after Bill and their studio partners 


warming up for Bad Boy Billon the and DJ Bam Bam share. “That's ous 


i xaionreten nescence, Blink 1 182, road. “[Bad Boy Bill] opened me up crew,” Smooth says. “You just have 
in 


to playing at these venues where to look out for the people who lookige 


The Hiss Finger Eleven, Jet, Nickelback, . : 
‘ % there’s thousands of people every out for you.” © 
Yellowcard, The Hives, The Tea Party, Lenny Kravitz, = week,” Smooth says. “He got me a 
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By DAVID STONE 
p is pleasing 


‘d think that Edmonton doesn’t 
in the same league as centres like 


_ Tiga told me something that 
d make the local scene feel pretty 
od about itself. The Mon- 
al-based techno star, 
o's revered around the 
obe for his eclectic 
proach behind the decks, 
‘xed a insatiable crowd at 
Starlite Room, and after- 
ds he remarked that-our 
y provided him with one 
the best gigs he’s ever 
d in North America. 

On the previous Thurs- 
y, down in the Victory 
nge, his Turbo label- 
5 in Chromeo wowed a standing- 
om-only crowd with their comedic 
ashing of hip-hop and electro. And 
at same night, Italian producer 
iny Benassi floored another packed 
e at Rum with his musical dexterity. 


Angeles or New York, but last Satur-. 


What makes these shows so special is 
the fact that an increasing segment of 
clubbers is growing up. | don’t mean 
they're suddenly bored by Dj culture, 
but there’s an appetite for new sounds, 
and there seems to be interest on the 
part of clubs and promoters to address 
it. Such a strong response to fresh 
names willing to make the trek to our 
city is encouraging. 

Still, it’s nice to see old friends 
make an appearance. Tonight (Thurs- 
day), there’s only one party that any- 
one’s talking about, and that’s Bad 
Boy Bill down at the Standard. The 
special treat of the night, though, is 
hearing Steve Smooth again. The last 
time he was around here was back in 
the early fall, headlining Phoenix Pro- 
ductions’ annual Bushwhacked party. It 


was a rare chance to see him outside of 
Bill’s universe, and it was proof that 
Smooth has a presence all his own. Of 
course, he’s responsible for producing 
a number of Bill’s secret weapons, and 
he’s been his de facto tour opener for 


producer Patrick Watson will be fea- 


TEA PA 


not Ho 
qrandd 


the last couple of years. 

But if you're looking for something 
chilled and adventurous, Sunday night 
might be a good opportunity to check 
out Multipurpose at the Sugarbow! 
near the U of A, where multifaceted 


nity 
ad's bingo 


tured—not to be confused with the 
legendary broadcaster from the halcy- 
on days of CBC-TV. Rather than spin a 
run-of-the-mill DJ set, Watson is part of 
a three-piece live band, performing 
ethereal music from his new CD, Just 
Another Ordinary Day. Watson’s atmos- 
pheric music, which mixes electronic 
and classical influences, is the sound- 
track to a haunting movie that hasn’t 
been made yet. The Montreal native’s 
website (patrickwatson.net) is an excel- 
lent primer for what you can expect, 
with samples and amazing 
animated sections that 
showcase his particular 
sound, including a short 
trailer for the nonexistent 
film, shot by Brigette Henry 
and Gabriel CD. a 

And in late-bredk- 
ing news, it seems that the 
rumour about Sasha cohort 
James Zabiela coming to 
town can finally be con- 
firmed. The young Brit, 
who has been turning the 
progressive community on its ear with 
his groundbreaking mastery of the Pio- 
neer CDJ-1006 digital decks, will make 
an appearance at Bar None on Decem- 
ber-2. Local star on the rise Luke Morri- 
son will open the show. © 
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1) ‘SHREK 2 (ws) 
2) LOONEY TUNES: 
GOLDEN COLL V 

3) DAWN OF THE DEAD 
4) SLAYER - 

REIGN IN BLOOD 

5) GUESS WHO - 
RUNNING BACK THRU 
CANADA 

6) JIMMY PAGE / 
ROBERT PLANT - NO 
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7) STAR WARS TRILOGY 
(4DVD) 

8) VAN HELSING 
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THE FAINT 
WET FROM BIRTH 
(SADDLE CREEK) 
eT 
Imagine a dance club that plays exclu- 
sively macabre dance music: like 
Depeche Mode in Omaha, Nebraska. 
It’s kind of hard to conjure up the 
image, but the Faint seem to live—or 
at least record—in some kind of imagi- 
nary place where synth-pop is always 
coupled with jittery guitars and lyrics 
about dark sex are the norm. Their 
fourth release, Wet From Birth, contin- 
ues their exploration of the current 
New Wave revival and the Saddle 
Creek brand of pretentious lyrics. 
Strings are the first sound you hear 
on opening track “Desperate Guys,” 
and it’s not the last time you'll hear 
them. “Personal Jesus’-style guitars 
compete for space with background 
blips and aloof vocals. “| Disappear” 
kicks out the speakers with cascading 
disco bass lines and fuzzed-out guitar 
lines that flow into the airy “Southern 
Belles in London Sing” with its heaven- 
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ly, velvety female voice chorus. 

Where Wet From Birth stumbles is 
songs like “Erection,” where the music 
(start/stop monotone) is great, but the 
lyrics are asinine. (Why not call the 
song “Election,” “Selection” or per- 
haps “Confection”?) But the Faint cer- 
tainly succeed at making an engaging 
mishmash of hyperactive melodies and 
dance beats, making this short album 
(it clocks in at barely over 30 minutes) 
a definite listen for anyone interested 
in dance-punk or songs about dicks. 
Ye te te —Crap HucuLak 


DADDY G 

Dj KICKS 

(K7) 

Sa SSS 
Without question, if your electronic 
music collection doesn’t boast any- 
thing by the revolutionary ‘90s acts 
Massive Attack or Leftfield, then your 
collection is, to be kind, incomplete. 
While the initial and most influential 
incarnations of both acts have split up, 
Massive Attack’s Daddy G has just 
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graced us with an entry in Studio K7’s 
DJ Kicks compilation series. DJ Kicks has 
always been about the people with the 
best taste in music, and G’s selection 
of dub, funk, hip-hop, blues and 
Motown is no exception. 

Daddy G sneaks a lot of his own 
still-potent material into this loose yet 
satisfying mix. It’s interesting to listen 
to the dub of Willie Williams’s 
“Armagideon Time” or the blues of 
the Meters’ “I Just Kissed My Baby,” 
for instance, and see where some of 
Massive Attack’s influences came from. 
But just as intriguing is hearing artists 
who they've inspired through what's 
popularly termed the “Bristol 
Sound”—see the wicked dub plate 
version of Badmarsh and Shri’s “Signs” 
and their contemporaries in Tricky 
with “Aftermath.” The flow on the last 
half of the disc is truly great: magic by 
Massive Attack vs. Mos Def, Aretha 
Franklin and the uplifting Paul Oaken- 
fold mix of Massive Attack’s “Unfin- 
ished Sympathy” round out the disc 
beautifully. It’s another must-own Mas- 
sive Attack effort, so get it fast lest you 
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01. from a basement... elliott smith 
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face derision from all those “techy,” 


snobs, #9 He He He —Yuri Wuense 


TRANSMISSIONO 
0 (ZERO) 
(GO KART) 


In a world where it’s all too easy; 
divide metal albums into nice 
subgenres like “black metal,” 
metal” and “1980s glam meta| * 
TransmissionO is a much-need 
change. This Dutch band doesn’t 
to play by the rules; while there a 
some great hardcore songs on this 
self-titled disc that will mak 
punk and metal fans happy, Transmis 
sionO are at their best when they take 
their exquisite guitar noise and chap, 
nel it in the most unconventional g 
directions. “Vs. Vampire” and “Dus 
Like Sand” feature the kind of subtle 
melodic interplay that you'd or 
expect to find only in chill-pit e 
ica. Imagine if someone like Scanne 
Squarepusher had written music {9 
heavy guitars rather than synths and 
sequencers—it’s ambient music played 
loudly, if that makes any sense. 

This is a dark, atmospheric record 
punctuated by moments of pure 
anger. It’s real, it’s original and it 
desperately needs to be heard by 
metal fans everywhere. % ¥% % % — 
STEVEN SANDOR 


SELENA 7TY SIX 
THIS GIRL’S LIFE 
(BIG DADDY) 


When your singing has about as 
much grandeur as a cow drowning | 
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mud, and your flow is as plodding as 
a coked-up zombie Deborah Harry, 
then you know you have problems. 
Despite the guitar imagery all over the 
cover, This Girl’s Life is a softcore R&B 
record—and by softcore, | don’t mean 
Usher; | mean by-the-numbers, pret- 
sy-voice-no-soul music. Selena 7ty Six 
may sound like a woman in a Prince 
song, but that’s as close to creativity 
as she gets. 

For example, “Girl’s Nite Out” 
sounds like something Destiny’s Child 
scraped off their three-inch stiletto 
boots, and while “All About You” 
hints at some funk, but that potential 
js buried underneath so much off-key 
singing and generic songwriting that 
the funk dies quicker than a gay mar- 
fiage bill in a Republican-dominated 
Congress. The truth is, these songs 

are so mediocre that they’re one 
} remix away from becoming some sort 
of club hit in Uzbekistan. %* 9 
CHap HUCULAK 


JIMMY EAT WORLD 
FUTURES 
(INTERSCOPE) 


The chiming harmonies, quietly heavy 
melodies and powerhouse ballads that 
made jimmy Eat World the buzz band 
of 2001 are back on their new double 


Marilyn Manson 

\ like this chappie 

Not for his songs but for brains, 
His delicious brains 
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Lest We Forget: The Best of (Interscope) 


CD Futures. The first disc features the 
mastered and mixed versions of 11 
versatile emo tracks that are as tender 
as a teardrop one moment, and then 
hit you over the head with a two-by- 
four the next. The production on these 
finished tracks is flawless, every note 
crisply piercing the band’s perpetual 
wall of sound, but the second disc 
gives a glimpse behind the production 
curtain: it’s filled with the original 
demos of those same songs. 

Of course, most of the album’s 
lyrics are precisely what you'd expect 
from sensitive rockers who seem to 
want nothing more than to hold a 
pretty girl’s hand. There are song titles 
like “Pain,” “Kill” and “23,” and in true 
emo fashion there’s plenty of material 
about love, heartache and, well, any- 
thing to do with anything about girls. 
But, if you don’t hold the romanticiz- 
ing and melodrama against them, it’s a 
great record. They’re just sensitive, 
okay? Yet te Ye —HeatHer ADLER 


GOLDFRAPP 
WONDERFUL ELECTRIC: 
LIVE IN LONDON (DVD) 
(MUTE) 


To truly get Goldfrapp, it will probably 
take about three viewings of their Won- 
derful Electric: Live in London DVD set, 


Tarentel 


but don’t worry about getting bored— 
it won't happen. On first viewing, Ali- 
son Goldfrapp evokes a lot Bowie and 
Blondie; a second viewing reveals 
touches of Bjérk, Shirley Bassey, Pat 
Benatar, Giorgio Moroder (thanks to 
Goldfrapp production partner Will Gre- 
gory) and even Shania Twain—there’s 
a definite country swing to the vocals 
on “Train.” And on a third viewing, 
Goldfrapp‘s persona seems all her own. 

This double-DVD is mesmerizing. 
The more energetic first disc, Live at 
Somerset House, draws upon the dark 
and mysterious ‘80s chic of Gold- 
frapp’s 2003 release Black Cherry. The 
stage setup even looks like one of 
those shaker snowglobes, giving 
Goldfrapp and her vast band a real 
through-the-looking-glass Lewis Car- 
roll feel. The second disc, Live at Shep- 
herd’s Bush Empire, is dominated by 
material from Goldfrapp’s laidback 
debut album Felt Mountain and is 
therefore much more intimate. Both 
discs complement each other nicely, 
and the brief documentaries included 
in the package reveal just how aver- 
age Goldfrapp comes across in per- 
son—an ironic revelation given that 
she’s one of the more complex and 
compelling voices to appear on the 
music scene in recent memory. 


te He te te He —Yur! Wuensc 


BY WHITEY 
AND TB PLAYER 
eS 


We Move Through Weather (Temporary Residence) 
Ambient noise kooks 


| have to get my hands on 
What they are smoking 


Okkervil River 


ive at reds 


doors 


noon / show lpm 


$5 advance / $19 door 


freeburn 


ed release party 


\ 


doors 8pm / show 19pm 


35 adv 


trash 
hipster 


ii 


with 
miss mannered, 
squirrelly B 


ajectrowtoe" 


ence / $7 day of 


Club, h ska 
() 
Puig Fook 
dogbeat 


yipsy-core brit 


| HairHop 


Mary Had a Little Amp: Music's Biggest Stars, Sleep and Wake-Up Songs (Jagjaguwar) 


Childhood's Greatest Songs (Epic) Like a warm blanket & guests 
This disc makes me laugh This disc murmurs nighty-night 
Wait. You mean it’s not a joke? Warbly voice and all 
am a bad ‘ 
a. 3 Train 
Alive at Last (Columbia) 


The wait is over 
Let the masses celebrate 
Who the hell is Train? 


Various Artists 

Give ‘Em the Boot IV (Hellcat) 
Unwashed kids unite! 

Drop the squeegee and consume 
It’s cheap, just like you 


Rod Stewart 
Stardust... The Great American Songbook: Volume Ii! 


a é The best career move 
For such shameless fading choads 


oe peg hice S225 MeBall A AIG LO 


Md ee ic » _* gmimnoff vodka, tanqueray gin. fOn canioca rums and dlack veWel ne 


oom - 


vuewrekty €> 


NOVEMBER 11-17, 2004 


Conductor Jack Everly 
recreates MGM’s golden 
age with the ESO 


By JUSTIN BELL 


Dorothy Gale and her little dog Toto escape 

rom the Wicked Witch of the West and 
find their way back home from the land of Oz, 
singing all the way. It’s this enduring quality of 
musicals, especially early Hollywood musicals, 
that has fascinated and enthralled conductor 
Jack Everly. He’s made a living out of working 
with old musicals and has dedicated a good 
portion of the last four years to studying the 
classics of the MGM era. 

With this weekend's concert, entitled 
Those Glorious Hollywood: Musicals, Ever- 
ly gets the chance to conduct the Edmonton 
Symphony Orchestra in performances of some 
of the most memorable tunes from the golden 
age of MGM musicals—“Meet Me in St. Louis,” 
“Singin’ in the Rain” and songs ftom The Wiz- 
ard of Oz. “My sentimental favourite of all 
time, because it was played on TV every year, 


a remembers the first time they saw 


would have to be The Wizard of Oz,” says Ever- 
ly over the phone from Dallas-Ft. Worth. “I 
spent two years of my life recreating, from 
piano pieces, these original arrangements. I 
would re-orchestrate according to the original 
pieces and the original sound. That’s what 
Edmonton will be hearing—the original 
music.” Everly’s love affair with the music of 
The Wizard of Oz (and musicals in general) 
began when he was only five or six years old 
and his father took him to revival screenings 
of old musicals. It was that experience, in fact, 


E\CLASSICAL 


that inspired him to pursue a career in music. 
Everly currently serves as the principal Pops 
conductor for the Indianapolis Symphony 
Orchestra, the Baltimore Symphony Orchestra 
and the National Arts Centre Orchestra in 
Ottawa. Although he started on Broadway and 
quickly moved to the American Ballet Theatre 
after being handpicked by Russian dance 
superstar Mikhail Baryshnikov, he never forgot 
his love of the Hollywood musical. 

And neither have millions of movie lovers. 


‘Between 1929 and 1960, MGM produced well 


over 100 musicals, making people like Judy Ga; 
land and Gene Kelly household names. At on. 
point or another, Mickey Rooney, Cyd Chari;;,. 
Ann Miller, Esther Williams, Fred Astaire, Eleano, 
Powell and Leslie Caron all worked for the sty. 
dio’s “Arthur Freed unit,” named after the leg. 
endary producer who gave directors like Vincen;, 
Minnelli and Charles Walters and songwrite;. 
like Cole Porter and Lerner and Loewe extraorj. 
nary freedom to experiment with the music, 
form. “They have really survived the test o; 
time,” explains Everly, noting that Apple recent), 
re-released trailers from some of the more popu. 
lar musicals on its popular iTunes program whjj. 
the Turner Classics channel has managed to stay 
competitive in the cutthroat cable market }), 
showing old musicals and movies. 

“I’m back to my first love: popular musjc 
that is played by symphony orchestras acros, 
the country,” Everly explains. “Musically, it’s 
huge evening. Our audience in Edmonto;, 
should love it.” © 


THOSE GLORIOUS HOLLYWoop 

MUSICALS 

Edmonton Symphony Orchestra conducted by Jack 
Everly * Winspear Centre ® Fri-Sat, Nov 12-13 
(8pm) * 428-1414/1-800-563-5081 
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The Sweatshop 
Union pickets 
against hip-hop 
clichés and political 
complacency 


By ADAM ROZENHART 


jobs all their lives, the boys 
ehind the Sweatshop Union 
have finally decided enough is 
enough. A seven-member amalgam of 
members of four independent groups 
(Kyprios, Dirty Circus, Creative Minds 
and Innocent Bystanders), the Union 
collective aims to break the monoto- 
ny of the nine-to-five, to defy the 
tedium of hip-hop clichés and to 
speak up about their personal politics. 
“Everybody was overworked, under- 
paid and just slaving away in the rat 
race or whatever you want to call it,” 
explains one of the 
Union’s MCs and 
producers, Dusty 
Melodica. “We 
weren't really working toward any- 
thing different—we were kind of just 
falling in line.” 

Since forming, however, the 
Sweatshop Union has done anything 
but toe the line. In 2002, after signing 
with BattleAxe Records, the group 
released their second album, Natural 
Progression, and their soulful, consci- 
entious hip-hop earned them three 
Western Canadian Music Award nom- 
inations for Outstanding Independent 
Album, Outstanding Rap/Hip-Hop 
Recording and Video of the Year. But 
the group is hardly in the game for 
awards. “Right now, we're really try- 
ing to push ourselves to be more cre- 
ative and have more integrity and 
credibility in our music,” Melodica 
Says. “I think what we all shoot for is 
to get our [listeners] to really think for 
themselves and take everything we're 
Saying with a grain of salt because we 


“nar 
What ica does know is that 


the direction mainstream hip-hop 
has taken isn’t the direction the 
Sweatshop Union plans to head in— 
this group isn’t interested in “ice,” 

or that ever-elusive “bling.” “I 
think it’s become kind of a whole 
of music,” he says. “It’s not 
hip-hop anymore; it’s more of 
‘Ss weird pop music. And I think 
Ss even worse than the subject 
er is that a lot of the music is 
mind-numbingly boring. There's 
nothing creative about it—it's just 


A: working mind-numbing day 


Look for the Union label 


the same formula that everybody has 
done a thousand times over.” 

But not bending to the drone of 
the mainstream means the Union has 
to work that much harder to get their 
message out there. The group has been 
in the studio working on their new 
album since the beginning of October, 
but their exhausting touring schedule 
isn’t making things any easier. 
“Almost in the middle of making this 
album we have to drop everything and 
go on tour,” Melodica explains. 
“Sometimes, you go out on the road 
and tensions are already pretty high. 
Being in a van with seven dudes, shar- 
ing two hotels rooms and just being 
with each other for weeks on end, you 
really get on each others’ nerves. But 
we know each other so well that we 
can kind of look past that.” 


THE GROUP’S hectic schedule and 
frayed nerves have eased up some- 
what these days, thanks in large part 
to BattleAxe, which is also home to 
fellow hip-hoppers 
the Swollen Mem- 
bers and Moka 
Only. “Basically, 
they'll give us a deadline: ‘If you guys 
hand in your album at his point, 
we're going to put it out. And we'll 
put everything we have into pushing 


that album,’” Melodica says. “So in | 


that way, it’s amazing because we're 
free to do whatever we want on the 
creative end: we'll just give them an 
album and they’re going to push it.” 


That freedom has allowed the | 


group to produce songs without pres- 
sure to conform to a certain kind of 
sound, and they’ve responded by rap- 
ping about a broad range of topics: 
from politics to the negativity of 
mainstream hip-hop, the Sweatshop 
Union knows few bounds. “I think, 
basically, if something really hits 
home with us, then we’ll write about 
it,” Melodica says. “More so than writ- 
ing political songs, we’re writing our 
opinions down in songs. If it happens 
to be something political that’s really 
hitting home with us, then we're 
going to make a song about it. First 
and foremost we are musicians, and 
obviously [because your] music is out 


in the public, you do have the power, | 


not to sway people’s opinions, but | of his divorce (not to mention the 


kind of open their eyes while you're 
entertaining them. And we will use 
that opportunity when we're given it. 
If there’s a situation that we really 
want to speak about, we will take that 
opportunity and roll with it.” © 

THE SWEATSHOP UNION 
With guests * Starlite Room * Sat, Nov 13 


Connoisseurs of 
painful human 
comedy will get 
drunk on Sideways 


By JOSEF BRAUN 


iles is a Los Angeles junior high 
Mi teacher and failed nov- 

elist spiraling slowly down into 
the darkness of his late 30s, 
divorced, disheveled and with little 
to his name besides a bottle of wine 
that’s older than he is. Something of 
a connoisseur, Miles has made wine 
into his life’s last unreserved passion, 
which handily provides him with an 
excuse to attend tastings, talk a little 
wine nerd babble in lieu of conversa- 
tion, get plastered into oblivion and 
otherwise shy away from the world 
when not forced to confront it. 

He’s lured out of his shell by his 
old buddy Jack, a minor TV actor 
and major pussy hound, a shaggy- 
maned, lantern-jawed beach type 
with barbarian-superhero good looks 
and a juvenile sort of charisma. 
Jack's about to tie the knot with a 
wealthy Armenian and Miles agrees 
to take him out for a celebratory pre- 
ceremony week of vineyard tours 
and golf in California's Santa Ynez 
Valley. Miles quickly realizes, howev- 
er, that Jack’s sole interest in the trip 
is in the two of them getting as 
much action as possible, something 
Miles, still reeling from the rejection 


inevitable rejection of his mammoth 
autobiographical novel), is in no 
position to handle. 

The tension between Miles and 
Jack is the foundation upon which 
Sideways is built. As played by Paul 
Giamatti and Thomas Haden 
Church, the pair’s broadly juxta- 
posed demeanours intermingle bril- 
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liantly and hysterically. Giamatti 
(American Splendour) is precisely the 
sort of actor who can play pitiful 
slobs without having to ingratiate 
himself to the audience. His self-pity 
is kept guarded, his discomfort in his 
own skin makes it seern as though 
he’s avoiding the camera and yet we 
always see the telling details. When 


COMEDY 


Miles is caught off-guard, the way 
Giamatti registers surprise is win- 
some in the least self-conscious of 
ways, like when a woman he’s inter- 
ested in says she’s studying horticul- 
ture and he raspily repeats the word 
with wonder, as though he’s never 
heard it before: “Horticulture!” 
Church's similarity to Giamatti 
is in his ability to express moments 
of believable innocence that float 
atop a deeper awareness of his own 
irresponsibilities and self-loathing. I 


Payne crafts movies about 

adult males behaving like 

morons that you don’t have 
to be a moron to enjoy 


like the way he moronically shouts 
out “Ha ha! Here I am!” from his 
motel room door after placating his 
fiancée with voice mail while his 
impromptu girlfriend waits out 
front on her motorbike. His mere 
presence earns a laugh in nearly 
every scene of Sideways. 


EQUALLY IMPORTANT to Sideways’ 
success as an observational comedy 
grounded in pathos are the female 
counterparts played by Virginia 
Madsen and Sandra Oh, both doing 
some of the finest work of their 
careers, even though Madsen gets 
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stuck with some questionable 
speeches about the memory of wine 
(not to mention that fact that she 
and Oh get more or less dumped by 
the side of the narrative road long 
before the film is over). It’s such a 
nice surprise to see these four 
onscreen and actually believe the 
goofy magnetism between them, 
that they might actually be attracted 
to one another (Giamatti’s bursts of 
jittery sincerity can be seductively 
disarming) and that they really axe 
having what feels like a pretty good 
time in their scenes together. 
Writer/director Alexander Payne 
(Election, About Schmidt), working 
here from a novel by Rex Pickett, 
continues to carve out a niche as a 
crafter of movies about adult males 
behaving like juvenile morons that 
you don’t have to be a total moron 
to enjoy—you simply need be able 
to relate to it. Payne’s manner of 
poking fun at humble characters 
while not talking down to audiences 
is frequently mistaken for conde- 
scension, but those criticisms miss 
the point of these stories as well as 
the sense of recognition they pré- 
voke in the audience. Sideways’ story 
stumbles occasionally and lingers 
excessively on recurring motifs, but 
aside from one really lame split- 
screen montage that looks like a bad 
tourism documentary and an overre- 
liance on Rolfe Kent's score, Payne 
maintains just the right tone, hold- 
ing back enough to catch the jokes 
in all their human grotesquerie but 
staying close enough to remind us of 
the real people underneath the 
clown masks. © “< 


SIDEWAYS 

Directed by Alexander Payne * Written 
by Alexander Payne and Jim Taylor * 
Starring Paul Giamatti, Thomas Haden 
Church, Virginia Madsen and Sandra Oh 
© Opens Fri, Nov 7 2 


Unemployed 
Argentineans reclaim 
an abandoned 
factory in eye- 
opening The Take 


By BRIAN GIBSON 


war in Iraq and now George Bush's 

re-election: it’s enough to make 
wailing progressives, liberals and left- 
waregers jump off the High Level 
Bridge in one last act of desperate 
protest. And socio-political documen- 
taries, from Michael Moore's Fahren- 
heit 9/11 to the 
latest doc about a 
Third World nation 
crippled by war, 
debt or famine, don’t seem to offer 
any solutions or much optimism. 
There’s scant mention in the media, 
either, about the successes of Muham- 
mad Yunus’s rural microcredit pro- 
gram in Bangladesh, the women-run 
co-operatives in India’s Kerala 
province or the participatory democ- 
racy in Brazil’s city of Porto Alegre, to 
name just three examples. 

But Avi Lewis, former host of 
Newsworld’s Counterspin, and his 
wife Naomi Klein, famous for her 
branding critique No Logo, have 
decided to move out of capitalism- 
attack mode and show how one 
country offers an alternative to 
hyper-capitalism. Their documentary 
The Take slices through our darken- 
ing Corporate World™ with a much- 
needed ray of hope. 

The NEB doc totters off to a 
shaky start, as the pair explain that 
they became interested in boom-bust 
Argentina after they decided to take 
a break from anti-globalization 
pretests, and then sketch out a 
rough background of the nation’s 
problems. But the film quickly picks 
up steam from there, as three stories 
coalesce into a gripping examination 
of a country’s blossoming co-opera- 
tive revolution in the aftermath of 
bankrupt and abandoned businesses 

Freddy Espinoza, unemployed for 
three years because of Argentina's 
crash (abetted by rich president Car- 
los Menem and the loan-happy IMF), 
decides to lead dozens of other ex- 
workers in taking back their Forja 
auto parts factory. Their model is 
Zanon Ceramics, a worker-run facto- 
ry where all 300 employees receive 
equal salaries and a vote each in the 
factory’s decision-making assemblies. 
Matty, a new Zanon worker and 
activist, refuses to vote in the upcom- 


T: steady pace of globalization, the 
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ing Argentine election, where the 
smug, nostalgia-selling Menem is 
running again, while Matty’s mother 
campaigns vigourously for Menem’s 
opponent, Nestor Kirchner. As the 
election approaches, the very first co- 
operative workplace, the Brukman 
suit factory, is locked down and the 
business's seamstresses lead a swell of 
protesters to confront the police. 

Espinoza and his followers’ 
efforts to recover their factory are 
especially laborious and poignant, as 
they take over the plant, try to get a 
judge to expropriate it for them and 
then hope for legislative support. 
One worker recalls doing his job at 
Forja with tears, and interviews with 
Espinoza’s wife cut to the emotional 
core of the story. 
As they film these 
people, Lewis and 
Klein starkly reveal 
the aching importance of work, of 
simply feeling useful and productive, 
in a society where the jobless rate in 
some places is 60 per cent. 


WHILE ARGENTINA'S political 
democracy seems hopelessly cor- 
rupt—candidates pay the poor to 
show up for their rallies—and 
indebted to the IMF, groups like the 
National Association of Recovered 
Factories (whose slogan is “Occupy, 
resist and produce”) are transform- 
ing the economy with co-operatively 
owned grassroots businesses that are 
models of participatory democracy. 
(One small caveat: is this budding 
revolution in Argentina so successful 
because it’s led by the disgruntled 
middle class?) One Brukman seam- 
stress’ friend, in the middle of a sea 
of protesters, tells a heartrending 
story about how the woman, diag- 
nosed with cancer, receives money 
that her fellow workers collect for 
her, whereas the boss-run Brukman 


Island getaway 


Good-looking jewel 
thieves relax in the 

| tropics in easygoing 
After the Sunset 


By STEPHEN NOTLEY 


lobody would go into After the 
[pense expecting much. It’s got 
tar power, sure, but Pierce Bros- 

nan, Salma Hayek and Woody Harrel- 
son don’t exactly leap into the mind 
as a natural salt/vinegar/chips-type 
combo. And the premise (a jewel 
heist-y thing set on a tropical island) 
doesn’t exactly scream “Compelling!” 
at the top of what would be its lungs 
if it were a person rather than an idea. 
Still, After the Sunset isn’t too bad. 
The basic idea is that Pierce Brosnan 
is a jewel thief who retires to a tropi- 
cal paradise with his girlfriend Salma 
Hayek after he embarrasses FBI agent 
Woody Harrelson with a slick heist. 
Well, sorta slick; while pretending to 
be a homeless window-washer, 
Salma scans the FBI van’s secure-o- 
code and feeds it to Pierce, who uses 
a remote control to seize control of 
the van with Woody trapped inside. 
(Since when did they start building 
vans with hijackable remote con- 
trols?) Anyway, Pierce and Salma 
take their score and split to buy the 
nice place in the Caribbean that 


jewel thieves in movies are always 
talking about and too busy doing 
“one last job” to ever actually go 
buy. Hence the title, see; they really 
do leave their jewel-heisting behind 
and now they’re just relaxing. They 
drink fruity drinks on the beach, 
they kiss a lot, they take long naps 
in the bathtub. 

And that’s how the movie is: 
relaxing. It’s got a very loose, on- 
vacation feel to it, similar to The Big 
Bounce with Owen Wilson from about 
a year ago. It’s not exactly a comedy 
but it might as well be; even as Pierce 
begins to get the itch to steal another 
diamond and Woody shows up to 


e 


catch Pierce once and for all, there’s 
not a lot of tension or stakes. The 
biggest dramatic problem is that 
Salma is getting a bit impatient for 
Pierce to write his wedding vows. 


SO WHAT’S ON OFFER in this 
movie, then? Well, we’ve got a 
rather awkward would-be buddy 
relationship between Pierce and 
Woody, the core of which is a scene 
where they fish together and rub 
suntan lotion on each other's backs. 
Best not to think about that part. 
Much more enjoyable is the 
movie's committed passion to show- 


ing Salma Hayek in as many differ. 
ent beach-and-swimsuit ensembles 
as possible. Having made the point 
with Frida that she’s a serious artist 
with ideas, Salma has evidently 
decided it’s okay to do a couple o; 
movies where she just looks super 
hot all the time. Good for her. 

Pierce, for his part, is kinda scrag- 
gly and unreadable, while Wood, 
does the same kind of lunk-jawed 
thing that worked on Cheers and in 
Palmetto, a sweaty little New Orleans 
caper few people saw. Don Cheadle, 
fabulous on TV’s Picket Fences but 
never quite as good in any of his 
movies, shows up a couple of times 
as putative and largely unnecessary 
bad guy “I place the thing on the F” 
Moré, while unknown Naomie Harris 
attracts notice as a rasta-talking local 
cop who falls into bed with Woody 
for no better reason than to expose 
her underwear to the audience. 

Not exactly brilliant, but time- 
passing enough. There are some cute 
girls, some minor capering, a little joy- 
stick-style car-driving, a touch of scuba 
diving... it’s a holiday. Not much, but 
if you're looking to take your mind off 
things, After the Sunset provides it. © 


AFTER THE SUNSET 

Directed by Brett Ratner ® Written by 
Paul Zbyszewski © Starring Pierce 
Brosnan, Salma Hayek and Woody 
Harrelson ® Opens Fri, Nov 12 


Jude Law is only 
partly successful at 
updating A/fie’s 
ladykiller routine 


By JOSEF BRAUN 


th the action transplanted 
Wiss swinging London to a 
pleasantly gentrified, weirdly 
clean, contemporary Manhattan, and 
the irresistibly cute, effortlessly dap- 


per Jude Law replacing Michael 


business had docked her a day's pay 


each time she had gone to the hospi- 
tal for chemo treatments. 

As the Brukman workers fight to 
get their factory back, Kirchner and 
Menem go to a runoff and the Forja 
workers wait for the legislature’s deci- 
sion, this riveting film builds to a 
stirring conclusion. The Take gives us 
an inspiring look at how small com- 
munity movements born of anger 
and determination can morph into 
efficient, strong businesses underpin- 
ning a vibrant social fabric. When's 
the last time we saw anything like 
that in our little trickle-down eco- 
nomic corner of the First World? © 


THE TAKE 
Directed by Avi Lewis * Written by 
Naomi Klein ¢ Opens Fri, Nov 12 
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Caine’s more genuinely chilly skirt- 
chaser, the Alfie of 2004 is a some- 
what kinder, gentler beast than the 
one that helped launch Caine’s career 
back in 1966. A certain subterranean 
dark streak is missing, but the epony- 
mous ladykiller at the centre of direc- 
tor Charles Shyer’s remake is still a 
real heel when it comes right down 
to it, I suppose. Is this an insightful 
new take on the old tale or just a soft- 
er shade of superficiality and misogy- 
ny delivered by a model metrosexual? 
| “What's it all about?” indeed. 
| The thing about Alfie is that no 
matter how provocative or sexually 
savvy it wants to be, this story of the 
tamed tiger—the reformed gigolo, if 
you will—is unavoidably tame itself, 
| a movie that lets us enjoy some good 
| times out with an impeccable cad 
| (and they really are good in the film’s 
: best moments) but only if we accept 
| that a life driven by erotic pleasure 


simply has to be a mere prelude to 
settling down and finding that per- 
fect companion. Not only does Alfie 
ultimately stick its protagonist with 
fundamentally conventional values, 
but its division of gender roles is 
almost entirely monochromatic: men 
want nothing but “face, boobs and 
bum” while women put out only 
because they desperately need to be 
held and reassured. Now, there is a 
wonderful exception to this rule in 
Susan Sarandon’s character, a deeply 
sexy, rich older lover who teaches 
Alfie a thing or two about macho pre- 
sumptuousness, but with Law basical- 
ly hogging the show all the way 
through with his direct-to-camera 


DRAMA 


running commentary (a device also 
featured in the original version), 
every secondary character in Alfie 
(which is to say, Alfie’s litany of 
lovers) feels two-dirnensional as they 
hang out patiently in the background 
during his monologues, a variation 
on one feminine cliché or another, 
whether it’s the needy single mom, 
the predictably unpredictable wildcat 
or the wise old cougar. 


IS LAW BELIEVABLY SEDUCTIVE as 
well as believably conflicted? Sure. 
Does that make this character and his 
story especially interesting? Well, not 
really. | buy everything about Alfie, 


but that doesn’t always translate into 


The cad and the canaries 


valuable or entertaining cinema 
About a Boy was a slightly fresher take 
on a vaguely similar theme— 
although to be honest, Alfie’s ending, 
which is surprisingly sad and ambigu- 
ous, beats About a Boy’s sappy finale 
by a long shot. And Alfie has better 
outfits. And a scooter. 

But anyway, beyond the central 
character, Alfie is still a problematic 
picture. The new screenplay by Shyer 
and Elaine Pope employs some very 
lame tricks to keep it chugging along, 
like this old guy Alfie meets in the 
john who shows up later just to state 
the obvious, or any of the more 
forced and ridiculous plot twists 
When the script does have something 
interesting up its sleeve, it telegraphs 
the news too far in advance. Shyer'’s 
decision to shoot and edit the film to 
make it look like a fashion mag !5 
legitimate, but his painful lack of sub- 
tlety in his use of billboards wit! 
giant single-word slogans hanging |" 
the background of every other exter: 
or scene is a major eye-roller. And 
even with the Mick Jagger-Dave Stew- 
art tunes on the soundtrack, they''® 
effective for a time but then they jus 
return way too often. It’s like Alfic 
and his women, I guess: after a while 
you can have too much of anything 
Or you just run out of steam. @ 


ALFIE 

Directed by Charles Shyer * Written by 
Charles Shyer and Elaine Pope © Starring 
Jude Law, Marisa Tomei and Susan 
Sarandon * Now playing 
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© most understated and over- 
| fee film of the year begins 
with a middle-aged woman scur- 
rying through an archway in a Lon- 
don housing estate. She opens a 
door, climbs the stairs, enters a flat 
and cheerily says, “’Ello, George.” 
The man sits in his wheelchair as 
she fixes the pillow behind his head, 
on a kettle to make some tea for 

him and soon leaves. 

Vera Drake (Imelda Staunton) 
is as unassuming as Mike Leigh’s 
new film of the same name. The film 
simply follows this warm-hearted, 
twinkly-eyed woman as she cleans 
upper-class houses, looks after some 
of her neighbours in her off-hours 
and every so often, as she’s been 
doing for the past 20 years, helps a 
desperate woman out by using a 
pump and soapy water to abort an 
unwanted pregnancy. 

“| think she is someone who 
does what she has to do,” Mike 
Leigh tells me over the phone from 
Toronto, where he’s doing a round 
of publicity for Vera Drake, which is 
now opening in North America not 
long after capturing the Golden Lion 
at the Venice Film Festival. “I would 
like to thank most sincerely the 
Cannes Film Festival for rejecting 
this film,” he quipped in his accep- 
tance speech, “so I could come to 
Venice.” (“It’s true,” Leigh tells me. 
“Cannes did pass over the film. It 
was just a joke.... I suppose even I 
can be a bit cheap on occasion.”) 

The film, says the 61-year-old 
Leigh, England’s foremost auteur and 
the writer/director of such acclaimed 
works as the darkly philosophical 
Naked, the adoption tale Secrets and 
Lies and the superb, gritty family 
drama All or Nothing, “came out of an 
idea I had a very long time ago.” He 
admits that much of his personal life 
trickles into his scripts “in all sorts of 
ways, but not in a direct way that I 
can report. I think it’s a very personal 
film that I made in a very intuitive 
way, very much so.” 

Leigh doesn’t elaborate on that 
statement, but the film’s dedication 
in the end credits provides a clue: “In 
loving memory of my parents, a doc- 
tor and a midwife.” Leigh says, “Well, 
my father was a doctor, you know, a 
medical practitioner... and I really 
would have loved to talk to my father 
about related matters, but he died in 
1985.” Both his parents, he adds, like 
Vera, “would, as health workers, have 
that kind of compassion.” 

A study of goodness, as embod- 
ied by the Vera Drakes of the world, 
intrigues the director. “I’m fascinat- 
ed by it—there’s being good and 
then there’s being good, and of 
course it’s not black and white,” he 
Says. “I mean, I don’t personally, 
actually, think that she either is too 
altruistic or that she is, as some peo- 
ple have said, saintly. I mean, she is 
good, she is somebody with her 
heart in the right place.” 


BUT 1950 LONDON is the wrong 
time and place for such a woman. 
When the police come for Vera, 
charging her under Section 58 of the 
Still-applicable 1861 “Offences 
Against a Person Act” after one of her 
Patients almost dies, Vera’s world 
begins to crumble. We watch as this 
§00d-natured, solicitous woman is 
slowly crushed by the weight of the 


The abortionist next doo 


Mike Leigh says the heroine of Vera Drake is 
just “a woman with her heart in the right place” 


By BRIAN GIBSON 


police and legal systems for simply, 
as she puts it, “helping young girls 
out when they can’t manage.” 

Early in the film, after Vera's fami- 
ly—husband Stan (Phil Davis), 
daughter Ethel (Alex Kelly) and son 
Sid (Daniel Mays)—have come home 
from their working-class jobs, there's 
a simple, tender scene where, as the 
camera looks on through two open 
doorways, father, mother, brother 
and sister pass back and forth, chat- 
ting about their day, and then all sit 
down and have dinner together 
beneath muted floral wallpaper. Once 
Vera Rose Drake is arrested, this tight- 
ly-knit family reacts with numb 
shock and grief as their world comes 
apart. “This is a film about the indi- 
vidual and society, it’s about the fam- 
ily, it’s about solidarity,” Leigh 
explains. “I set it before 1967, when 
they changed the law on abortion in 
England. It felt right, because that 
period in history, when they’re all 
pulling themselves together, getting 
over the trauma of the war... It’s kind 
of wholesome and more innocent.” 

London in 1950 is a place of grow- 
ing suburbs—Stan’s brother Frank 
(Adrian Scarborough) lives in one with 
his upwardly mobile, materialist, and 
judgmental middle-class wife Joyce— 
lingering class divisions, and the echo- 
ing effects of the London blitz and war 
in Europe. “That's the territory,” says 
Leigh. “Unfortunately, I made the film 
with no money. I would love to have 
shown what I remember, which is, 
you know, bombed London.” 
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Leigh only uses an Elgar composi- 
tion, one period song and an intermit- 
tent classical score for the film’s 
musical ambience. “I decided not to 
have any radio,” he explains, “because 
apart from the cost, I felt the film is 
not naturalistic; it’s very distilled, and 
I felt that radio would localize it.” 


A NUMBER OF regular Leigh actors, 
including Lesley Manville, Jim Broad- 
bent and Lesley Sharp, appear in 
small roles in Vera Drake. “It's no big 
deal,” Leigh says. “You get on with 
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people and you ask them if they want 
to do it.” Leigh’s famous method cer- 
tainly offers much scope and oppor- 
tunity for his British actors. He has 
his actors develop their characters on 
their own with a brief background 
that he provides them, after which he 
puts the actors together in impro- 
vised situations where they develop 
their characters’ actions and reac- 
tions. “The whole film comes out of 
massive amounts of collaboration,” 
he says simply. The process has elicit- 
ed remarkable performances from his 
casts, particularly Brenda Blethyn in 
Secrets and Lies, Timothy Spall in All 
or Nothing and now Staunton. 
Imbuing Vera Rose Drake with a 
proud dignity, Staunton carries the 
film on her tiny frame, and her set 
mouth, elfin eyes and lined brow 
speak volumes when the police show 


up at No. 82 to arrest her. The 48- 
year-old actress was, Leigh explains, 
“my first choice. She’s a brilliant char- 
acter actor, She is very warm, has 
compassion, humanity, humour and 
not a grain of sentimentality.” Vera 
remains high-spirited throughout the 
first half of the film, yet there’s always 
a sense that she’s a bit beaten down 
by the slog of cleaning, cooking and 
caring for others. It’s as if, while set- 
ting others’ minds at rest, she never 
has time to stop and take care of her- 
self; even when she’s arrested, Vera is 
most concerned about her family. 

The characters on the fringes of 
the film add fascinating depths to 
this study of a life of constant coping 
and quiet goodness. Ethel, a stooped, 
withdrawn girl, becomes interested 
in Reg (Eddie Marsan), a reserved, 
shy veteran of World War II. As Leigh 
notes, “Once [Ethel’s] got the guy 
you see her blossoming.” The 
announcement of their engagement 
is the most amusing, touching 
moment in the film. And Vera’s 
mother (Sandra Voe) is a hunched 
old woman with wild, white hair 
who hauntingly evokes loneliness 
and mortality. “There’s a scene where 
Vera, who is otherwise perfectly 
Sociable, goes to see her mother,” 
Leigh says, “and there is a great 
silence between them. They are 
mother and daughter, and they’ve 
got nothing to say to each other. And 
in a way, that scene is meant to upset 
the notion that Vera’s in any way 
perfect. Because there you are, she is 
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clearly not coping with something.” 


LOOKING THROUGH THE EYES of 
his title character and the lens of his 
deceptively straightforward, docu- 
mentary-like camera shots, Leigh 
opens doors on the intricate wabsf 
class relations in England. “I’ve 
always been fascinated by doors, in 
poetry, in the urban environment,” 
he says. Vera, leaving No. 82 in her 
brick housing estate after being noti- 
fied of the time and place by racist, 
business-minded Lily (Ruth Sheen), 
slips into a back room to perform an 
abortion on a dirt-poor, distraught 
Jamaican girl. Vera enters the homes 
of her wealthy, haughty employers 
through servant’s entrances and 
cleans while one lady's daughter, 
Susan (Sally Hawkins), glides by her. 
Susan was recently raped, but she 
maintained her respectability and 
silence by paying under the table for 
an abortion in a clinic. She had to be 
interviewed by a psychiatrist first, 
though, a curt man who asks if she’s 
virgin and “Did you love him at the 
point of conception?” 

By contrast, Vera’s practicality, 
calm and compassion for her lower- 
class patients make her actions far 
more caring and humane (as she gets 
ready, she tells one patient, “Pop gor= 
bottom on the bed, I'll be back in a 
jiffy”), yet her procedure is risky and 
nearly causes a woman’s death 
“There are no heroes {in Vera Drake}’, 
Leigh says emphatically; it’s a film 
that explores a “moral dilemma,” not 
simply abortion. I suggest that the 
film shows abortion as not an abstract 
concept or even a moral, legal or judi- 
cial issue—to Vera, it’s a necessary 
community service, a private and per- 
sonal act of help for and between 
women. “That's certainly a very legiti- 
mate take on it,” Leigh replies. “I 
think that no matter what you or | or 
anybody else say, or what moral con- 
victions we may have, there will 
always be this problem in society. I 
mean, that’s just an unassailable fact.” 


IT’S A FACT that unravels the richly 
woven fabric of the Drake family 

Before Vera’s arrest, in contrast with 
their relaxed home life, Leigh shows 
the Drakes at work—Stan fixing cars 
with his brother at their garage, or 
Ethel testing lightbulbs in a facto- 
ry—but he doesn’t know why more 
films, particularly Hollywood 
movies, don’t depict the daily grind. 
“Why don’t films show life in differ- 
ent ways in all sorts of films?” he 
says. “I think it’s partly because so 
many films are made with pressure 
from studios.... I’m interested in 
people’s work because it’s an integral 
part of discussing people’s lives.” 

In Vera Drake, Leigh never 
preaches, but just presents decent lit- 
tle lives in all their ragged, subtle 
complexity. “Certainly I don’t want 
to tell people what to do,” he says. 
What Leigh wants is to provoke 
change, to have audiences walk out 
after seeing Vera Drake, re-examining 
their biases and aborting their pre- 
conceptions about goodness, charity, 
community, and family. “That's all 
that I can hope for,” he says. © 


VERA DRAKE 
Written and directed by Mike Leigh # 
Starring Imelda Staunton, Phil Davis 
and Ruth Sheen * Opens Fri, Nov 19 
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Animation genius 
Brad Bird’s 
superpower is 
inexhaustible 
fmagination 


By STEPHEN NOTLEY 


movie! I don’t know about the 

test of you, but I was pretty down 
last week; for a while there it seemed 
there could never be anything good 
again. Then, incredibly, came The 
Incredibles. Good things exist! 

And The Incredibles is very good 
indeed. It’s the perfect fusion of 
Pixar’s well-known 
awesomeness with 
the genius of Brad 
Bird. Who’s Brad 


Yo Zam! Whoof! I love this 


for 1999's The Iron Giant, a hilariously, 
brilliantly beautiful movie. Haven't 
seen it? Get on it. It'll break your 
heart. And even if Bird hadn’t made 
The Iron Giant, he'd still be one of the 
greats for his work back in the early 
years of The Simpsons designing their 
animation style. So we're talking a real 
talent here, somebody in Hollywood 
who actually knows how to tell a 
story and kick your ass while doing it. 


As is obvious from the commer- 
cials and posters, The Incredibles is 
about a superhero family and poof! 
Just like that, it’s one of the best 
S@#perhero movies ever made. The 


great thing about animation is that 
there’s no reason to be stingy about 
showing superpowers, so every 
moment, every beat can be a gag. 
Bird has got excellent timing and his 
jokes are good; two minutes in we're 
laughing happily at Mr. Incredible 
trying to shake a cat off a tree and 
we're off to the races. The Incredibles 
simply throws stuff at you—cool 
jokes, wild designs, funny people— 
all in bright warm colours that 
stream in like sunshine 

~ Take Elastigirl. The moment she 
shows up she’s excellent, oiling 
around Mr. Incredible, slinkying over 
the rooftops, an audible “whoa” from 
the audience. And Elastigirl as Mom is 
even better: I guarantee Moms all over 
North America will soon be frustrated- 


———— 


That's Incredibles! 


ANIMATED 


“Bird? Well, he was the guy responsible 


ly wishing they had Elastigirl’s powers 
as their kids sit by the TV watching 
the Incredibles DVD for the 28th time. 
Voiced by Holly Hunter, indefatigable, 
Elastigirl is one of the best characters 
I've seen in a movie all year. 

But let’s not forget Mr. Incredible, 
voiced by Craig T. Nelson of Coach 
and Poltergeist. He’s real as a super- 
hero, unironic, particularly in the 
early stages where he’s chafing against 
his secret identity, getting visibly 
angry at his boss holding him in a 
meeting while a guy's getting mugged 
in the alley below. He’s a hero, but he 
can be beaten. He can be worn down. 


NOW LET’S VEER OFF and look at 
how awesome the designs are, oblate 
sphere-cars on tracks, rotorific 
descent podules, 
flying saucerblades 
and Jesus, the 
robot, the Giant 
Robot, the Omnidroid megatentacle 
robot who ups the ante on Dr. Octo- 
pus by about a million. 

And the action. My God, the 


action. I’m still trying to wrap my | 


head around the final battle, which 
is such an orgy of superheroic show- 
offery it literally boggles the mind. 
But it’s more than just the big scenes 
that count here; it’s the cumulative 


effect of all the little cool imagina- | 


tive bits and moments. Come to 
think of it, there really isn’t any per- 
son or part of this movie that isn’t a 
cool imaginative bit or moment— 


and there are far too many of them | 


for me to even scratch the surface or 
“spoil” in the space of a review. 

And like all excellent movies, The 
Incredibles has something to say. Of 
course it speaks highly of family, but 
the bigger theme is simpler, more 
childlike, the sheer joy of doing. This 
film is about amazement and ability, 
strength and courage, the possibility 
of shrugging off the things that hold 
you down from being the thing you 
were born to be. It’s about being 
incredible. I’m happy this movie 
exists. This is not a “family” movie; 
this is an “everybody” movie. Go. 
Go twice. © 


THE INCREDIBLES 

Written and directed by Brad Bird Starring 
Graig T. Nelson, Holly Hunter, Samuel L. 
Jackson and Jason Lee « Now playing 


Ross McElwee 
puffs meditatively 
on his family history 
in Bright Leaves 


By BRIAN GIBSON 


fascinating ramble through a gar- 

iden of tangled memories. Con- 
nections snake between a Hollywood 
film, McElwee’s family, lung cancer 
and North Carolina communities, 
shooting up like the large tobacco 
plants at the root of this droll medi- 
tation on loss and preservation. 

Bright Leaves flourishes in a fertile 
terrain of home movies, reflective doc- 
umentary and fiction film footage. 
McElwee, much like French documen- 
tarian Agnes Varda in her masterful 
The Gleaners and I, digs into his own 
past by exploring an agricultural land- 
scape. The place is North Carolina, in 
particular Durham and Wake counties, 
which are rich with tobacco plants and 
the profits they sow. The Boston-based 
McElwee (best known for his 
acclaimed 1986 documentary Sher- 
man’s March: A Meditation on the Possi- 
bility of Romantic Love in the South 
During an Era of Nuclear Weapons Prolif- 
eration) returns to his home state of 
North Carolina in the late ‘90s because, 
as his wife tells him, he needs “a peri- 


Ri McElwee's Bright Leaves is a 


& heresy! 


Every week in Heresy!, Vue Weekly 
invites its film writers either to champion 
a film that everyone else regards as 
trash, or to trash a film that everyone 
else regards as great. This week: Paul 
Matwychuk defends Twin Peaks: Fire 
Walk With Me. 


Back in 1990, David Lynch was as 
famous and adored as it was possible for 
a film director to be. His TV series Twin 
Peaks was the pop culture sensation of 
the year—not just a ratings bonanza but 


| a darling of critics, who regarded it as 


possibly the most innovative program in 
the history of broadcasting. His film Wild 
at Heart won the Palme d’Or at Cannes, 
Lynch's Boy-Scout-from-Mars act made 
him a frequent guest on The Tonight 
Show, and his imprimatur was glam- 
ourous enough to allow even his most 
esoteric side projects (the records he 
made with Julee Cruise, his comic strip 
The Angriest Dog in the World, his gallery 


Tobacco 


El 


odic transfusion of Southernness.” 

He visits a second cousin who is a 
manic collector of old Hollywood 
films and related memorabilia. John 
shows McElwee the tobacco-feud 
film Bright Leaf, from Casablanca 
director Michael Curtiz, starring Gary 
Cooper as Brant Royle. John tells 
Ross that Royle is based on his great- 
grandfather John Harvey McElwee, 


DOCUMENTARY 


who, after returning home from the 
Civil War, became a “Bright Leaf” 
tobacco plant grower. His formula for 
“Durham Bull” tobacco was stolen by 
James “Buck” Buchanan Duke, whose 
company beat John McElwee’s case 
in court and ran him out of business. 
With the success of his newly named 
“Bull Durham” tobacco, Duke (who 
may have had McElwee’s factories set 
on fire and probably won the legal 
battles through bribery and corrup- 
tion) went on to make millions of 
dollars and founded Duke University, 
while McElwee’s paternal family left 
tobacco and tended to produce doc- 
tors who treated a lot of patients suf- 
fering from smoke-induced cancers. 


MCELWEE FEELS ambivalent about 
his family’s loss of fortune in a battle 
over a crop that’s responsible for 
killing millions more than the Civil 
War ever did, and he traces the ten- 


drils of this tobacco connection j, 
an ambling, ruminative way. }. 
interviews Prof. Petric, a critic wh, 
tapes McElwee into a wheelchair anq 
rolls him around for a more “kines 
thetic” filming style as he. dissec, 
Curtiz’s artless movie. A couple ha, 
McElwee check in on their pledge ¢, 
quit smoking before their weddi ng, 
and the director talks to his frieng 
Charleen about her childhood sku)j,. 
ing around the Duke mansion. , 
tries to connect with his son Adriay 
by having him help with soun, 
recording as he films a cance; 
patient in her hospital bed. McElwe- 
even questions the power of film « 
preserve the memory of his father, 
and he deconstructs the documen 
tary itself when he shows a take 
being ruined by a yapping dog. 

Bright Leaves doesn’t burrow into 
the fraught legacy of an industry tha; 
fuels local North Carolina economies 
but also burdens the notorious U 5 
healthcare system with thousands of 
cancer patients. McElwee is mor 
interested in the intricacies of his 
personal quest: he begins to realize 
that his great-grandfather and his 
nemesis Duke may have been united 
as the Brant Royle figure in Brigi; 
Leaf, and that film, like smoking, is 
only a fleeting salvation, a moment 
briefly etched into the senses that 
quickly slips into the past. 

Like nicotine seeping into the 
bloodstream, McElwee’s film makes 
you feel transported to a mysteriou: 
faraway place that seems strange 
familiar. Bright Leaves is a wispy, trai 
scendent documentary that swirls in 
a temporarily timeless haze { 
themes: imagined pasts, shadow 
legacies, cinematic heirlooms and the 
bittersweet landscape of memory. © 


BRIGHT LEAVES 

Whitten and directed by Ross McElwee ° 
Zeidler Hall, The Citadel - Fri-Sun, Nov i 2- 
14 (7pm).* Metro Cinema ® 425-9212 


exhibitions consisting of nothing but 
photographs of sparkplugs) to find their 
way into the mainstream. 

What a difference two years makes! 
By 1992, Lynch had stopped being Hol- 
lywood’s golden boy and turned into its 
Elephant Man. The world had turned its 
back on Twin Peaks thanks to a disap- 
pointing second season in which the 
mystery of Laura Palmer's murder lost its 
way in a forest of pointlessly quirky tan- 
gents and metaphysical mumbo-jumbo. 
When it was first announced, Lynch's film 
Twin Peaks: Fire Walk With Me promised 
to be the ultimate “series finale” as well 
as a mind-blowing answer key to the 
show’s dozens of tantalizing mysteries, 
but instead of being a pop-culture event, 
it was met with either indifference (Siskel 
and Ebert didn’t even bother to review it 
on their show, an amazing snub for a 
director of Lynch’s stature) or contempt 
(audiences at Cannes practically booed it 
off the screen, and with a script full of 
lines like “I’m as blank as a fart,” it’s hard 
to blame them). Today, it’s regarded 
mostly as a curiosity item of interest only 
to Lynch completists and those last few 
dozen true believers still checking the lat- 
est issue of Wrapped in Plastic for news on 
Madchen Amick’s film career. 

But | think Fire Walk With Me may be 
the bravest, most harrowing film Lynch 
has ever made. It’s brave, because he 
deliberately abandons all the elements 


of the series that endeared it to its fans 
Lynch dials down the campy humour, 
he eliminates all the references to chern 
pie and coffee... he even whittles Agen! 
Cooper down to a small supporting role 
and instead focuses on a new pair of Fé! 
agents played by Kiefer Sutherland and 
Chris Isaak. (And then, incredibly, shows 
them conduct an investigation that 
doesn’t solve any of Twin Peaks’ myster- 
ies but only muddies them further!) 
And it’s harrowing because Lynch 
and actress Sheryl Lee depict Laura 
Palmer's final days and her abuse at the 
hands of her father Leland with 20 
intense empathy that borders on the 
visionary. There’s no winking humou' 
here, just the bottomless despair of a gi! 
whose father’s actions are so horrifying 
and inexplicable, it’s as if he’s bee" 
inhabited by an evil spirit—which, ©! 
course, literally turns out to be the case 
Fire Walk With Me puts the audience 
through the same trauma as Jeffrey 
Beaumont in Blue Velvet: we start oul 
thinking it’s fun to play detective an¢ 
solve a murder, only to find out that the 
world is a lot sadder and scarier and cr 
eler than we ever imagined. Maybe i 
the Twin Peaks backlash hadn’t been ‘° 
harsh, the film could have gotten a faire’ 
shake, but now the chance of that hap- 
pening is long gone—“gone,” to use 
Laura Palmer's giddily poignant farevee! 
line, “like a turkey through the com.” ® 
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After the Sunset Pierce Brosnan, Salma Hayek 
and Woody Harrelson star in Rush Hour director 
Brett Ratner’s laconic, sun-drenched heist picture 
about a retired master thief who gets lured into a 
cat-and-mouse game with his nemesis, a crafty 
FBI agent intent on bringing him to justice. Read 
Stephen Notley’s review on page 32. 


AMF Shorts Program II: Family Matters 
The second installment in Metro Cinema’s trib- 
ute to the short films of Canadian filmmaker 
Ann Marie Fleming, this one focussing on Flem- 
ing’s depictions of her own family. Zeidler Hall, 
The Citadel; Mon, Nov 15 (7pm) 


Around the Bend Christopher Walken, Michael 
Caine and Josh Lucas star in writer/director Jordan 
Roberts’s male weepie about an absentee father 
who embarks on a road trip with his resentful son 
to scatter the ashes of his recently deceased, KFC- 
addicted father. 


Bridget Jones: The Edge of Reason Renée Zell- 
weger, Hugh Grant and Colin Firth star in To Wong 
Foo, Thanks for Everything}, Julie Newmar director 
Beeban Kidron’s sequel to the 2001 comedy Brid- 
get Jones’ Diary, which continues the romantic mis- 
adventures of the klutzy, curvy British singleton as 
she pursues a new job as a TV news reporter. 


Bright Leaves Sherman’s March director 
Ross McElwee’s semi-autobiographical 
b4-te8 documentary essay about the tobacco 
IMLS industry, its effect on the health and the 


GARNEAU 


’ ts 
ick, tL. = 


te hy oe Ci 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinees 2:00 pm 
*PGe (course language) 


economy of his home state of North Carolina 
and the life of McElwee’s great-grandfather, the 
creator of the famous “Bull Durham” tobacco 
brand. Read Brian Gibson’s review on page 34. 
Zeidler Hall, The Citadel; Fri-Sun, Nov 12-14 (7pm) 


11 x 14 James Benning’s 1976 experimental film, 
a plotless but playful evocation of the landscape 
of the American Midwest, full of visual puns, 
innovative sound design and painterly images. 
Zeidler Hall, The Citadel; Mon, Nov 15 (9pm) 


Godzilla 50th Anniversary Celebra- 

Oo thon A series of classic films featuring 
b- 4-1-4 everyone's favourite fire-breathing, mon- 

ICK ster-fighting, Tokyo-stomping giant lizard, 
including the original, unedited Japanese version 
of Gojira, the 1954 film that started it all. Featur- 
ing: Destroy All Monsters (dir: Ishiro Honda): Fri, 
Nov 12 (9pm); Godzilla vs. King Ghidorah (dir: ~ 
Kazuki Omori): Sat, Nov 13 (9pm); Godzilla: 
Tokyo 5.0.5. (dir: Masaaki Tezuka): Sun, Nov 14 
(9pm); Gojira (dir: Ishiro Honda): Fri-Sat, Nov 
19-20 (9pm); King Kong vs. Godzilla (dir: \shiro 
Honda): Fri-Sat, Nov 26-27 (7pm) 
Pandora and the Flying Dutchman Ava Gard- 
ner, James Mason and Nigel Patrick star in The Pic- 
ture of Dorian Gray director Albert Lewin’s bizarre 
1951 romantic fantasy about a self-centred beauty 
who falls in love with a man doomed to sail the 
oceans for eternity until he finds a woman willing 
to die for him. Provincial Museum Auditorium (102 
Ave & 128 St); Mon, Nov 15 (8pm) 


PIRTIN' 
TH £ Tr R_E : 
10337 - Whyte Ave. - 433-0728 


WO 7PM TUE NOV S 
(Private Booking) 


Nightly 7:15 & 9:15 pm 
Sat & Sun Matinees 2:30 pm 
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THIS WEEN'S EW MOVIES 


Seed of Chucky Jennifer Tilly, Redman and the 
voice of Brad Dourif star in the latest installmer 
in the increasingly campy and self-referential 
horror series about Chucky, the homicidal doll 
whose plan to father an entire family of killer 
playthings takes him to the set of a horror 
movie starring Jennifer Tilly. 


Sideways Paul Giamatti, Thomas Haden 
a) Church, Virginia Madsen and Sandra O} 
Pick star in About Schmidt director Alexande 
PICK Payne's scruffy road-trip comedy about a 
depressed failed novelist who takes his skirt- 
chasing actor buddy on an eventful “farewell to 
bachelorhood” vacation tour through California 
wine country. Based on the novel by Rex Pick 
ett. Read Josef Braun’s review on page 31 


The Take Avi Lewis's inspirational anti 

a) globalization documentary about two 

4-1-4 groups of unemployed Argentinean 

MOS workers who battle their country’s devas 
tated economy and corrupt government by tak 
ing over abandoned factories and reinventing 
them as thriving, collectively owned and op: 
ated businesses. Written by Naomi Klein. Read 
Brian Gibson’s review on page 32. 


Through the Eyes of Artists A short docu 
mentary about a group of visual artists with 
developmental disabilities, and how a pu 
exhibition of their work caught the attentio 
His Excellency John Ralston Saul. Zeidler Hall 
The Citadel; Mon, Nov 18 (7pm) 
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HAT =P DO WE KNOW 
9:15 Sat Sun 2:00 


___ PRINCESS 


ay 
7:15 9:15:Sat Sun 2:30° 


uJ PG 
Tiarovage. Daly 7:00 9:00 Sat Sun 200 


144 


DRAKE 
theme. Dally 7:00 9:30 Sat Sun 2:00 
‘METRO CINEMA 


: sTc 
. sTc 
sTc 
9:00 
ODZILLA: TOKYO S.0.S. sTc 
; 300 
MARIE FLEMING SHORTS II sTc 
en 7:00 
= x14 stTc 
fon 9:00. 
: PHROUGH THE EYES OF ARTISTS sTc 
t 7:00 
GRANDIN THEATRE 
Grandin Mail, Sir Winston Churchill Ave, 
‘St Albert, 458-9622. 
iE INCREDIBLES G 
Daly 12:15 1:00 2:30 3:30 4:45 6:30 7:00 8:45 9:15 
14A 
Daly 12.00 2:00 4:00 7:30 9:30 
THE POLAR EXPRESS G 
Detly 1.15 3:15 5:15 7:10 9:10 
‘A THE SUNSET 140 


’ Belly 12:15 2:45 5:00 7:45 9:45 


LEDUC CINEMAS 
4762-50 St, Leduc, 986-2728 


iE INCREDIBLES 
y 7:00 9:30 


E GRUDGE 
ighlening scanes. 


Sal Sun Mon 1:00 3:30 Daily 7:00 9:20 


SURVIVING CHRISTMAS 
i recommended for young children. 
at Sun 1:10 3:20 Daily 7:00 9:20 
AMERICA: WORLD POLICE 
Oude sexual language, 
Pay 110 9:20 Sat Sun 1-10 3:20 
POLAR EXPRESS: 
Pety 7:10. 9:10 Thu 1:10 3:20 


‘Not recommended for children. 


14A 


184 


WETASKIWIN CINEMAS 


(1) 780-952-3922 
MME INCRI 
7:00 9:30 Sat Sun 1:00 3:30 
AMERICA: WORLD POLICE 
clo Sexual 
By 7-10 9:20 Sat Sun 1:10.3:20 


"i G CHRISTMAS, 

> recommended for young children. 
70 9:20 Sat Sun 1:10 3:30 
GRUDGE 


POLAR EXPRESS 
710 9:10 Thu 1:10320 


CINEMAPLUS 
¥ 


18A 


language, not recommended for children, 


144 


oeening scenes. Dally 7:05 9:30 Sat Sun 1:00 3:25 


1490 140 St Albert Rd, 460-1646 


NOTEBOOK 
| qutstive scenes, 
45 9:40 Sat-Sun 12:50 3:20 


Sat Sun 1:00 
620 


Sun $250, 
915 


SURVIVING CHRISTMAS PG 
Not recommended for young children. 

Sat Sun 3:00 Daily 9:30 

THE BOURNE SUPREMACY 144 
Dally 7:10 9:40 Sat-Sun 1:10 3:30 

SHREK 2 G 
‘Sat-Sun 1:50 4:00 

WITHOUT A PADDLE 144 
Daily 6:40 8:50 

SHAUN OF THE DEAD 18A 


Gory ‘scenes. Daily 6:50 9:05 Sat-Sun 1:30 3:40 


EX ODEON CINEMAS 


CINEMA GUIDE 


10200-102 Ave, 421-7020 
THE INCREDIBLES G 
No passes. Daily 1:00 4:00 7:00 9:40 
RAY PG 


Substance abuse, not recommended for young children. 
Daily 12:00 3:15 6:30 9:50 
SAW R 


Disturbing content. Fri-Wed 12;30 2:50 5:10 7:50 10:20 
Thu 12:30 2:50 10:20 


THE GRUDGE 144 
Frightening scenes. Daily 1:10 4:20 7:40 10:15 
THE MOTORCYCLE DIARIES 14A 


Coarse language throughout. Subtitled. 
Fri Sun-Thu 12:40 3:50 6:40 9:30 Sat 12:40 3:50 9:30 


AFTER THE SUNSET 14A 
Dally 12:20 2:40 5:00 7:30 10:10 

THE POLAR EXPRESS G 
No passes. Daily 12:50 3:40 6:50 9:20 

SEED OF CHUCKY 168A 
Gory scenes. Daily 12:10 2:30 4:50 7:20 9:55 
BRIDGET JONES: THE EDGE OF REASON 14A 
Coarse language. 

No passes. Daily 1:20 4:20 7:10 10:00 

FINDING NEVERLAND G 


No passes, Sneak preview: Sat 7:05 


WEST MALL 
8882-170 St, 444-1829 


1, ROBOT PG 
Frightening scenes, not recommended for young 
children, Fri-Sun 1:40 4:10 6:50 9:20 

Mon-Thu 4:10 6:50 9:20 


ALIEN VS. PREDATOR 14A 
Gruesome scenes. Daily 9:40 

SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 
Daily 4:40 9:30 

COLLATERAL 14A 


Violence, gory scene. Fri-Sun 1:30 4:00 6:30 9:00 
Mon-Thu 4:00 6:30 9:00 

THE VILLAGE PG 
May frighten young children. Fri-Sun 2:10 4:30 6:40 
8:50 Mon-Thu 4:30 6:40 8:50 


WIMBLEDON 14A 
Fri-Sun 2:20 7:20 Mon-Thu 7:20 

SHREK 2 a 
Fri-Sun 2:30 4:35 7:30 Mon-Thu 4:35 7:30 

THE BOURNE SUPREMACY 144 
Fri-Sun 1:50 4:20 7:00 9:25 

Mon-Thu 4:20 7:00 9:25 

GHOST IN THE SHELL 2 INNOCENCE 14A 


Violence, Fri-Sun 1:20 3:50 6:35 9:10 
Mon-Thu 3:50 6:35 9:10 


FRIDAY NIGHT LIGHTS PG 
Mature theme, not recommended for young chadren. 
Fri-Sun 2:00 4:25 7:10 9:35 Mon-Thu 4:25 7:10 9:35 


CLAREVIEW 
4211-199 Ave, 472-7600 
THE INCREDIBLES G 
No passes. Fri-Sun 1:00 1:45 3:40 4:40 6:50 7:20 9:30 
10:00 Mon-Thu 3:40 4:40 6:50 7:20 9:30 10:00 


ALFIE 14A 
Fri-Sun 12-50 3:50 6:40 9:05 Mon-Thu 3:50 6:40 9:05 


RAY PG 
‘Substance abuse, not recommended for young children. 
Fri-Sun 12:30 3:20 6:30 9:35 Mon-Thu 3:30 6:30 9:35 


SAW R 
Disturbing content. Fri Sun-Thu 7:50 10:10 Sat 10:10 
SHARK TALE G 
Fri-Sun 2:10 4:30 Mon-Thu 4:30 

THE GRUDGE 140 
Frightening scenes. Fri-Sun 1:15 4:10°7:30 6:40 
Mon-Thu 4:10 7:30 9.40 

AFTER THE 4A 


‘SUNSET 
Fri-Sun 1:20 4:50 7:10 9:25 Mon-Thu 4:50 7:10 9:25 


THE POLAR EXPRESS S 
No passes. Fri-Sun 12:45 1:30 3:20 4:00 6:35 7:00 
8°55 9:15 Mon-Thu 3:20 4:00 6:35 7:00 8:55 9:15 
SEED OF CHUCKY 

Gory scenes. Fri-Sun 2:00 4:20 7:40 9:50 

Mon-Thu 4:20 7:40 9:50 

FINDING NEVERLAND G 
No passes. Sneak preview: Sat 7:50 


SOUTH EDMONTON COMMON 
1525-99 St, 496-8595 

THE INCREDIBLES a 
No passes, Dally 12:00 12:30 1:00 2:00 3:00 3:30 4:00 
5:00 6:00 6:30 7:00 8:00 8:45 9:15 9:45 10:45 
RAY PG 
Substance abuse, not recommended for young children. 
Daily 12:10 3:20 6:40 9:50 


186A 


SAW R 
Disturbing content. Daily 12:20 2:40 5:10 7:50 10:30 
SHALL WE DANCE? 

Fri Sun-Thu 1:40 4:20 6:50 9:20 Sat 1:40 4:20 9:20 
SHARK TALE cc) 
Fri-Sat Mon-Thu 1:20 3:50 6:10 Sun 1:20 

NAPOLEON DYNAMITE G 
Daily 1:50 4:30 7:20 9:30 

THE GRUDGE 140 
Frightening scenes. Daily 12:45 3:15 5:45 8:15 10:45 

1 HEART HUCKABEES 144 


Coarse language. Fri-Sat Mon-Thu 8:10 10:20 
Sun 10:20 


THE POLAR EXPRESS G 
No passes. 

Daily 12:15 1:15 2:45 3:45 5:15 6:15 7:45 9:00 10:15 
AFTER THE SUNSET 14A 
THX Daily 12:40 3:10 5:20 7:40 10:00 
BRIDGET JONES: THE EDGE OF REASON 
Coarse language. No passes. 

THX Daily 1:10 4:10 7:10 9:40 


SIDEWAYS 
Sexual content. Daily 12:50 4:15 7:15 10:10 


SEED OF CHUCKY 
Gory scenes. Daily 1:30 3:40 5:50 6:20 10:40 


FINDING NEVERLAND a 
No passes, Sneak preview; Sat 7:00 


WWE: SURVIVOR SERIES 
Sun 5:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


THE INCREDIBLES a 
No passes. Fri-Sun 12:00 1:00 3:00 4:00 6:30 7:00 
9:15 9:45 Mon-Thu 6:30 7:00 9:15 9:45 


4A 


18A 


ALFIE 148 
Fri-Sun 12:50 3:50 7:40 10:20 Mon-Thu 7:40 10:20 
RAY PG 


Substance abuse, not recommended for young children. 
Fri-Sat 12:10 3:20 6:40 9:50 Sun 12:10 9:50 
Mon-Thu 6:40 9:50 


SAW R 
Disturbing content. Daily 10:00 

SHARK TALE G 
Fri-Sun 12:40 3:10 7:20 Mon-Thu 7:20 

LADDER 49 PG 
Coarse language. Daily 7:05 9:40 

SHALL WE DANCE? PG 


Fri Sun 1:10 4:10 6:50 9:30 Sat 1:10 4:10 9:30 
Mon-Thu 6:50 9:30 


THE GRUDGE 
Frightening scenes. Fri-Sun 1:20 3:40 7:50 10:10 
Mon-Thu 7:50 10:10 


FINDING NEVERLAND G 
No passes. Sneak preview: Sat 7:00 


AFTER THE SUNSET 
No passes, Fri-Sun 12:20 4:20 7-30 10:30 
Mon-Thu 7:30 10:30 


WWE: SURVIVOR SERIES 
Sun 5:00 


THE POLAR EXPRESS a 
No passes. Fri-Sun 12:20 1:30 3:30 4:30 6:45 9:20 
Mon-Thu 6:45 9:20 

Star and Strollers screening: No passes. Tue 1:00 


NORTH EDMONTON CINEMAS 
1421-457 Ave, 732-2228 
THE INCREDIBLES a 


No passes. Daly 12:30 1:00 1:50 3:15 4:00 4:40 6:30 
7:00 7:35 9:15 9:45 10:15 


ALFIE 

Fri-Mon Wed-Thu 12:50 4:30 7:46 10:10 
Tue 4:90 7:45 10:10 

Star and Strollers screening: Tue 1:00 
RAY PG 
Substance abuse, not recommended for young chido. 
Dally 12:35 3:40 6.45 10:00 


saw R 
Disturbing content. 
Dally 5:20 7:50 10:25 


144 


144 


14A 


SHARK TALE G 
Daily 12:40 3:00 

LADDER 49 PG 
Coarse language. Fri-Sat Mon-Thu 1:40 7:25 Sun 7:25 
SHALL WE DANCE? PG 


Fri Sun-Thu 1:45 4:20 7:20 9:50 Sat 1:45 4:20 9:50 


TEAM AMERICA: WORLD POLICE 18A 
Crude sexual language, not recommended for children, 
Fri-Sat Mon-Thu 4:45 10:20 Sun 10:20 


THE GRUDGE 144 
Frightening scenes. Daily 2:00 4:50 7:10 9:20 

THE POLAR EXPRESS a 
No passes. 

Daily 12:20 1:20 2:40 3:50 5:00 6:40 7:40 9:00 10:05 
AFTER THE SUNSET 144 


Daily 12:25 2:50 5:10 7:30 9:55 
BRIDGET JONES: THE EDGE OF REASON 


4A 
Coarse language. No passas. 
daily 1:30 4:10 6:50 9:30 
SEED OF CHUCKY 18A 
Gory scenes. Dally 1:10 3:20 5:30 8:00 10:30 
FINDING NEVERLAND G 


No passes. Sneak preview, Sat 7:20 


FAMOUS PLAYERS| 
TANG 
2250 Calgary Trail, 495-6977 
LADDER 49 PG 
Coarse language. 


Fri Sat Sun 1:10 4:00 7:00 9:45 
Mon Tue Wed Thu 7:00 9:45 


THE NOTEBOOK PG 
Suggestive scenes. 

Fri Sat Sun 12:45 3:35 6:55 9:40 

Mon Tue Wed Thu 6:55 9:40 


TEAM AMERICA: WORLD POLICE 184 
Crude sexual language, not recommended for chikiren. 
Fri Sat Sun 1:00 3:30 6:45 10:00 

Mon Tue Wed Thu 6:45 10:00 


ALFIE 14a 
Fri Sat Sun 1:15 4:10 7:15 9:85 

Mon Tue Wed Thu 7:15 9:55 

AROUND THE BEND 144A 
Fri Sat Sun 1:30 3:40 7:20 9:25 

Mon Tue Wed Thu 7:20 9:25 

BIRTH 144 
Mature theme, 

Fri Sat Sun 1:20 3:50 7:05 9:30 

Mon Tue Wed Thu 7:05 9:30 

BEING JULIA 14A 
Sexual content. 

Fri Sat Sun 1:05 3:45 6:40 9:20 


Mon Tue Wad Thu 6:40 9:20 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 


THE INCREDIBLES G 
No passes. 

Fri Sat Sun Mon Tue Thu 12:30 1:00 1:30 3:30 4:00 
4:20 6:30 7:00 7:25 9:15 9:45 10:15 

Wed 12:30 1:00 1:30 3:30 4:00 4:30 6:30 7:25 9:15 
9:45 10:15 

Famous Babies Wed 1pm 


SHARK TALE G 
1:45 4,40 
RAY PG 


Substance abuse, not recommended for young children. 
Fri Sat Sun Tue Wed Thu 12:05 3:35 6:55 10:10 
Mon 12:05 3:35 10:10 


THE GRUDGE 
Frightening scenes, 
1:40 4:10 6:50 9:30 


SAW R 
Disturbing content 
7:50 10:30 


LADDER 49 PG 
Coarse language. 
12:15 3:50 7:05 9:55 


SHALL WE DANCE? PG 
Fri Mon Tue Wed Thu 12:45 3:15 7:40 10:05 

Sat 12:45 3:15 10:05 

Sun 12:45 10:05 


THE POLAR EXPRESS a 
No passes. 
12:00 1:15 2:20 4:15 4:45 7:15 7:20 9:40 10.00 


ALFIE 
Fri Sat Mon Tue Ved Thu 12:55 3:55 7:10 9:50 
Sun 3:55 7:10 9:50 


AFTER THE SUNSET 
1:20 4:20 7:45 10:20 


BRIDGET JONES: THE EDGE OF REASON 
No passes. Coarse 
12:50 3:45 7-35 1025 


144 


14A 


4A 


14A 
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FINDING NEVERLAND G 
Sneak preview: Sat 7:00 

WWE: SURVIVOR SERIES 

Classification not available, Sun 5:00 


| WESTMOUNT. CENTRE | 


111 Ave, Groat Rd, 455-8725 
THE GRUDGE 144 
Frightening scenes 
Fri Sat Sun 130 4:15 
Mon Tue Wed Thu 
THE INCREDIBLES G 
No passes. 
Fri Sat Sun 1;00 4:00 7-00 9:40 
Mon Tue Wed Thu 7:00 9:40 


THE POLAR EXPRESS ic) 


un 12:45 3:30 7:15 9:50 
Mon Tue Wed Thu 7:15 9:50 


SHALL WE DANCE? PG 
Fri Sat Sun 1:15 3:45 6:45 9:20 
Mon Tue Wed Thu 6:45 9:20 


bs LACS ad | =e ed 
} 130 AVE.5OTH STREET 472.9779 
[|] CINEMA CITY 12 
C5] 333.99 STREET 463-5481] 


SHOWING AT BOTH CINEMAS 


FRIDAY NIGHT LIGHTS PG 
Mature themas, not recommended for young 
Sat Sun 11:20. 

Dally 1:50 4:40 7:15.9:50 

Fri Sat late show 12:20 


GARDEN STATE 14A 
Coarse language substance abuse. 

Sat Sun 11:30 

Daily 2:00 4:30 7:20 9:40 

Fri Sat late show 11:55 


HERO 4A 
Violence: 

Sat Sun 11:35 

ally 2:05 4:35 7:35 9:58 

Fri Sat late show 12:05 


hildren 


RAISE YOUR VOICE 14A 
Sat Sun 11:25 

Daily 1:45 4:05 7:00 9:25 

Fri Sat lata show 11:50 


RESIDENT EVIL: APOCALYPSE 
Movies 12: Sat Sun 11:40 

Daily 1,10 4:55 7:40 10:05 

Fri Sat late show 12-15 

Cinema 12: Daily 10:05 

Fri Sat late show 12:15 


THE BOURNE SUPREMACY 
Sat Sun 11:05 

Daily 1:30 4:10 7:05 9:30 

Fri Sat late show 11:00 


THE MANCHURIAN CANDIDATE 148 
Violence 

Cinema 12: Sat Sun 11:00 

Dally 1:35 4:20 6:55 9:35 

Fri Sat late night 12:18 


WIMBLEDON 14A 
Cinema City 12: Sat Sun 11:40 
Dally 2:10 7:40 


1, ROBOT PG 
Frightening scanes, not recommended for 

young children, Sat Sun 11:45 

Daily 1:10 4:45 7:15 9:45 

Fri Sat late night 12:1( 


COLLATERAL 144 
Violence, gory scene 

Cinema 12: Sat Sun 10:55 

Dally 1:40 4:25 7:25 10:00 

Fri Sat late night 12:30 

Movies 12: Daily 4:25 10:00 

Fri Sat late night 12 


SPIDER-MAN 2 PG 
Frightening seenes, unsuitable for young children 

Sat Sun 10:30 Dally 1:15 4:15 7:10 9:50 

Fri Sat late night 12:25 


THE VILLAGE PG 
May frighten young children. 

Cinema 12: Sat Sun 11:15 

Daily 1:55 4:50 7:30 9:55 Fri Sat late night 12:20 
Movies 12: Sat Sun 11.15 Daily 1:55 7:10 


ANCHORMAN: 


14A 


144 


THE LEGEND OF RON BURGUNDY 14A 
Movies 12: Sat Sun 11:30 

Daily 1:40 4:50 7:15 9:55 Fri Sat 12:10 

SHREK 2 SG 


Sat Sun 11:10 Daily 1:50 5:00 7:05 9:20 
Fri Sat late night 11:45 


ANACONDAS: 

THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not suitable for younger chidren 
Movies 12: Sai Sun 11:30 

Daily 1:40 4:20 6:35 9:35 Fn Sat 12:00 


Bryce Kulak in The Emperor of Atlantis 
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The lost content 
‘of Alfantis 


Ron Jenkins 

helps rediscover 
long-suppressed 
anti-Nazi opera 
Emperor of Atlantis 


By JOSEF BRAUN 


unique alliance between Work- 
“m fese West Theatre and Edmon- 

ton Opera comes to fruition this 
weekend: Stephen Massicotte’s The 
Emperor of Atlantis: A Play 
About an Opera will premiere 
alongside the opera that inspired it, 
Viktor Ullmann and Petr Kien’s Der 
Kaiser von Atlantis, which itself is 
making its western Canadian pre- 
miere. The former is a dramatic 
retelling of the latter’s creation, a 
story that ends tragically, with both 
composer and librettist dying long 
before their work was ever brought 
to life. Thirty years before, to be 
exact. Ullman and Kien died in Nazi 
death camps after collaborating on 
their 50-minute piece in the There- 
seinstadt show camp outside Prague, 
where their creative endeavours 
were encouraged by their Nazi cap- 


tors until it was discovered that Der 
Kaiser von Atlantis was a scathing, 
thinly-veiled commentary on the 
Third Reich itself. Miraculously, the 
opera survived, was smuggled out of 
Thereseinstadt and finally pre- 
miered in 1975. 

The show opening in Edmonton 
consists of Massicotte’s play followed 
by an intermission, followed by Ull- 
man and Kien’s opera, both pieces 


THEATRE/OPERA 


directed by Workshop West artistic 
director Ron Jenkins and Edmonton 
Opera artistic director Brian 
Deedrick. In a sense, the experience 
is a bit like watching the “making 
of” featurette on a DVD and then 
the movie itself, different perspec- 
tives within different disciplines 
revolving around the same event, 
one shedding light upon the other. 
But for all the formal novelty 
involved, the biggest surprise in this 
unusual and ambitious project for 
Jenkins was the story itself. 

“T had no idea,” he explains. 
“About this camp, what was done 
there. 1 consider myself to be pretty 
historically literate, but I didn’t 


know this story, I didn’t know these 
men and I didn’t know this opera 
existed.” 


THE HORRORS of the Holocaust are, 
of course, so infinitely varied that 
individual stories like those of Ull- 
man, Kien and the handful of other 
figures who appear in Massicotte’s 
play are inevitably lost in the peri- 
od’s mosaic of death. But in this case 
we have an artifact, a work of art 
that, along with scattered testimony, 
can give shape and clarity to these 
particular struggles. Massicotte’s play 
is a work of imagination, yet enough 
facts, particularly around Theresein- 
stadt, remained for him to firmly 
root his story in history. 

“Thereseinstadt was a garrison 
town,” Jenkins explains. “It was 
turned into a camp for intellectuals, 
artists, WWI veterans, scientists, 
doctors. They were allowed to put 
on concerts and have some sort of 
cultural life. So ostensibly it was this 
town that Hitler had “given” to the 
Jews. But it was a town made for 
7,000 into which they packed 50- 
60,000 people. Conditions were hor- 
rific, inadequate water or food. It 
was a holding camp as opposed to 
the death camps, but nonetheless 
they estimate that 30,000 died there 
under the Nazis.” 

Though Kien was only in his 
early twenties, Ullman had a career 
before the Nazi terror as a music crit- 
ic, composer and conductor. He was 
a student of Schénberg’s, and his 
musical notions were decidedly off 
the beaten track, a quality Jenkins 
says is more than evident in Der 
Kaiser von Atlantis. “Der Kaiser's this 
wild patchwork of diverse music,” 
says Jenkins, “it’s got references to 
cabaret from the Weimar Republic, 
to Cole Porter and Kurt Weill, and 
it’s all woven together into this satir- 
ic take on the Nazis. The opera’s 
darkly funny, and Brian’s physicaliz- 
ing that more than you might nor- 
mally expect in an opera.” 


THE LAST TIME I spoke with Jenkins 
(about The Black Rider), he clarified 
his own interest in exploring a diver- 
sity of theatrical conventions, a high 
performance theatre incorporating 
multiple elements from other disci- 
plines. With Aflantis, he’s able now 
to literally fuse two disciplines 
together, “Stephen’s play is pretty 


naturalistic in comparison with an | 
opera,” Jenkins says. “So you get to | 
radically shift styles within the | 


course of an evening. Though both 
pieces are performed by the same 
people and there’s plenty of hints of 
one in the other.” 


Jenkins seems re-energized by dis- | 
ciplinary interplay that both Black | 


Rider and Atlantis have provided him, 
and perhaps the real common thread 
between the two—the thing Jenkins 
now carries with him into future 


work—is their music. “Music can do | 


things to you that words can’t always 
do,” he says. “It can just transform 
you in a second. And for that second, 
nothing else matters.” © 


THE EMPEROR OF ATLANTIS | 


Directed by Ron Jenkins and Brian 
Deedrick * Play by Stephen Massicotte; 
opera by Viktor Ullman and Petr Kien * 
Maclab Theatre, The Citadel * Nov 13- 

14, 17-20 © 429-1000/477-S955 
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Angel in the outtield 


Carmen Ange! is a 
heavenly vehicle for 
Chris Craddock, but 
hellishly hard to follow 


By IAIN ILICH 


oey Tremblay’s Carmen Angel 

is a dark, creepy one-man show 
that tries to do a lot with a little, and 
mostly succeeds. 

The play opens with Joe (Chris 
Craddock), now a crime-scene pho- 


Ge Theatre's production of 


tographer, as he talks about how the - 


murder of his childhood girlfriend, 
Carmen Angel, has been a constant 
shadow over his life, the memories 
of their time together creeping into 
every corner of his fragile mind. He 
recounts the story 
of his meeting and 
befriending the 
lovely Carmen 
while staying with his aunt in a lam- 
entably white rural town, and even- 
tually leading us through the tale of 
her death. We meet the people in 
Joe’s life (all played by Craddock), 
from Carmen herself to Eulic, the 
castrated mortician whom Joe 
repeatedly rails against. We learn 
that the circumstances surrounding 
Carmen’s murder may not have been 


| as cut and dried as previously 


thought, and that Joe has deduced 
the real identity of Carmen’s killer. 
Unfortunately, Joe is the only 
fully realized, carefully explored 
character, leaving the others as mere 
sketches, different enough for us to 
be able to tell them apart (always a 
concern with a one-man show), but 
not much more than stock charac- 
ters in a storyteller’s toolbox. There's 
an innocent but savvy young girl, a 
diamond in the rough; a childless 
aunt who can out-parent a parent; 
and a fiendish villain in the style of 
Vincent Price (or Snidely Whiplash). 
Watching Craddock hop between 
characters is fun enough, but it’s his 


| portrayal of Joe, in both his older 


and younger incarnations, that truly 
shows off his capabilities. He twists 
and turns on the stage, at times ten- 


THEATRE _ 


derly reminiscing, at others fero. 
ciously accusing an invisible charac. 
ter of murder. The play more 
amply demonstrates Craddock’s a). 
ent as an actor, drawing us into the 
disturbed world of a character who 
can’t shake the memories of hiy 
severely traumatized youth. 


THE ONLY REAL PROBLEM with 
otherwise excellent production 
that there’s just too much going og 
within the parallel stories for it to al 
comé together in a way that tie 
audience can follow. Think of it ths 
way: wouldn’t you find it slighty 
confusing to follow a story that leaps 
from the present to a flashback to a 
dream sequence, all the while lack- 
ing consistent, definite clues as to 
which is currently taking place’ 
Now, imagine that all the characters 
are played by the same person, in 
front of the same 
set. Sounds fun 
doesn’t it? | under 
stand that part of 
the goal of all this is to create a sense 
of confusion, intertwining the past 
and present to show how a tragit 
event in Joe’s life continues to hau! 
him at every turn in his present lie 
It’s just that the audience can s¢! 
lost in it all, trying to figure ov 
which details are important and 
which aren’t. The sound effecty 
don’t help either, distorting certaill 
characters’ lines through a thi! 
layer of caked-on reverb. 
Craddock is, of course, perfect’? 
competent in the assortment of 10l*s 
that he plays. He attacks the pic** 
with intensity, bowling throug! the 
ups and downs of the performanc<* 
nonstop 75 minutes. By the end, ° 
can understand the passion behind 
Joe’s belief that justice hasn't bec” 
served and empathize with the 
that his childhood memories 
left him in. But don’t blink, 0 Y° 
might mistake a dream for 4 flash 
back in the real-world narration. ° 


CARMEN ANGE 

Directed by Jonathan Christens®"' 
Written by Joey Tremblay * 5°" 
Chris Craddock * Catalyst Th?" 


(8529 Gateway Blvd) * To Nov! i" 
431-17 
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WA housewife forsakes 
“Wphips and egg for 
wiealaman in uplifting 


4 
A OWQ- 


BRIAN GIBSON 


Valentine is a deceptive- 
sly simple play starring two sets 
and one actress. The first act 
ens in a small English house, cut 
ay to reveal only the kitchen, 
here Shirley Bradshaw (Nicola 
avendish) labours away, making 
husband Joe's supper as she does 
ery night. The room is unassum- 
g, with its lemon yellow walls, 
theckered floor and lime green door 
nd shelves. Shirley, though, is any- 
hing but unassunring, and bursts 
to increasingly colourful mono- 
gues within her domestic prison. 
Addressing her comic anecdotes, 
tter musings and sarcastic com- 
ents to the wall, Shirley talks about 
w routinized and dreary her life 
s become. Joe is unemotional and 
ere with her, daughter Milandra is 
ften a whiny burden, and only her 
bn Brian, a wayward dreamer, 
ncourages her independence. 
irley wants to go on a trip to the 
eek island of Corfu that her friend 
has offered her tickets for, but 
45, she’s afraid she’s too old and 
ck in her domestic rut to take 
ich a flight of fancy. 

“L always said I'd leave him when 
he kids grew up, but when they 
ew up, | had nowhere to go,” 
hirley complains with a grin. Her 

salistaction though, an 
acts boorishly to an unexpected 
hursday-night meal of chips and 
sg—Shirley surreptitiously gave 
v's usual minced beef to the blood- 
bund of a vegan couple she cleans 
—by pushing his plate onto her 
p, Shirley decides to leave him and 
tir Liverpool house for Greece. 

Willy Russell’s script, particularly 
the first half of the first act, is by 
is comically boisterous and dra- 
atically affecting. Cavendish, 
ough her working-class English 
scent is weak at times, is an excel- 
int physical actress and plays Shirley 

such gusto and zest (particulayly 
the kitchen scenes) that the play 
bils over with energy. The second 
, Set on a rocky outcrop that juts 
into the Mediterranean, nicely 
Phtrasts with bikini-clad Shirley's 
husing monologues (now delivered 
a rock) in Liverpudlian. The 
mour is nicely leavened with some 
gnant self-explorations, as Shirley 
s about hating herself as a teenag- 
explores the class barriers and pre- 
aeeptions in her not-so-innocent 
hood or laments the romance 
has faded from her marriage. 


HILARIOUS analogies—she 


Sex to supermarket shopping, 
clitoris to the New World—fuel the 


har daon.- 
when oe 


ie 


comedy. And Cavendish’s imperson- 
ations of Shirley’s smoking, sneering 
feminist friend Jane (“All men are 


potential rapists, even the Pope”), . 


snooty, one-upping neighbour Gillian 
(“If you've got a headache, she’s got a 
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brain tumour”) or ethnocentric Eng- 
lish tourists in Greece (“If they'd been 
at the Last Supper, they would’ve 
asked for chips”) are wonderfully 
vivid. Then there are the nice tweaks 
to characters, when Shirley, still dis- 
School foe Melinda, and even snooty 
Gillian, are not exactly who she 
thought they were either. 

Shirley Valentine is, by any mea- 
sure, a tailor-made crowd-pleaser. 


ss 


weel, comic Valentine 


This warm and wise play doesn’t have 
as much of a political charge as it did 
when it first appeared in Thatcher-era 
Britain. (It was also turned into a 
movie starring Pauline Collir’s and 
Tom Conti in 1989.) But Shirley Valen- 
tine remains a wistful, comic drama 
about a middle-aged rebel who plucks 
up the courage to move beyond “a 
little life,” turn her back on pretense 
and predictability and reassert her 
independence and self-identity. In 
her personal quest, her “going for the 
excitement of not knowing,” Shirley's 
passionate self-empowerment strikes 
a chord and pulls the heartstrings. O 


SHIRLEY VALENTINE 

Directed by Roy Surette * Written by 
Willy Russell * Starring Nicola Cavendish 
 Shoctor Theatre, The Citadel * To Nov 
21 © 425-1820 
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OF AWARD WINNING 


PLAYS “BY EDMONTON PLAYWRIGHTS 


THE MIGHTY CARLINS 
BY COLLIN DOYLE 

DIRECTED BY JAMES D EFELICE 
NOVEMBER 19 8:00 PM 


BLOODHOUND 
BY PAUL MATWYCHUK 


DIRECTED BY BEN HENDERSON 


NOVEMBER 20 8:00 PM 


ONE 
BY JOHN ROMALO 
DIRECTED BY KEVIN SUTLEY 
NOVEMBER 21 8:00 PM 


THE THIRD SPACE 


AT1-1586 11516 103 STREET 


Join Edmonton Opera's Explorers’ Club 
today and get 2 taste of Opera on the // e. 
edge. For only $20 expenence the f y 
performance and enjoy free pizza and 

beer at intermission. 


Not multilingual? No problemo — fe 
5m YS 
English translations are projected above = . 


@ La Cite Francophone 
8627 - 91s Street 

Nov, 25 = Dec, St 

Tues.» Sat @8pm 

Sunday @2pm 

PWYC Tues Nov, 30th 


Tickets @ Tix on the Square: 
(780) 420-1757 
or at the door! 

reservations and info: 907-4104 


Emonton Fviny 
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Opera. 
eMizza: 


Bissiack 


High risk offenders 


Bedlam Theatre 
Concern confronts 
their fears with some 
Almost True Tales 

By PAUL MATWYCHUK 


(What parta don't you understanda?) 


the stage. And don’t worry about the tux 


or 


gown 


Presented in collaboration with Workshop West Theatre 


the Der Kaiser von Atlantis 


mperoru Atlantis 


Composed by Viktor Ullmann « Flay by Stephen Massicatte 


| Tickets 


VUEWEEKLy I> 


come as you are! 


“(Selected nights only) WEWAD 


The Emperor of Atlantis 
November 13,14,1!7,18, 19,20, 2004 
The Maclab Theatre at the Citadel 


) Weill in Weimar, 1929 
March 1,2,3,4,5,6, 2005 
The Paramount on Jasper 


¥ © 
Week! id 
Jasper and 101 St. 


dmonton 
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WORKING? WENT 


and Information 


780.429.1000 or Taare 
edmontonopera.com 


admits actor/playwright Collin 

Doyle. Which is a shame, con- 
sidering that he’s had a hell of a lot 
of tasks to organize over the last 
couple of weeks: he really should be 
in Edmonton rehearsing and memo- 
rizing his monologue Christine, one 
of the three short plays that make 
up Almost True Tales of Bedlam, 
the latest production from the Bed- 
lam Theatre Concern, but instead 
he’s in Calgary, where a staged read- 
ing of The Mighty Carlins is taking 
place as part of Theatre Alberta and 
the Alberta Playwrights Network 


annual playwritin, 
contr apse eagleeds sae = 


a not a good multitasker,” 


be surprise< to 
aes ae ae ode 
won the Discovery children’s theatre 


category of APN’s annual Alberta 
Playwriting Competition, which 
means that Doyle not only gets his 
play workshopped and read, but he 
also collects $1,500 in prize money.) 
Now, ordinarily, Doyle could rely on 
James Hamilton, whose monologue 
The Hole in My Head is also part of 
the Bedlam show, to help shoulder 
some of the workload, but since 
Hamilton is one of the actors read- 
ing Doyle’s Carlins script, he’s in 
Calgary too. 

“I envy Mike Thompson a little 
bit,” laughs Doyle, referring to the 
absent third member of the Bedlam 
trio, who’s not involved with The 
Mighty Carlins and so has been able 
to stay in Edmonton and focus on 
his contribution to the show without 
any distractions getting in the way. 
“But I just got $1,500 on Friday, so 
it’s a little easier to take.” 

“We always joke that we’re living 
up to the company name with this 
one,” says Hamilton. But he says 
Almost True Tales was always intend- 
ed as a show where he, Doyle and 
Thompson would deliberately set 
out to frighten themselves: “We were 
sitting, as we often do, in the Next 
Act, trying to decide what we'd do 
next,” he says. “And ‘simple and 


true’ were the words we kept ys), 
And we really wanted to chalje;, 
ourselves. We knew we could yw), 
plays and one-man shows that’; 
laughs and whatever, but we w, 
to put the risk back into it.” 

“These are things we were ;. ith 
afraid to do,” Doyle says, {),. 
laughs. “It’s our Sheldon Eite;/; J 
Dawe phase.” 


AND SO the three of them <. 
work writing plays that -¢, 
uncomfortable experiences ; 
their own lives. Thompson rec.) 
his days working behind the coy, 
at a comic book store in zy, 
Thwipp! Snick!, a “non-super 
play” about a man who o 
comics store but hates absolutejy 
everything to do with comic }»\ 

including his customers. (“He's |)! 
Comic Book Store Guy who woylg 
n’t just insult you; he'd actualiy 
a swing at you,” says Hamilto; 

Hole in My Head, meanwhil« 
inspired by one of Hamilton's 1 
vivid dreams. “It’s sort of a typical 


1 


acting nightmare,” he says, “wher 
you come out onstage and y 

not sure what you have to do. But ig) 
this dream, I become aware that the 


audience expects me to nail a pari of 
my body to a board—” Okay, okay; 
James—you can stop the plot sum 
mary right there. How about i( 
tell us about the themes inste 
“Well,” he says, “it’s about the fear | 
have of being onstage and the per 
formance anxiety I have in lif 
how I use fear as a motivating factc 
for a lot of the things I do in lite 
fear of failure, fear people won't like 
me. ‘They’re all going to laugli at 
you!’—things like that.” 
Audiences who saw Doy 
Fringe show Dear Penthouse— 
story of a porn magazine addict 
develops a slightly unhealthy fixa- 
tion on a woman he spots one ©a\ 
in his favourite shopping malil— 


(Although Doyle’s likably boyish 
demeanour certainly prevented Dear 
Penthouse from seeming too creepy) 
H ; contribution to Almost True Tales 
i: a work-in-progress called Snap 
snots From the Road, an account ot 
the first acting job he landed atte! 
graduating from theatre school—an 
eight-month-long gig touring a TYA 
show through Quebec. Luckily, 
Doyle has largely put those arduot! 
road trips behind him—althougii 
admittedly, he and Hamilton ¢0 
have a long drive back to Edmontol 
ahead of them once we finish 4? 
our interview. 

And once the two actor/p!ay- 
wrights get back home, they've got a 
lot of work to do—and that’s n°! 
even counting their day jobs. “Ther®* 
a lot of tech to do on Monday; 
Doyle agrees, “and a lot of rehearsing 
before we open on Friday.” 

“But we always pull it out !n the 
end,” Hamilton says. “That's the {" 
part.” @ 


ALMOST TRUE TALES OF BED’ 
Directed by Michael Cowie * WV" 
and performed by Collin Doyle, |” 
Hamilton and Mike Thomp5*" 


NOVEMBER 11-17, 2004 


Water Works artist 

eslie Taillefer finds 

neace amidst the 
aterfalls 


y AGNIESZKA MATEJKO 


s it just me, or does everyone in 
own feel like they could use a dou- 
ible dose of Valium? It's not that I 
don’t do the right things—meditate 
nd spend time with my family. All 
hat helps for an hour or two, but 
“Bohen | just plunge back into a fast-for- 
rd world of irritable drivers, instant 
od and cashiers who must surely 
ort speed during their coffee breaks. 
»metimes I catch a fleeting serene 
moment as I drive over the High Level 
ridge, or when I see clouds pass slow- 
ly framed between two buildings as if 
“Pon some giant canvas. 

A few weeks ago, another of those 
are moments of peace happened to 
me in a most unexpected place. I was 
hing to a meeting at the Universi- 
Hospital when I looked up and saw 
‘Paintings of forest streams hanging 
_Pnconspicuously along the edge of a 
hallway. Something in the blues and 
greens of these quiet paintings made 
me slow down, almost unwillingly. 
There was nothing astounding in 


harcourt 


it 
a 


these images by Leslie Taillefer (part 
of an exhibition called Water 
Works); they were not startlingly 
innovative, amazingly skilled or even 
particularly eye-catching. Instead, 
what arrested me was their quiet 
strength, the kind that makes you 
want to stop and listen. 

“These [paintings] are from little 
hiking trips that I take with my fami- 
ly,” explains Taillefer in tones as soft 
as the brushstrokes in her paintings. 
“They are [of] little creeks. They are 
tiny in scale. I feel overwhelmed by 
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larger waterfalls. I carry my little 
sketchbook and my camera. Some- 
times the kids don’t want to go—they 
have their Game Boys, they don’t 
want to hike in a wooded area.” But 
after a little while, Taillefer finds that 
the forest draws them in and her chil- 
dren begin to observe things that 
they don’t normally see. “My daugh- 
ter will talk about reflection in the 
water with me. My son is very gener- 
ous. He'll go up the creek to look for 
a good waterfall for me. I feel so 
blessed because [my family] is so sup- 
portive. I could paint a dot and they 
would say, ‘Mom, that’s amazing!’” 
Amidst this family hubbub, 
Taillefer takes out her sketchbook 


Tickets ONLY $10.00 in 
advance or at the door! 


and sits down to sketch a little 
creek. “Kids can be yelling and car- 
tying on, but in the midst of it, you 
can focus on one small trickle of 
water and reflect on how it’s flowing 
over a stone, the ripples from it,” 
Taillefer says. “Right away all the 
white noise is diffused and you can 
come to a certain level of medita- 
tion and reflection. Reflection and 
quiet times are essential. You take a 
deep breath, release whatever ten- 
sions you have, so you can really be 
in the moment.” 

It’s only in these quiet spaces that 
Taillefer can truly reflect on herself, 
on her family and find the roots of 


’ what gives her strength. “We choose 


how we live,” she says. “I feel I 
always had a choice. That's what 
gives me the strength, the serenity, 
the energy. That however bad the sit- 
uation is, you can choose to deal with 
it or not, let it into your heart or not. 
You can’t control your external 
world, but you can control your 
internal world. Painting to me is a 
form of meditation that sometimes 
includes prayer. Serenity—that’s what 
I like to do: evoke serenity in the 
viewer... just a peaceful moment.” 
Taillefer hopes that such moments 
permeate her landscapes and that 
occasionally even a rushed viewer like 
myself will stop dead in their tracks as 
they find themselves suddenly sur- 


"2 


rounded by a different, calmer world. 
“T believe reality is in constant flux,” 
she says. “It is in this chaos that we 
find our own personal serenity. It 
would be my goal to give someone a 
window in which they may see a 


form of their own serenity.” © 


WATER WORKS 


By Leslie Taillefer * After Hours (located 


across from the McMullen Gallery) « 
To Nov 15 


e 

Alberta 
Society 

of Artists 


presents 


Visit with Artists... a public lecture series 


oa 
Thursday, November 


a partnership with 


conontoMJAR Tha | 


Kiar 


18, 2004 at. 7pm 


at the E AG lecture theatre 


2 Sir Winston Churchill Square 


(accessible through the Churchill LRT Station) 


free admission 


es Peter Brown 
Blake Kinley Quartet 
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Raffle of Robert Sinclair 
palnting (valued at $2,500) 


Saturday 


November 20, 2004 8PM 
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By JOSEF BRAUN 
ano IAIN ILICH 


Giving audiences the Wilis 
at . 
Fever-Land * Varscona Theatre ° 
Nov 11-27 © preVUE With its intrigu- 
ing intermingling of the mundane and 
the metaphysical, Stewart Lemoine’s 
Fever-Land returns this week as the 
opener of Teatro la Quindicina’s 
2004/2005 season more than five 
years after making its celebrated debut 
at the 1999 Edmonton Fringe Festival. 
Considered to be one of Lemoine’s 
most emotionally complicated plays, 
Fever-Land is a very loose retelling of 
Giselle, the 1841 French ballet by 
Théophile Gautier and Adolphe Charles 


Adam, in which an Austrian chamber- 


maid of fragile health meets tragedy after 


ing out to her,” Wilson explains. “She's 
responding to someone who has touched 
her in a way that no one has before. It 
doesn’t feel like a sleazy play, if you know 
what | mean. It’s not a yucky affair, 
although there are certainly conse- 
quences for everyone involved. Interest- 
ing and unexpected and, um, 
otherworldly consequences.” (JB) 


Just browsing 


The 7 Dwarfs + Timms Centre for the 
Arts (U of A) * To Nov 13 * reVUE 
What happens after a fairytale has run its 
course? What becomes of the extras, the 
accessories and the supporting players in 
the tales whose stars have found happi- 
ness, only to forget the cast of characters 
that helped them along the way? 

Studio Theatre’s production of Kevin 
Kling’s The 7 Dwarfs is a fantastically 
magical experience. Though it involves 
a rather dark twist, the playful humour 
and overall exuberance of the charac- 
ters make for a fun, memorable play. 

The story begins long after the 
departure of Snow White, who has left 
the dwarves (which Kling refers to 
throughout the piece as “browsers”) 
behind to begin her own, personal hap- 
pily ever after. The browsers look back 


The browsers have developed a system of 
spirituality in which Snow White becomes 
the functional equivalent of Jesus. 


becoming the centre of a love triangle 
rife with deception, violence and confu- 
sion. Lemoine’s take on the talé trans- 
plants the action to Winnipeg (Lemoine’s 
hometown) in 1966, and his heroine 
Betsy Locke is not a chambermaid but a 
quiet, unassuming second alto in a choir 
who stumbles into an illicit affair with the 
married choir director. But for all the dis- 
tance between the narrative of the 
romantic ballet and Lemoine’s distinctive 
Creation, a few key commonalities are 
conspicuous to say the least, such as the 
pivotal character of the mythical Queen 
of the Wilis. (Nope, that’s not a typo: she 
looks after all the Wilis. Though you're 
best advised to see the play to confirm 
just what sort of Wilis these are.) 
“Delicious layers” is the term Bar- 
bara Gates Wilson uses to describe not 
only the blending of the period choir 
milieu with that of supernatural visita- 
tions, but also the play’s “combination 
of absolute hilarity and poignancy.” 
The Calgary-based Wilson, back in 
town to reprise her role as Betsy, used 
the word “delicious” three times during 
our brief conversation, her abundant 
enthusiasm for Fever-Land and her 
ongoing association with Teatro la 
Quindicina (with whom she’s collabo- 
rated with since the early ‘90s) cheer- 
fully infecting nearly every response she 
provided to my questions. “This is pret- 
ty much as good as it gets,” she says of 
working with Lemoine and her co-stars 
Jeff Haslam, Marianne Copithorne, 
Leona Brausen and John Kirkpatrick. 
“It’s one of my favourite things to do.” 
Part of Fever-Land’s particular charm 
may be the result of its protagonist's 
urilikely embodiment of the role of the 
other woman, a twist typical of Lemoine’s 
playful approach to archetypes. Far from 
your typical home-wrecker, Wilson’s 
description of Betsy sounds more a 
woman you'd ask to mind your cats than 
seduce your husband. “Someone’s reach- 


fondly on the days when Snow White 
lived among them, and wind up devel- 
oping a system of spirituality in which 
Snow White becomes the functional 
equivalent of Jesus. (She rises from the 
dead, remember?) Things haven’t been 
going so well for the browsers since 
Snow White left, and Cerel (Reneltta 
Bourque), their spiritual leader, feels 
that she needs to do something about 
the seemingly hopeless situation. She 
looks for a sign, finds one and ultimately 
brings the alien reality of death into the 
browsers’ innocent lives. As a result, the 
community of browsers is faced with an 
unthinkable question: what do they do 
now that their perfect community of 
seven has become an incomplete and 
unsustainable community of six? 

The acting is skillful, the writing is 
magically surreal and after getting used 
to the strange habits of the browsers, 
the concept makes perfect, twisted 
sense. Dave, as played by Jonathan 
Glasgow, is particularly likable, brim- 
ming with a blend of dimwitted enthu- 
siasm, Homestar Runner-esque delivery 
and plenty of good intentions. He is the 
typical reluctant hero, coaxed into 
action at the behest of other, less heroic 
types. Tracy Penner is fantastic as 
Wilma, a bouncing, innocent, emotion- 
ally sensitive browser who tumbles 
across the stage, sings enchantingly 
from the wings and swoons over Dave, 
who has captured her youthful heart. 
The rest of the cast rounds things out 
nicely, with beautifully odd costumes 
(including giant, padded, exposed 
prosthetic rumps), played out on a 
practical (though nice-looking) set. . 

But more than anything, it’s the 
quirky, peculiar nature of the overall 
production that really makes it work. 
The result is a fun, touchingly told 
story, packed with more physical ener- 
gy than a room full of fourth-graders 
on November 1. (II) @ 
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DANCE 


AROUND THE WORLD Chateau Louis Hotel 
and Conference Centre, Grand Ballroom, 11727 Kii 
(454-3739) * Presented by Vinok Worldance * Nov. 17-: 


EAST MEETS WEST Paramount Theatre, 10233 Jasper Ave 
(488-1404/415-5211) * Fundraiser featuring East Indian, 
West Indian, East and West African dances presented 
Movements Dance Ensemble * Nov. 20 (8pm) * $15 
(adv)/$20 (door) * Tickets available at Ebony and Ivory, 
Movements 


EAA Bat Cae DIG UofA 
Campus (451-8000/447-6812) * Starring Will Millar, Philip 
Brady (Lord of the Dance), with other Irish dancers * Nov. 
16-17 (7:30pm) 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-661 1/4808-5900) * Open Mon-Sat 10am-Spm. 
(closed all hols) * Lower Level Gallery: IN OUR OWN 
BACKYARD: Featuring works by internationally recognized 
members of the Alberta Craft Council; until Nov. 27 * A 
HOLIDAY CELEBRATION OF CRAFT: until Dec. 24 * Discover 
Gallery: FIRST FIRE: Christian Barr and Enzien Kufeld’s first 
firings of their 200-cubic foot multidirectional coffin wood- 
fire kiln; until Noy, 25 


ART BEAT GALLERY 26 St. Anne Street, St. Albert (459- 
3679) * Featuring sculptures by Doug Smart, Ed Sousa, 
Ken Li, Al Henderson, Roy Hinz, Sharon Moore-Foster, 
and others 


ARTSHAB STUDIO GALLERY 3rd Fi, 10217-106 St (439- 
9532) * Open Thu 5-8pm, or by appointment * THURS- 
DAY EVENING OPEN HOUSE: Featuring artwork by Tony 
Baker, Elisabeth Beauchamp, Ryan Brown, Jeff Collins, 
Pieter deVos, Roger Garcia, and others 


CHACHKAS 8118-100 St (432-9444) « Paintings by Paul 
Roche * Noy. 18-Dec. 31 * Opening Nov. 18 (7pm) 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) * A CELEBRATON OF MEDIUMS: Featuring 
photographs by Jacques Rioux, woodworks by David 
Belzile, caricatures By, Claude St-Onge, paintings by 
Roland Soucy, josephe Mafe and guest Mary Wright; 


until Nov. 17 * WOMEN IN ARTS: Watercolours by Doris 
Darbasie and Karen Blanchet, mixed media works by 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) « 
SCREEN LIVES: New photographs by Matthew Pillsbury; 
until Nov. 20 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10;30am-8pm; Sat, Sun 1 1am-5pm. Closed Mon * FROM 
NEAR AND FAR; Artworks that explore Canada as a multi- 
cultural society; until May 23 * FORTY-PART MOTET: 
Installation by Janet Cardiff; until Nov, 28 * SENSE: 
Curated by Catherine Crowston, features works by Millie 
Chen, Karilee Fuglem, Germaine Koh and Claire Savoie; 
until Noy. 28 * BETWEEN BORDERS; Until June 19 * 
IMAGES OF EDMONTON: Until Feb. 20 * PROTEAN 
PICASSO; Drawings and prints from the National Gallery of 
Canada; until jan. 16 * Film and Video Screening: 
Picasso: The Man and His Work; Sat, Nov. 20 (ipm) * 
Printmaking Resource Centre: Printworld: Recording 
Contemporary Life in Print. Demonstrations by local artists 
who work In print; Sat, Nov. 20 (1-4pm); Thu, Nov. 25 (S- 
8pm) * Kitchen Gallery: A ROOM WITH A VIEW: 
Landscape installation by Kristina Kudryk; until Nov. 28 « 
Visit with Artists: EAG Lecture Theatre; lecture by Irene 
Klar; Thu, Nov. 18 (7pm); free * Children’s Gallery: 
SPELLBOUND; until Jan. 2005 * $8 (adult)/S6 
(student/senior)/$4 (child 6-12)/free (member/child S and 
under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-5:30pm, 
Sat 10am-4pm, closed long weekends * 2004 RETROSPEC- 
TIVE YEAR END SHOW: Featuring artworks by various artists 
* Until Dec, 24 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Tue-Fri 10am- 
Spm; Sat 2pm-Spm * ARCHAEOPTERYX: Studies by Derek 
Besant; until Nov, 13 * FAITH IN THE MACHINE: Paintings 
by Colin Birnie; until Nov. 13 


FORT DOOR 10308-81 Ave (432-7535) * Open: Mon- 
Wed, Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 12-Spm * 
Eskimo soapstone carvings, seals by Thomasie Took, 
Indian and Eskimo silver and gold jewellery by D. Dixon + 
Until Noy. 30 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * DRAWINGS AS RESEARCH: 
Drawings and mixed media artworks by Doug Jamha and 
Dave Cantine * Through November 


FRONT GALLERY 12312 Jasper Ave (488-2952) « 
Alberta landscape paintings and drawings by Robert 
Dmytruk * Nov. 11-24 * Opening reception: Sat, Noy. 13 
(24pm), artist in attendance 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) * 
Open Sat-Sun 11am-4:30pm and statutory holidays * A 
PICTORIAL JOURNEY: A celebration of Edmonton's 100th 
birthday curated from the collections of The Alberta 
Foundation for the Arts, Goverment House Foundation, 
Provincial Archives of Alberta, City of Edmonton Archives 
and University of Alberta Art and Artifact Collection, 
Museum and Collections Services * Until Nov, 21 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * AN EARLY FROST: 
Artworks by Betty Gibbs; until Nov. 13 * OFF YER HEAD 3 
Silent art auction featuring altered heads, goblets and 
berets as well as other artworks; Nov, 20 (8pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon- 
Fri 9am-4jpm * Watercolour paintings by Edyth Gagne- 
Harris; until Nov. 4 * Sculptures and mixed media art- 
works by Louis Munan * Until Dec. 2 


LANDO GALLERY 11130-105 Ave (990-1161) * New 
works by Roger Colson, John McKee and Brian Scott * 
Until Now. 30 


LATITUDE 53 10248-106 St (423-3353) * Open Tue-Fri 
10am-6pm, Sat noon-Spm * Main Space: P/MUP TOON 
KITCHI ANIMOOSH: THE GREAT DOG RACE: Installation 
including the work of five members of the Aboriginal 
Sketch Club, curated by Leanne UHirondetle and Louis 
Ogmah; until Nov. 27 


7152) * 

CHILD'S PLAY: Artworks dealing with the playful aspects of 
artmaking from the of a child. Presented by the 
‘Alberta Society of Artists * Until Nov. 21 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open 10am-4pm * 
IN COMBAT: Aviation paintings by Robert Bailey * Until 
Nov. 30 


MUDDY WATERS 8211-111 St * BIRDS FLYING INTO 
WINDOWS: Artworks by Tim Rechner * Until Nov. 14 


ORTONA GALLERY 2nd FI, 9722-102 St (439-6943) * 
Sat-Sun noon-Spm, weekdays by appt » SCAPES; 
Collages by Markus Eymann, watercolour landscapes by 
Wendy FreeOne * Nov. 12-28 * Opening reception: Nov. 
12 (7pm-late) 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Featuring artworks 
by the Wester Lights Artists group * Through November 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am- 
8pm * FIELD: Photography by Chris Stroemich, jill . 
Watamaniuk * Until Noy. 27 * Artist lecture; Thu, Nov. 18 
(7-8:30pm); $5; pre-register * Artist Trading Card Session: 
Sat, Nov. 13 (12-4pm); free « Artventures: Photographic 
montage for children; Noy. 20 (1-4pm) * Photography 
lecture by Chris Stroemich and Jill Watamaniuk; THu, Nov. 
18 (7-8:30pm); $5/$4 (member); pre-register 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open Mon-Sun 9am-Spm * A CENTURY 
PAST: REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30, 
2005 * SYNCRUDE CANADA ABORIGINAL PEOPLES GALLERY: 
Spans 11,000 years and 500 generations, people of the 
past and present, recordings, film, lights, artifacts and 
more. Permanent exhibit * FACES OF SALT: Until May 14, 
2005 * WILD LIGHT PHOTOGRAPHY: Colour photographs 
of Alberta landscapes by Dale Hudjik; until Jan. 9 * ALBER- 
TA REMEMBERS; Until Nov. 21 * EDMONTON GRADS; Until 
May 1 * The Natural Gallery: = BUG ROOM: 
Live invertebrate display. Permanent exhi THE BIRD 
GALLERY: Mounted birds. Permanent exhibit * TREASURES 
OF THE EARTH: Geology collection. Permanent exhibit * 
WILD ALBERTA GALLERY: Permanent exhibit * Wild Alberta 
every weekend. Presentations start at 1pm and 2pm 
Admission is half price Sat and Sun (9-11am) * Terrace: 
BIG THINGS 3: Large-scale sculpture; until Sept. 13, 2005 * 
NORTH EDMONTON SCULPTURE WORKSHOP: Ryan 
McCourt, Mark Bellows, Andrew French, Peter Hide, Ken 
Macklin and Royden Mills increase awareness and apprecia- 
tion of local contemporary sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 St (426- 
4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * 
Watercolours by Frances Alty-Arscott, Jeanne Findlay, Sigrid 
Behrens, paintings by Audrey Pfannmuller, George 
Schwindt, Bruce Thompson, Steve Mitts, Elaine Tweedy, 
Angela Grootelaar, sculptural metal tables/stands by 
Rogelio Menz, blown glass by Darren Petersen, Cheryl 
Takacs, Susan Gottselig and Mark Gibeau = Hotel 
Macdonald: Acrylics by Steve Mitts Westin Hotel 
(Pradera Room); Historical silkscreens by George Weber 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * New landscape paintings by Jim 
Stokes * Until Nov, 23 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
(12-Spm) * ALL 1 CAN EAT YOU BETTER WITH: Printworks 
by Ludmila Armata * Until Nov. 20 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill 
Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat 
9am-6pm, Sun 1-Spm * Maln Floor Gallery: FLOWERS 
KEEP GROWING IN MY ROOM: Photographs by Cynthia 
Sentara * Until Nov. 30 * Theatre 

Tevel): * Global Visions exhibit * Until Nov. 30 


UPSTAIRS GALLERY Great Bear Framing, 2nd Fl, 
11631-105 Ave (452-8906) * New paintings and pastels 
by Daniel Bagan * Until Nov. 30 * Opening reception: 
Sat, Noy. 13 (12-Spm) 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St 
(421-1731) * UNFRAMED 3: Art auction; Sat, Noy. 20 
(8pm); $10 (adv) * FIBRES AND THREADS: Featuring 
fibreworks by members of the Hand Weavers, Spinners 
and Dyers of Alberta; Nov. 18-Dec. 18; opening recep- 
tion: Thu, Nov. 18 (7-9:30pm) 


-VANDERLEELIE GALLERY 10183-112 St (452-0286) = 


Open: Tue-Sat 10am-5:30pm * Small landscape works on 
paper and paintings by David Alexander * Nov. 11-30 


WALTERDALE ART IN THE LOBBY Walterdale 
Playhouse, 10322-B3 Ave (479-3866) * Artworks by Kay 
Goertzen * Noy. 24-Dec. 4 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open Mon-Fri noon-Spm, or by appoint- 
ment * LEAVE IT TOO: Artworks by Christopher Kowal * 
Until Nov. 19 


LITERA 


BACKROOM VODKA BAR (914-8620) + Kill Phil, Vol. 2: 
Open stage poetry with the Raving Poets Band * Every Tue 
until Dec. 7 (8pm) 


‘CHAPTERS/HMV STAGE WEM (444-2555) * Book sign- 
ing and hypnotist show by Wayne Lee, author of Life's 
Magical Meanings * Sun, Nov. 21 (1-4pm) 


CRIMSON QUILL GIFTS 110, 8 Perron Street, St. Albert 
(418-7803) * Book signing by Wayne Lee, author of Life’s 
Mogicol Meanings * Sat, Noy. 20 (1-3pm) 


GREENWOODS’ SMALL WORLD 7925-104 St (439- 
5600) * Launch of children's novel Fnends in a New Land = 
Sat, Nov. 13 (11:30 am) 


NAMASTE... YOUR JOURNEY'S WAY 36 Blackfoot Rd, 
Sherwood park (467-9898) * Book signing and hypnotist 
show by Wayne Lee, author of Life’s Magical Meanings * 
Thu, Nov. 18 (7-9pm) 


REMEDY CAFE 8631-109 St » Sweet Book Launch: With 
Emily Pohl-Weary launching A Girl Like Sugar, Jim Munroe 
launching An Opening Act of Unspeakable Evil and 
Stephen Notley, creator of Bob the Angry Flower* Wed, 
Nov. 17 (8pm) 


SENSE OF SERENITY 10342-81 Ave (439-3131) * Book 
signing by Wayne Lee, author of Lifes Magical Meanings 
* Sun, Nov. 14 (192:30-3pm) 


STANLEY A. MILNER LIBRARY Theatre (433- 
2932/420-1757) * TELLABRATION 200¢ Storytellers of 
Canada, present an evening of stories featuring members 
of TALES with Leslie Robbins Conway and Paul Conway * 
Nov. 19 (7:30pm) * $10/$25 (family) * Tickets available 
at door, TIX on the Square 


UNIVERSITY OF ALBERTA Education South Bidg, Rm 122 
* Canadian Authors Association’s writer's circle (7pm), 


3414 Gateway Boulevard (46; 
Nov. 11-12 (8:30pm), Nov. oe 
= Terry Hollas; Nov. 18200 > (P= 


COMIC STRIP 1646 Bourbon St, WEM, 8882.17) 
(483-5999) » Alternative = See la 


30pm 


entertainment brunch Ig Magicians, juga}: 
clowms; every Sun (day) « Industry night: Every Sux « 
Daddy Taz; Nov. 11-14 with ian St 


FESTIVAL PLACE Sherwood Park (449-3378/451-2000) , 
Flyin’ Bob * Sat, pa EM as $16 (adult)/$12 (chi 
* Tickets available at Festival Place box office, Ticket‘... 


YUK YUK’S Londonderry Mall (481-9857) * johnny 
Gardhouse; Nov. 11-13 * David Crowe; Nov. 16-17 


ALMOST TRUE TALES OF BEDLAM Azimuth Thestc 
11315 106 Ave (420-1757) * Three new autobiograpiny:= 
‘one-man shows by the members of the Bediam Theatr- 
Concem, featuring Snapshots From the Rood by Collin O 
The Hole in My Head by James Hamilton and 8am! Tryin, 
Snick! by Mike Thompson * Nov. 12-28 (No performanc= 
Sun, Mon or Nov. 19) * $12 © Tickets available at Tix 
the Square , 


CARMEN ANGEL Catalyst Theatre, 8529 Gateway Biv 
(420-1757/431-1750) * Presented by Catalyst Theatre « 
Jonathan Christenson directs Chris Craddock in joey 
Tremblay’s dark, poetic monologue about a crime-scene 
photographer haunted by his memories of the beautifu! 
angelic girl he fell in love with as a boy growing up ir 
secret-filled small town * Until Nov. 14 (8pm) « $2) 
(adult)/$16 (student/senior) * Tickets available at TIX on 
‘Square, Catalyst Theatre 


DEEP FRIED CURRIED PEROGIES PCL Stage, TransA\r 
Barns, 10330-84 Ave (420-1757) * A revival of actor/ 


the age-old question of what it means to be Canadian « 
Noy. 18-22, 24-28 (8pm); Nov. 21, 28 (2pm) + $15 
(adult)/$12 (student/senior), pay-what-you-can: Noy 
Tickets available at TIX on the Square 


DRAGNET SQUAD jubilations Dinner Theatre, WEM (484 
2424) ® Until Jan. 23 


THE EMPEROR OF ATLANTIS The Citadel, Maclab 
Theatre, 9828-101A Ave (425-1820) * Presented by 
Workshop West/Edmonton Opera * Ron Jenkins and Bran 
Deedrick direct Mary's Wedding playwright Stephen 
Massicotte’s ambitious fusion of theatre and opera, about 
Viktor UhImann and Petr Kien, who collaborated on 
cal opera about the Third Reich while living in a Nazi prson 
camp, and an Alberta playwright who discovers their | 

Jost manuscript and decides to write a play about the 
opera’s creation * Nov. 13-14, 17-20 (8pm) 


FEVER-LAND Varscona Theatre, 10329-83 Ave (433 
42/420-1757) * Presented by Teatre la Quindicina + 
Barbara Gates Wilson, Jeff Haslam, Marianne Copithom 
Leona Brausen and John Kirkpatrick star in writer/direct« 
Stewart Lemoine’s bittersweet comic fantasy about » mou 
choir singer in 1950s Winnipeg who, thanks to the inte 
tion of a pair of mythical spirits, is able to relive her frustra 
ing affair with her mamied choir director * Nov. 11-27 
(8pm) * $18 (adults)/$15 (student/senior/equity), Tue: 5) 
Fri, Nov. 12: two-for-one, Sat matinees: pay what you ca’ 
(door) * Tickets available at TIX on the Square 


THE GOAT OR, WHO IS SYLVIA? The Citadel, Rice 
Theatre, 9828-101A Ave (425-1820) * David Storch directs 
John Jarvis, Brenda Bazinet, Ron Lea and Jon Stewart in 
Edward Albee’s controversial, Tony-winning social sat 
about a successful architect whose seemingly perfect | 
shattered when his wife discovers he’s carrying on a pe 
ate love affair with a goat * Until Noy, 28 * Tickets available 
at the Citadel box office 


LOUD ‘N’ QUEER CABARET La Cité francophone, 862 
St (420-1757) * Darrin Hagen and Kristy Harcourt host 
Workshop West's annual two-night festival of gay-friendly 
music, theatre, comedy, dance and performance art from 
Edmonton’s GLBT community * Nov. 19-20 


MARION BRIDGE The Roxy, 10708-124 St (453-2440/'2 
1757) * Presented by Theatre Network * Bradly Mos 
directs Coralie Caims, Caroline Livingstone and Davina 
Stewart in Daniel Maclvor'’s comedy/drama about three 
matched Nova Scotia sisters who find themselves reopeng 
old wounds and resentments when they all return home to 
take care of their terminally ill mother * Nov. 16-Dec. > * 
$12 (adult)/$8 (student/senior) * Tickets available at TIX 0" 
the Square 


OUR TOWN Walterdale Playhouse, 10322-83 Ave (43° 
2845/420-1757) = Presented by Walterdale Playhouse * 
Michele Vance Hehir directs Thomton Wilder's classic 
American play, an ensemble it of life, love, loss and 
death set in the quaint New Hampshire town of Grover 
Comers * Nov. 24-Dec. 4 (8pm), Nov. 28 (2pm) « $12 ''° 
(adult)/$10-$12 (student/senior) * Tickets available a!‘ 
‘on the Square 420-1757 


THE PLUM TREE Catalyst Theatre, 8529 Gateway 
Boulevard (420-1757) * Presented by Concrete Theol * 
Mieko Ouchi directs David Fujino, Linda Huffman and |e 
Matsunaga-Tumbull in Mitch Miyagawa’s drama ebou! 
Japanese-Canadian man whose effort to reclaim the '@™™ 
land that was seized from his family during the jap2n=* 
Intemment brings him into conflict with the elderty Ce7 
woman who now occupies it * Nov. 19-Dec. 5 (Fr-S3t_ 
Bae Sat-Sun: 2pm) * $14 (adult)/$14 (student/sewo" * 
fickets available at TIX on the Square 

ROBIN HOOD: MEN WITH SWORDS Celebration 
Theatre, Oasis Entertainment Hotel, 13103 Fort Rd (44% 4 
9339) © A comic spoof of the legend of Robin Hood, M 
acini ie Boe Steen’ Fores ° Now 


‘THE 7 DWARES Timms Centre for the Arts on the Uo! * 
Campus, 112 St, 87 Ave (420-1757) * Presented by St 
‘Theatre * Brian directs Kevin Kling’s irreverent ‘2 


‘is forces them to re-evaluate their way of life * Unt!" 
13 * $5-$20© Tickets available at TIX on the Square 


SHIRLEY VALENTINE Citadel Theatre, Main Stage, °°" 
101A Ave (425-1820) * Nicola Cavendish plays the 0% "9" 
in Willy Russeft’s comic about 3 middie 22° 
British woman who finds all the joy, wonder and pass" 
shw thought had vanished along with her during? 
package vacaton to Greece * Until Now. 21 * Tickets =" 
able at the Citadel box office 


NOVEMBER 11-17, 2004 


By ROB BREZSNY 


[fe 
jo 2001, a man was out walking his dog 
ongside the River Ivel in England when he 
pon an unexpected treasure: a 
j id gold coin bearing the image 
‘of King Coenwulf, who ruled the long- 
defunct kingdom of Mercia from 796-821. 
The coin was auctioned off three years 
jater, earning its finder more than 
$200,000. | nominate this vignette as your 
Official Metaphor of the coming weeks, 
ies. According to my reading of the astro- 
jogical omens, you too will soon discover 
n old valuable that will ultimately bring 
you good fortune. 


PRPYTAURUS ne 20-tev 


y Taurus friend Allie just put a new 
bumper sticker on her car: “I can't 
semember if I'm the good twin or the evil 
one.” It’s almost as if she intuitively 
guessed one of the key themes you Bulls 
will soon be wrestling with: how to tell the 
difference between your strong, beautiful, 
inspiring qualities and your unripe, 
unlovely and debilitating ones. It won’t be 
as easy as you might imagine. There are 
sides of your personality that are a blend 
of both the good and the bad, for one 
thing. It’s also true that your virtues some- 


os mutate into vices, and vice versa. 


Proceed on this exploratory mission with a 
tough but open mind. 


“Anybody can become angry—that is 
easy,” said Aristotle. “But to be angry with 
the right person and to the right degree 
and at the right time and for the right pur- 
Pose and in the right way—that is not with- 
in everybody's power and is not easy.” | 
agree with Aristotle. Those who are able to 
express anger with maximum integrity are 
as brilliant as any Nobel Prize winner and as 
saintly as Gandhi and Mother Teresa com- 
bined. Can you imagine yourself rising to 
that challenge, Gemini? Your assignment in 
the coming week is to try to master the art 
of constructive wrath. 


In his new book The Naked Woman (avail- 
able thus far only in the U.K.), biologist 
Desmond Morris says that women have 
four G-spots. He calls the other three the A- 
Spot, C-Spot and U-Spot. | thought you 
Cancerians should know about this fantas- 
tic news. You’re in the thick of the Season 
of Bliss, when you should be expanding 
your capacity to give and experience all 
sorts of pleasure. | suggest that you do lots 
of hands-on research to expand your erotic 
possibilities. Don’t stop there, though; 
explore the frontiers of feeling good in 
every way you can imagine. 


“The golden opportunity you are seeking is 
in yourself,” wrote motivational author Ori- 
son Swett Marden. “It is not in your envi- 
ronment; it is not in luck or chance or the 
help of others; it is in yourself alone.” Per- 


fos your free listings to 426-2889 or 
nail them to 

Glenys at listin ieweekly.com 
Deadline is Friday at 3pm 


| CLUBS/LECTURES 


ANDREW ORCHARD Humanities Centre, Lecture 

‘Theatre 3, U of A Campus * Lecture presented by the 

pet of English and Film Studies * Nov. 16 
pm 


OREAL ENVIRONMENTAL ACTIVISM Organic Roots, 
6225-112 St * Every Tue (6:30-8:30): Weekly meetings 


(MAD COW DISEASE), WASTING DISEASE, 
10G BARNS, E-COLI Lecture Theatre, Stanley Milner 
“brary (988-2713) * Lecture on topics related to indus- 
{nol ogriculture by Dr, Lester Friedlander * Thu, Nov. 18 
19pm) * Free 


SUDDHIST MEDITATION 10762 Whyte Ave (433- 
#463) * Every Wed (7pm) * Tibetan Tradition medita- 
lion presented by the Karma Tashi Ling Society. 
Beginners welcome 


EDMONTON'S GOTHIC/DARK COMMUNITY Naked 
©? lasper, wayw.goth,meetup.com/20 * Third Fri of 
ach month (7pm) 


EQUITABLE CHILD MAINTENANCE AND ACCESS 
SOCIETY (ECMAS) vww.ecmas.org * Monthly meet- 
9° Thu, Nov. 11 (7-9pm) 


1 "ARTY OF ALBERTA Hostelling International, 
eer Ave (484-5211) * Meeting every Thu until 
ion 


IN QUEST OF PERFECTION: PITFALLS IN TEXTUAL 

EDITING Humanities Centre, Lecture Theatre 3, U of A 

Compus * Lecture by Christopher Gordon-Craig, pre- 

by she Department of English and Film Studies * 
pm) 


LEARN TO PUBLIC SPEAK Toastmasters, 4005-115 A\ 
(869-6183) * Every Thu (7:30-9:30pm) 3 
N * Garneau United Place, 11148-84 Ave 
1006) Drop-in meditation with with Gen Kelsang 
very Thu (7-9pm); $10 (donation) « 
7 Centre, 4th Fl, 10314 Whyte 
ditations every Wed (8pm) 


ip for late teens to early thirties, 
one and confused or those who 
‘email 


Presented in con) 


with 
Advisory Board * Nov. 18 (5- 


Sigal 


(467-1931) * Lecture and book signing by Pam England 
* Nov. 21 (1-4:30pm) 


‘UPWARD BOUND TOASTMASTERS Baker Centre, 10th 
Fl, 10025-106 St (477-2613) * Every Wed (7pm): Weekly 
meeting about public speaking, and how to improve 
your communication and leadership skills 


WASKAHEGAN TRAIL ASSOCIATION * Capilano Mall, 
MacDonalds, 55 St, 101 Ave (439-1415) * Free quided 
hike, approx 10 km at Gold Bar * Nov. 21 (10am) 


WHAT WAS MODERN ART Stanly A. Milner Library « 
Introduction of the principles of modern art, presented by 
Steven Harris * Thu, Noy. 18 (12:10-12:50pm) 


EER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


AXIOS (454-8449) * A support group, local chapter of 
the international organization of Eastern Orthodox and 
Eastern Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) * 
Open daily 9-3, Fri 8pm * Mon: Amateur strip (12:30); 
D} Alvaro, Ashley Love * Tue: Dj Arrowchaser, malebox 
night, free i * Wed: Dj Eddy Toonflash; Drag shows 
(12:30) * Thu: Wet underwear contest 12:30 w/Connie 
Lingua and Dj Squiggles * Fri: Dance party with D} 
Alvaro « Sat: Dj Arrowchaser, Pool Tournament * Sexy 
Sundays with Sean and Dj Mikee, all request dance party 


DIGNITY EDMONTON (482-6845) * Support commu- 
nity for lesbigay Catholics and friends 


DOWN UNDER 12224 jasper Ave (482-7960) + 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION _ 
(422-6207) * An organization for gay men and lesbians in 
business and their non-gay friends to share business 
knowledge, learn, make friends and network in a positive, 
proud space where being yourself is the norm 


GAY MEN'S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * Peer education initiative for 
gay/bisexual men that works toward preventing the 
Spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) « rams and support ser- 
vices for fies pe affected and infected by HIV/AIDS and 
related illnesses.” Counselling, reterrals, apart groups, 
harm reduction, education, advocacy and public aware- 
ness campaigns 


ICARE 702A, 10242-105 St (448-1768) * www.icareal- 

berta.org * The Interfaith Centre tor AIDS/HIV Resources 

and Education (formerly Interfaith Association on AIDS) 
spiritual support and connections for those 


sonally, | think that’s a bit overstated. In my 
experience, divine grace in the form of 
unexpected assistance is usually involved 
when a golden Opportunity shows up. On 
the other hand, most of us do underesti- 
mate how much power we have to make 
good things happen. This is the time and 
this is the place, Leo, to stop underestimat- 
ing. Your will is stronger than you realize. 


Time for a poetry break, Virgo. You've got- 
ten way too serious and literal. Read the 
following advice with the right side of your 
brain, please. Imagine you have a guardian 
angel who resembles the celebrity you love 
most. Sing your favourite commercial jingle 
with reverence. Recall and relive the last day 
of your childhood. Drink the tears of someone 
you love. If you come upon a lamp with a 
genie in it, don’t wish you had a magic wand. 
Speak aloud what the poet John Keats wrote: 
“lam certain of nothing but the holiness of 
the Heart's affections and the truth of Imagi- 
nation.” Refer to yourself as the “Earth-Shak- 
ing, Record-Breaking, Love-Erecting, 
Truth-Correcting, Mind-Expanding, Justice- 
Demanding Bolt of Liquid Lightning.” 


In 2002, physicists at Middle Tennessee 
State University were able to transmit elec- 
tric signals through coaxial cable at four 
times the speed of light, even though the 
equipment they used was cheap stuff from 
Radio Shack. According to my reading of 
the astrological omens, you now have the 
potential to pull off an almost equally 
amazing feat at a very low cost. So don’t 
assume you need complicated, sophisti- 
cated resources this week, Libra. It'll be 
fine to rely on your personal equivalent of 
what the Tennessee scientists called “base- 
ment science.” 


affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
* Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, transgender and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff * Third Thu each month (fall/win- 
ter terms): Speakers Series. Contact Kris (kwells@ualber- 
ta.ca) or Marjorie (mwonham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH Garneau 
United Church, 11148-B84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexu- 
al and transgendered community 


LIVING POSITIVE www.connect,ab.ca/livepos (488- 
5768) * Edmonton Persons Living with HIV Society, 
Peer-facilitated support groups, peer counselling * Daily 
drop-in 


LUTHERANS CONCERNED www.lcna.org (426-0905) + 
A spiritual community which gathers monthly for shar- 
ing, friendship, individual support and a safe space for 
our own spiritual questions: 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) * 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, English and other African languages 
* Every 3rd and 4th Sat (9am-Spm) * Free (mem> 
ber)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Practices every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 
(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage 
of coming out * Free + talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denominational 
church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm « 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-682- 
2011, ext. 2038) « Edmonton Police Service and the gay 
and lesbian community 


PRIDE CENTRE (488-3234) * (GLBTQ) Drop-in solution 
focused counselling provided by a chartered psycholo- 
qist and two registered social workers * Free * Check 
website for scheduled counselling times www. pridecen- 
treofedmonton.org 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
Bprm-3am, Fri-Sat Bpm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, D] Alvaro * Thu: Rotating shows: 
Sticky’s open stage and the Weakest Link game second 
and last Thursday with O] jazzy * Fri: Upstairs: Euro 
Blitz: New European music with Dj Outtavrak 
Downstairs: Dj) lazy * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with DJ Jazzy 
Downstairs: New music with Dj Dan and Mike * Sun: 


SCORPIO scies-r21 


According to philosopher George Santayana, 
“A fanatic is one who redoubles his effort 
when he has forgotten his aim.” Let’s make 
sure that doesn’t become an apt description 
of you in the coming weeks, Scorpio. | have 
no problem with you redoubling your 
already-intensive efforts. In fact, | encourage 
you to take your dogged, concentrated 
approach to new levels that are unprecedent- 
ed even for you. Just make sure that you 
never get sidetracked by fantasies of revenge 
or other irrelevant diversions. Stay hyper- 
focused on your worthy, noble goals. Show 
all of us the meaning of enlightened obsession 


ana) [SAGITTARIUS tes 2x-0e 2 


Let’s say, hypothetically speaking, that a croc- 
odile had you trapped in its clenched jaws. 
The situation would be hopeless, right? No, 
Not at all, If you had the presence of mind to 
jam your fingers into the beast’s eyeballs, it 
would release you immediately. Similarly, 
Sagittarius, the predicament in which you 
actually find yourself these days is not as dire 
as you might imagine. Escape will be surpris- 
ingly easy if you simplify your perspective 
and let your instinct for survival guide you. 


CAPRICORN ee 2 sua10 


Why do human beings have no more genes 
than worms? Why do black sheep have a better 
sense of smell than white sheep? Why do more 
than four million Americans believe they've 
been kidnapped by extraterrestrials? Why do 
men have nipples? Why do Capricorns ask 
fewer questions than any other sign of the zodi- 
ac? | don’t know the answer to any of those 
queries, but | do know that it’s time for you to 
challenge the premise of that last one. Even if 
there’s a grain of truth in the theory that you're 
not a gung-ho practitioner of the spirit of 


Betty Ford Hangover Clinic Show: Every long weekend 
with DJ Jazzy * Tue-Thu $1 (member)/$4 (non-member); 
Fri-Sat $4 (member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Josper Ave (451-5554) « 
Steambaths 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month « Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Ken (7-12pm) 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St + 
www.members.shaw.ca/yuy * Every Sat (7-9pm) * An 
adult facilitated social/support group for lesbian, gay, 
bisexual, transgendered, straight and youth under the 
age of 25 


SPECIAL EVENTS 


ALBERTA HOUSING COALITION CONFERENCE St 
Faith’s Anglican Chureh, 11725-93 St (403-262-2921) « 
Meeting with public and private groups with concerns 
about affordable housing and homelessness * Mon, 
Nov. 15 * $50-$70 


ALL OUT ANTIQUES Multicultural Heritage Centre, 
5411-51 St (963-2777) * Dinner with Charles T. Cripps, 
appraiser for the 2005 Canadian Antique Road Show * 
Fri, Nov. 19 (6:30pm) * $29.99 (dinner/appraisal of one 
item) 


CANADA CAREER WEEK FAIR Northlands Sportex 
(413-9570) * Career information for career seekers and 
employers * Nov, 19-20 


CHIEFS: THE TRIAL OF POUNDMAKER floom 228, 
Edmonton Learning Centre, Athabasca University 2nd Fl, 
North Tower, 10030-107 St (428-206) * A new film by 
Gil Cardinal * Noy. 19 (12-1-30pm 


CONCERT AND DANCE fionnie Doon Community Hall, 
9240 93 St (420-1757) * Party with the One World 
Drummers (traditional West African music) presented by 
the Dance Percussion Studio * Sat, Nov. 13 (7pm) * 
$15 (odults)/$10 (student/senior)/$40 (family) * Tickets 
available at TIX on the Square 


COUNTRY JAMBOREE Canadian Petroleum Interpretive 
Centre (987-4323) * Featuring the Silver Oops Boys, 
Jam, and dance * Sat, Noy. 13 (6:30pm door, 7pm 
music) * $5 


DANCE PERCUSSION STUDIO OPENING CELEBRA- 
TION Bonnie Doon Hall, 9240-93 St (420-1757/433. 
4652/485-2515) * Concert and dance party featuring the 
One World Drummers, a drum circle with Rager Duncan 
* Sat, Nov. 13 (7pm) * $15/$10 (student)/$40 (family) + 
Tickets available at TIX on the Square, Blackbyrd 


DEVRAI: THE SACRED GROVE Stanley A. Milner 
Library Theatre * A new film by Sumitra Bhave and 
Sunil Sukthankar (Q&A with directors follow) * Nov. 13 
(3:00-3:30pm door) * Free 


EAST-WEST YOGA SOCIETY 210, 10544-124 St (482- 
0016) * Open house * Nov. 14 (10am-5pm) * Free 


EDUCATING FOR HUMAN RIGHTS AND GLOBAL CIT- 
IZENSHIP CONFERENCE Education Building, U of A 
Campus, wew.ualberta.ca/-hred4 * International confer- 
ence to explore issues and possibilities for human rights, 
‘education, and global citizenship * Nov, 11-13 * $70 
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* 
inquiry, that’s got to change. For the next six 
weeks, you should be the most persistent and 
imaginative question-asker in all of creation. 


UARIUS 


Jan 20 -Feb 18 


Shamans and mystics down through the a 
have insisted that the invisible universe is 
more vast and real than the visible one. In 
recent years, modern astronomers have 
adopted a similar perspective. According to 
the prestigious science journal Nature, the 
new consensus is that the cosmos is com- 
posed of 23 per cent dark matter and 73 per 
cent dark energy, which are utterly concealed 
from our five senses and undetectable by any 
known instruments. The stuff we can actually 
perceive—stars, planets, trees, clouds, build- 
ings, chocolate, candy, other people—is a 
mere four per cent of everything there igs? 
bring this up, Aquarius, because it’s an excel- 
lent time to cultivate your relationship with all 
that is unseen, Using your sixth sense, see if 
you can tune in to and fall more deeply in 
love with the Great Mystery. 


I've assembled three experts to provide you 
with astrologically apt counsel for the coming 
week. First, here’s writer Christopher Morley: 
“Read, every day, something no one else is 
reading. Think, every day, something no one 
else is thinking. Do, every day, something no 
one else would be silly enough to do. It is bad 
for the mind to continually be Part of cmaer- 
nimity.” Here's your second advisor, German 
writer and scientist Johann Wolfgang von 
Goethe: “A person should hear music, read 
poetry and see a fine picture every day of his 
life, in order that worldly cares may not oblit- 
erate the sense of the beautiful which God 
has implanted in the human soul.” Finally, 
Pisces, here’s a crucial tip from Oscar-winning 
actress Katherine Hepburn: “If you obey all 
the rules, you miss all the fun.” © 


(adult)/S40 (student) 


FUTURE MASTERS Executive Royal Inn, WEM, Emerald 
Ball Room, Silver Room, 10010-178 St * Art sale, demon- 
stratons and auction * Noy. 12 (noon-9pm), Noy. 13 
(Yam-7pm) * Fundraiser for MS Society 


HABITAT FOR HUMANITY Shark Tank (469-9309) « 
Fundraiser show featuring All Purpose Voltage Heroes, 
Amadan, The Passerbys * Fri, Nov. 13 (7pm door) * $7 
members/$8 incl, membership 


HOMEFEST United Church, 10025-101 St (423-96 257>— 
Concert in support of homeless people, includes a chil- 
drens activity centre, workshop stage and acoustic song 
circle * Sun, Nov. 14 (4-8pm) * $5 (button)/free (child 
under six) * Available from Bella Music, Earth's General 
Store, Myhre’s Music, Second Cup (Collingwood and 
downtown library) 


LOOKING AHEAD: SOCIAL POLICY FOR THE NEXT 
TEN YEARS Grant MacEwan Community College, Clty 


Centre Campus, C nce Theatre, 105 St. Bldg (426 
Conference sponsored by Alberta Quality of Life 
Commission featuring speaker Allan Mirabelli * Nay. 12 
(7-9:30pm), Nov. 13 (8:30am-4pm) * $80 * Preregister 
(subsidies for low-income participants) 
NDP WOMEN’S BRUNCH: WORDS, WOMEN AND 
SONG McKay Avenue School, 10425-99 Ave (442-3500) 
* Featuring Candas Jane Dorsey and Maria Dunn * $10 * 
Tickets available at Edmonton ND Campaign Offices « 
Noy. 13 (9am-Noon) 
PHARMACY CAREER FAIR Dinwoodle Lounge (492- 
4291) * Hosted by Career and Placement Services 


(CAPS) * Noy. 20 (11am-3pm) 


RAGE AGAINST RALPH! Transalta Arts Barns, 10330- 
B4 Ave (442-3500) * NDP event featuring Change 


Methodical, Pangina and the May Kings * Noy. 17 
door, 8pm show) * $10 © Tickets available at 
jonton NDP campaign offices 


REVOLUTION PARTY! Hellenic Community Hall, 
10450-116 St (463-7155/929-8981/973-3194) * Sat 
Noy. 20 (7pm-lam)* $10 


RUNNING: THE ALEX DECOTEAU STORY Alex Taylor 
School, 9321 Jasper Ave (451-0450) « Performance, 
educational and fun activities * Nov. 11 * $25 (fami- 
ly)/S10 (adult)/$8 (youth/student)/$4 (child 4-12yrs) » 
Proceeds to Early Head Start 


SLIPPED DISCO Whitemud Hills Community Hall, 957 
Ogilvie Boulevard (436-3219) * Disco featuring ‘70s 
and ‘BOs music, fundraiser for the Luarana Shelter * Fri. 


Nov. 19 (7:30pm) * $15 


SMOKING CESSATION SEMINAR Edmonton General 
Continuing Care Centre, Auditorium, 11111 Jasper Ave 
(982-6855) » Presented by Dr. Zukiwski * Mon, Nav. 15 
(Jpm) * Free © Pre-register 


THROUGH THE EYES OF ARTISTS Metro Cinema (915- 
9037/496-9686) * Documentary by Yvonne Dubourdieu, 
hosted by the Nina Hagerty Centre for the Arts * Nov. 18 
(7pm) * Admission by donation 


& 
UNCOMMON DREAMS: VISIONS OF THE PUBLIC 
GOOD U of A Campus, Myer Horowitz Theatre (492. 
8558) « Parkland Institute's conference featuring Linda 
MeQuaig, Joe! Bakan (author of The Corporation), Steven 
Shrybman, Mark Starowicz, Elaine Bernard Brian Fawcett 
* Noy. 18-21 


SEE NEXT PAGE 
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KARAOKE 


AY PIZZA 8519-112 St (432-0536) * Every Thu 
opm 


B-STREET 11818-1117 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 

BANKER’S 16753-100 St * Wed (9pm-Tam): with Off 
Key Entertainment 

‘THE BLIND PIG PUB AND GRILL 32 St. Anne St, St. 
Albert (418-6332) * Karaoke every Thu 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) © Every Thu (9pm): Music Trivia with 
Escapade Entertainment * Every Fri/Sat (9:30pm): with 
Escapade Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 


BLUE QUILL 326 Saddleback Rd (434-3124) * Every 


te 


if you want to place your Classified ad in 
Vue Cate phone Carol at 426-1996. 
line is noon the Tuesday 

before publication. 


apartment for rent 


Loft, U of A, $695/month Ph 250-839-9987 Rm. 
418 e-mail: mytimothy@hotmnail.com 


business opportunity 


Pe: Unlimited income opporiunily 
lers with entrepreneurial vision needed to 
advance international company in Alberta 
yunw.incomielorua com 
www.deregulationnow.com 
866-289-2558 


Dea 


Want home based income? 

Energetic individuals with leadership skills need. 
ed to advance international company in Alberta. 
www.ncomeforu2.com 
www.deregulationnow.com 


http://auction.edmonton24hourrelay.com or 
www.edmonton24hourrelay.com and click on the AUCTION link. 
It's easy to sign up and start bidding. A chance to get some great items at some amazing prices. 


Fri/Sat (10pm) 
BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 

BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151) « Karaoke Thursdays with host Khadija J 
CAMELOT SPORTS BAR 10231-95 St (425-4298) * 
Every Sun (8pm): Hosted by Jeannie 

CASTLE ROCK PUB 570 St. Albert Rd, St. Albert (458- 
8766) * Karaoke Wednesdays 

CHIMMY’S PUB AND GRILL 8318-144 Ave (478-1770) 
* Every Thu/Fri hosted by Wild Kenny 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every 
Fri/Sat (10pm) 

DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 

DRUID 11606 Jasper Ave (454-9928) * Every Wed 
EARL’S 13330-50 St * Sun (9pm-midnight); with Off 
Key Entertainment 

FRANCO'S 14059 Victoria Trail (467-4636) * Every 
Thu-Sat (9pm): with Woody 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


Thinking of a career 
in MASSAGE 
THERAPY? 


; Check out the 
distance-learning alternative. 


mbhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


Please apply: 


Fax: 408 - 4545 


. 


Ipsos?Reid 


MARKET RESEARCH INTERVIEWERS WANTED! 


© Absolutely no selling involved, 25 WPM keyboarding experience required 

$8.50 / hr to start, with increase after 3 month probationary period 

© Opportunity to earn up to $12.50 / hr through bi-annual performance evaluations 
e Flexible scheduling with 7 hr shifts. 

© Must work a minimum of three shifts per week. 
© Great opportunities for advancement. 


STUDENTS WELCOME 


6th floor, 10044 — 108 St., Edmonton, 15J 3S7 
Email: nicole.jofre@ipsos-na.com 


furniture for sale 


boxspring & matt. new cost $9 


GAS PUMP 10166-114 St (488-4841) = Every Tue/Wed 


AND BAR 14921 Stony Plain Rd 


LE GLOBE KITCHEN 
(489-1022) * Karaoke every Thu (9pm-lam), Sat (9pm- 
Zam), Mon (9pm-lam) 


THE GRINDER 10957-124 St (453-1709) * Every 
Sunday night (9-1pm); hosted by Eddie 

H20 LOUNGE 10044-82 Ave (433-5794) * Every Tue, 
Thy, Fri-Sun 

HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-1am) 

INGLEWOOD PUB 12402-118 Ave (451-1390) * Every 
Fri-Sat (9:30pm) 


J.D.’S POLAR PUB 6825-83 St (413-1883) * Karaoke 
‘every Thu and Fri 


JIMMY RAY’S 15211-7111 Ave (486-3390) * Every Sat 
(9pm) 

KELLY’S 11540 Jasper Ave (451-8825) * Every 
Sun/Wed (9pm) 

L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every 
Tue/Thu (9pm) 

LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 
MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 


Fri/Sat (9pm); with Shawn the Bomb 3 
MICHAEL'S 11730 Jasper Ave (482-4767) « Every Mon: 
with Jammin’ jamie 

NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439- 
8006) « Every Thu-Sun (9pm-2am): Karaoke with 
Howard from Audio Stars 

ORLANDO'S I 15163-121 St (457-1195) * Thu (9pm- 
2am) with Off Key Entertainment 

ORLANDO'S fi 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454- 
0667) * Sat (9pm-1am): with Off Key Entertainment 
RATT U of A Campus * Every Wed with Stone Rock 
Productions and Dj Krieg 

RATTLESNAKE SALOON (438-8878) * Karaoke 
Wednesdays 

RICHARD’S PUB 12150-161 Ave (457-3117) * Every Thu 
(9pm-lam): Karaoke hosted by Jimmy Love 
ROSARIO’S PUB 11715-108 Ave (447-4727) © Daily 
(9pm) 

ROSEBOWL PIZZA 10111-117 st (482-5152) * Every 
Wed/Sat (9pm) 


ROSIE'S 9621-167 Ave * Tue, Fri, Sat (9pm-lam): wi 
Off Key Entertainment ‘ s B casts 
ROSIE'S BAR AND GRILL DOWNTOWN 106504-10) s; 
(423-3499) * Every Tue-Sat (9pm-lam): with Ruth 
ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 <; 
(482-1600) © Dally (9:30pm) 
ROSIE'S BAR AND GRILL OLD STRATHCONA 1047: 
80 Ave (439-7211) * Thu, Fri, Sat (9:30pm-1:30am) 
SHERLOCK HOLMES 10341-82 Ave (433-9676) = 
Every Sun (9pm); with Scott 

STRATHEARN PUB 9514-87 st (465-5478) * Every 
Wed/Fri (9pm) 

TASTY WORLD LOUNGE 6819-172 St (443-8000) « 
Every Thu (9pm-1am), Sat (9-m-2am), Mon (9pm-1am) 
Wed-Thu, Sun (8pm-lam); Fri-Sat (99m-2am) 
TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (9pm 
Jam); every Tue (8pm-midnight) 

WINSTONS PUB 9016-132 Ave (457-4883) Every We 
Fri, Sat (9:30-m-1am): with D] Centaur SID = 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Ken (7-1 2prr 


Bed, Queen extra thick epee pilowioae 
sacntice . 


King avail. at $450. Can deliver 453-3077, 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


help wanted 


CASHIER/STOCKPERSON 
Wanted: Someone with good communication 
skills. Must be able to lift 50lbs, and have'pood 
work ethic. Fax resume to (780) 479-8578, 


| 


Want to be your own boss? $3000-$5000 
potential earnings, not multi-level marketing. 
Call 1-800-825-8734 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), pem/ey Must have mini-van or truck. 
Looking for reliable, responsible person. 

Ph 907-0570, 


| 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study tue} Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


We are also looking for donated items which can be placed on the site. 


Call CARMEN at 429-0137 ext. 233 to donate today. 


AVON Reps Needed, 
Home Business Career, Low Start-Up Fee, Trainin, 
Provided, It’s A Great Time To Join, It's Fun, It’s Simple. 
Call Today 471-9181 Corinne. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
cored Jobs guaranteed. 


‘62-82 Ave. 
Call for Free info pack 1-888-270-2941. 


@ AVEDA ACADEMY SALON 


VANCOUVER 


TORONTO 


vosmon  aupeweekty 24 HOUR RELAY 


Be inspired, Nourish your creativity and connect with other salon professionals 
who want to broaden their career horizon as AVEDA Educators. 


mmm Are you ready? 


wil 


_ EASTER SEALS — 


EDMONTON 


We are currently seeking Hairstylists 
and Colour Technicians to be trained as 
instructors for the future development 
of our AVEDA Academy Salons in 
Western Canada. 


Do you have what it takes? 


+5+ years of progressive salon 
experience as a Hairstylist or 
Colour Technician 

- Excellent communication skills 

« Solid leadership abilities 

+A passion for adult education and 
training 

- A desire to experiment with new 
ideas and techniques 

Ability to reflect current and 
future fashion trends 


Preference will be given to those applicants with 
prior AVEDA experience and/or experience as 
an instructor in the beauty and wellness 


‘industry. 


Please forward resumes to: 
Human Resources at hr@collega.com 


inspire.create.change. 


-------------4 


Cans wrexs FearuRe 
| Invitation & Note | 
| Card Kit 
| Valued at 
! 
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help wanted 


INCOME 
OPPORTUNITY 


National Marketing firm requires 
enthusiastic & articulate 
individuals for Advertising Sales 
and Special Event Promotions 
* 3 Shifts Available 

* Guaranteed Wage + 
* Training Provided 
Our promotions and publications 
are First Class, our workplace is 
professional and comfortable 


702-5519 


1S DRINKING A PROBLEM? 
A.A. CAN HELP! 424-5900 


' cars for sale 


2002 Chev. Cavalier 


‘Auto, ABS, Traction Cass, Great Fuel Economy 


a — 


cat Edmonton Motors 482-5771 


2003 Olds. Alero 


1.4L, V6, 180HP Loaded!, 23,980Km 


14,99 


Intemational Model and Talent aj y requires extras, 
actors and models of all ages. Please calf 432-4601. 


Conquer your fear of public speaking. Join Cit 
imei Toastmasters! Meetings downtnrn oa 
Tuesday at noon. Call Perry at 426-5882 for details. 


Voice cartoons, write and voice commercials and 


more. Daily workshops ayailable—auditions to fol- 
low www. sharkbvtesi idios.convworkshops.htm 
Call 944-1686 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 
___with music degrees, 
quality music instruction since 1981. 


artist to artist 


FREEe FREEe FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an Solute Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 426-2889/e-m office®vue- 
weekly.com or arep it off at 10303-108 St. 
Deadline is noon the Tuesday before publication 


Actors and extras needed for NAIT STUDENT 
FILM. Casting Nov. 20 (10-4pm), Nov. 21 (4- 
10pm) at NAIT’s Industrial Tech Buildin 
(118th Ave & 106 St) Contact 471-8527; 
Qarnier@telus.net 


Extras needed for Movies in Edmonton, 
all ages 420-1063. 


Sound & Fury seeks performers, monologues and 
solo scripts for One's A Crowd Festival Deadline: 
Nov. 15; e-m: human_loser@hotmail.com 


Dancers/Gymnasts meet 1/wk to work with chore- 
DBraalier on new movement involving 
ance/Rhythmic Gymnastics. 
e-m: contactmel23@care2.com 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disab 


Solutions for work 


and Career Trends 


428-7989 
Chrysalis 


Sculptors’ Association of Alberta: Looking for new 
members, to network with sculptors, andto leam 
to sculpt ice. www.saa.ca, ph Laurle 232-1586 


Screenwriters wanted. Seeking committed, 
enthusiastic screenwriters for Edmonton screen 
writing group. E-m rditzian@yahoo.ca 


ee 
SCREENWRITERS circle. First Tues of ea. Month 
© 7:30pm. Call 429-1671 or visit FAVA.ca 


Exp. F. vocalist seeks musicians to jam Edm. 
area. Alt. rock, jazz, blues, 80's,etc. U can play it 
| can sing it. alternativeroc kgirl@shaw.ca 


Singers! Training & Performance. Friends of 
Musicale Society of Alberta. Ph 440.9541 


Experienced Cape Breton fiddler available for 
Jam Sessions, 421-4150. 


* TRADE * RENT 
xix MUSIC LESSONS xx 
PRIVATE LESSONS|OFFERED * 


BY QUALIFIED INSTRUCTORS ei 
TO STUDENTS QFANYAGE 


AND MUSICALABILTY. ON y 
MOST INSTRUMENTS & VOICE 
HHAKKKREARIRER IK Kk 


flimsy 
3ale on Now 

WE BUY GUITARS 

433-0138 


10848 - 82 Avenue, Edmonton 


GAY MALE SEX! 
Chat live or meet local ay men. Try us for free! 
(780) 413-7144. Enter code 2310 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls 
C ul Jamie for more info. 
1-800-474-8401 


LIVE LOCAL CHAT! Always FREE for women! 


CALL NOW! 1-888-482-8282 code: 660 18+ 
No liability. 


Edmonton’s Best 


Live Chat! 


Wl) —lelagl—lelal— 
New Right Now! 


e Gay Erotica 
e Carts 


24 HRS EVERYDAY 


TID PRILHOSHIP ® ROMANCE 


Fensorae = 
ormrcctioms 


TALKS... 2448-2557 


bate 


a 
mobile hookup 


Sin - Tues 


mito 10'PM 
= .Wed.- Sat 
mlz NoonjtolMidnite 


Hy 


$e ate Or By Cornapon On your cell phone text the 


word VUE to 12100. 
Exchange messages instantly with 


other hot singles on-line RIGHT NOW! 
Also TALK live 


EE Info Pa 


1-888-270-294 


Women always call FREE 
Men use free code 1751 


Other cities: 
1-877-834-4044 


780-665-6565 


Travel the World. 
Earn Great Money 


— * 


FREE Info Seminar: 
Mon & Tues, 7pm @ 10762-82 Ave. 
Upcoming Class: 

November 17-21 


{t's anonymous and fun! 
(25'/msg. to send, FREE to receive) 


globaltesol.com 


ae 


THREE LINES 
FOR $10 


1 
1 
: Sty 
i] oPeeses 
Noon ' EXTRAS FORM OF PAYMENT TOTAL 
| ‘Deadline: Tuesday at | © Headiine........$3 CASH IJICHEQUE JVISA MASTERCARD eee 
Print your copy legibly on lines provided at right. 1 Geokifeaedess Cade Exp. Date Extras: 
A °Up to 45 characters per line. 1 Extra Line..$250 Name: E = : 
*Every letter, space or mark counts as 1 character. 1 Sangre — Say fe 


! allow one space following punctuation. 
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_ 4 column 


By ANDREA NEMERSON 


“A” Replay 


Dear Andrea: 

If to be obsessed, controlled by an 
unchosen urge is normal; if spending 
most of my time and money dancing to 
the tune of hormones is normal, then I’m 
happy to be abnormal, to spend my 
hours, days and money enjoying the 
richness in life and thought that sex 
obsession does not leave time for. 

Thank you for speaking up for the 
millions who have found this freedom in 
your recent column about asexuality, 
and for many more who are trapped in 


sexual relationships, performing for the 
sake of the other. 
Love, A-OK Too 


Dear A: 

You‘re most welcome, and also, watch 
it, buddy. Good point about the peo- 
ple who'd rather live asexually but are 
stuck faking it, but that first paragraph 
and its assumptions bear closer exami- 
nation. Just because you would rather 
skip “dancing to the tune of the hor- 
mones” doesn’t mean that most peo- 
ple don’t enter the dance willingly and 
joyfully and consider it time well 
spent. They do. We do. Choosing to 
sit it out is one thing—more power to 
you, go forth and don’t multiply, and 
so on—but feeling smugly superior to 
the dancers just because you don’t feel 
the beat is quite another. I’ve done my 
best to foster wider understanding of 
your (very rare) kind—now is there 
some part of “don’t be so quick to 
judge” you've failed to grasp, and if 
so, how can | make it easier for you? | 
live to serve. 

Love, Andrea 


PRESEN Se 


=} SUG 


Sp 


For Women Seekin 
Affairs & the Men 


at the 


4th 


Want to Fulfill Them. 


Over 245,000 
Ad Profiles 


SIGN-UP 
FREE! 


Dear Andrea: 
I’ve been seeing this girl for a month 
now. The sex is less than stellar, which | 
think stems from her shyness. I’ve asked 
her about it, she said she’s never 
orgasmed from intercourse, or from 
receiving oral. When | attempted oral she 
asked me not to as she isn’t comfortable 
with all the attention being placed on 
her. She can orgasm when she mastur- 
bates with a vibrator, but | don’t believe 
she has ever masturbated without one. 
How can I go about getting her to 
open up to new things? | mentioned 
that we could try things, read some 
books, etc., to help her achieve orgasm 
but she said she didn’t care, it wasn’t 
that big of a deal to her. I’m more con- 
cerned that she’s so closed-minded 
about this stuff than about her not hav- 
ing orgasms. Is it even possible to 
approach things like this with someone 
so closed off? Since we've only been dat- 
ing for a month, perhaps its not really 
worth my time, but this may happen 
again with someone else in the future— 
how do you get people to open up? | 
don’t really know what to do other than 


being honest and sensitive and offer to 
work together towards a solution. 
Love, Out of ideas 


Dear Id: 
The conventional approach to your 
problem would be to try including the 
vibrator in your sex play while gently 
encouraging her to try this or that, all 
the while remembering to be patient 
while she gets used to receiving atten- 
tion and becomes more comfortable 
with her blah and learns to blah blah 
while she yada yada word word word 
comma word period. Eh. | guess I’m 
just not feeling conventional today, or 
perhaps the asexuality column, which 
got a lot of attention, is still hanging 
around in my head and making me 
think, “Maybe she’s just like that.” 
Maybe not. It’s entirely possible 
that she is indeed “closed off,” and 
her inner animal is sleeping just 
below the surface, waiting for you to 
release it with your sensitive honesty 
and honest sensitivity, but there’s 
always the possibility that there is no 
animal, no roiling sea of passion... 


um, roiling just under the icy surface 
that she is exactly as she presen\. 
herself: not that interested. It’s enti;. 
ly possible that reaching orgasm, ; 
least in partnered sex, or at least | 
partnered sex with you really isn’t th; 
important to her. Whether she’s nai, 
rally low-passion or some past expe, 
ence has closed her down, sh, 
doesn’t seem to want to do anything 
about it. So what to do? If you rea\ 
like her and can adjust to less-thay 
stellar sex, you've got yourself a gi;| 
friend. If you can’t, well, you've on\, 
invested a month. As for your wor, 
that this might happen again in | 
future, well, don’t borrow troubie. : 
person who wants to change will us. 
ally say something like, “I want 
change.” If the next girl you da; 
turns out to be terribly closed off by 
says she want to open up but jy:; 
doesn’t know how, write me back 
Love, Andrea © 


Andrea Nemerson writes and teaches j 
San Francisco. You can e-mail her « 
question at andrea@altsexcolumn.con 


: 


the naughty but 


Romantic 
Lite) 


1-866-742-2218 


5pm- 


alcelalie a 


Sportex, Northlands ¢ Must be 1 


AKAN 


eect TICKETS $10 i 


Safe * Discreet. + 


°$15 AT THE DOOR 
= 


Anonymous * 21+ 


‘CALL > CLICK CONNECT™ 
‘WWw.questpersonals,com 


everything I +tovch 
turns into food. 


Sr 


| ATHER CITIES: 1-00 ivaiy4 
of | ENTER CODE: 610 


4-900-677-0440 TSMINsz5emk 


Lf 7 


IC STORIES + TALKING CLASS) 


¥ 


780. 413.7122 Use ree trial 


a - FMausumes No flability. 18+, Restrictions may apply to all promos. 
(Candela r 


FREE POMS Gra Qe Vine 


Ste LRSONALS 


code: 2315 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


, Women who use our system can earn FREE products from 
meet new friends on the Solstice Beauty. Right now, the reward is any FREE product 


phone and enjoy FREE of your choice - to a maximum value of $128. The specific 
arpee offer details may occasionally change, so please call the 

Pretmiam tewdr as. GrapeVine system for more information. Enjoy! 

(Please call tor devaiis) Women Aways FREE: 4/8- FREE 2 Hr Trial for MEN: 418-4646 


The GrapevVine Club Inc. (www.GrapeVin ePersonals.com) does not prescteen callers. Free local Edmonton call. Must be 18+ 
Fun and confidential, For men: limit one free tld account per home residential phone number 
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Open Thursday, Friday and Saturday until 9PM 


4 


CEVELLE © ty 


TONY GEAINETE be a 


Dewnlown Fdmenton 10732 106th Street 424 6000 / Cdimonton 


ADVERTISING ACCURACY We aioe for the utinost gecurary to our a 
Fetognined anid custoriers purchostag neretanidtion se affected will be 


adver 


1 (ee 1/2 r 
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KORN Greater Hits Yo! | 


South 3110 


tistog, bot Che ooasional eeror can 


Advined deomediotely of Conmection AS 
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LEONARD GOMEN 
BEAR MEATHER 


LEONARD COWEN 0 
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